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Rountree

Mi ckey

L

Laugh a lot. A good sense of humor

QF

CURES ALMOST ALL
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https://www.mirrorlessrumors.com/the-best-and-worst-ways-to-clean-camera-lenses/
https://creativeraw.com/enhanced-processing-with-the-range-mask-in-lightroom/
https://www.youtube.com/watch?v=JczhJC8mVms
https://www.youtube.com/watch?v=0lCPsiCxShU&list=PL3bfN-31F9ReOdO3aXZxWEMjsBEf-JyRy
https://photoshopcafe.com/change-day-night-camera-raw-lighting-photos-photoshop/
https://www.youtube.com/playlist?list=PLoyFEvCXqBkzBkKJj1kkxS6WZLFZAhp8x

PSA Contest Awar ds!

31; .™Milton McLain

Congratul ations are in order for Larry Reneau. I n the |In
PSC, Larry has received both an Award of Merit ribbon an
for the End-2®0f20Ydanr 2059 pi cture Charging Grizzly. Give I
done!

Lar& ypi cture will appear on the PSA website under divisi
tests wildl begin in thed Faldreatateppgor tbieniatnyn otumceeldal lleng

0 T
PSA

Photographic
Society of
America

WORLDWIDE

PSA provides education, information,

inspiration and opportunity to all persons

® interested in photography

Photographic Society of America

eNewBraud Al ert
June 9, 2020

FRAUD ALERT

Pl ease be suspicious of any emails reques
gani zations or individuals, supposedly se
McTi g'’theese are fraudulent requests and sho
erl.f you have any questRroesP h@msae . oogt act
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W By Mlckey Rountr

c

This is the second article of my series, where four phot
My fellow photographers for this project are Bob Copel an
For this second image by Bill Muell er, once again, every
Bill created a DNG HDR in Lightroom but then exported it
profiles, and it doesn't have the full dynamic range of
there is only minimal sharpening applied and no other ct
exposure almost all the way to the right with no clippec
bl ocked up shadows are shown in blue on this image from
Original | mage

My Edit

Gl obal Adjustments

I increased the overall exposure to +0.80 to brighten tF
to +31, Hi-6g2h,| iSghhatdso wiso t o-2+@@d Wwhat&shetree are still some t
ows, but they are small and appropriate to the image. I
to +100, but that seemed a bit flat and unnatural to me.
profile, but | did check "remove chromatic aberration."”
Al so, because this was a TIFF, I could not apply a camer
ta, but there was a | ot of magenta in the sky that morni
ing to color balance using the rocks as a gray point proc
ing was better represented by | eaving the color balance
| added +33 Clarity, +20 Vibrance, and +12 Saturation. I
of amount 60, Radius 0.8, and Detail 35 with no masking.
|l used the | evel tool in the cropping panel to make a mi

The ContatVolShmét 88Gue 7 6



Local Adjustments

For the sky, I used a giOa dy agthd e gfhit latnedr Tweixtthu rEex ppd3sburte br
a bit. | wused the color range mask to |imit the adjust me

| used the adjustment brush and painted over the rocks w
rocks. This seemed to darken the shadows, so | also incr

I cropped from the | eft and top to remove the | imbs comi
from the center.

As a final touch, I used a new.Damgd, daoktenaedj detvmenbhheblt
a bit of the bottom center, to help pull attention up to
because using a vignette would have darkened the corner s

I f | could use Photoshop, I would probably remove the br
moval tool couldn't come close to removing it.

My Final Edit (#1)

My Edit Part 2

Bill originally sent a TIFF allowing us to |l ook at the d
The first Image Bill sent was a TIFF of the HDR created
the broad dynamic rangenbfthédet DN&Se owoi dpienale raw fil es,
Lightroom. When | opened this, the | arger dynamic range
ping at all in the shadows. And | had a much | arger rang
change color profiles. Here is the HDR DNG with no editi

clipping.

| 2yeydzZSR 2y tI 38 vy
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Gl obal

Adj ust ment s

I increased the overa
gt o +0.80 to brighten
open up the shadows.
#t he Contrast to +33,
17, Shadows to +74, W
+21, and -Bbachks tlhis
point, there are no c
|l ights or shadows. I
a lens profile to app
check "remove chromat
tion."
I changed the color f
Color to Adobe Landscape, and this made a big difference
+12 Saturation. I sharpened with my typical scenic sharp
with no masking.
I used the | evel t ool in the cropping panel to make a ve
Local Adj ust ment s
For the sky, I used a gir0a®du agthdd gthiteher TexthrexpdOdute bri
a bit. | used the color range mask to |imit the adjust me
I used the adjustment brush and painted over the rocks w
the rocks. This seemed to darken the shadows, so | also
I cropped from the |l eft and top to remove the | imbs c¢omi
from the center.
As a final touch, I used a new.Damgd, daoktenadj ubeméeowwebr
of the bottom center, to help pull attention up toward t
cause using a vignette would have darkened the corners o
I f | could use Photoshop, I would probably remove the br
moval tool couldn't come close to removing it.
So here is my second final edit. | prefer it to the firs
started with a ; . — S <
not have
Whet her it
color profi
file vs.
are much
me
My Final
The ContatVYolShmét 3G@Gue 7 8



Bill Muel l er's edit in his words

Gl obal Adjustments
This image was a set of three shots taken at three diffe
posed, and two stops underexposed. They were merged to
you all the dynamic range of HDR without the Harry Potte
a specific example, if you take one of the individual i m
+ ef. With the HDR i mage,1®ou have a range of + or
As al ways, the first thing | did was to straighten the h
matic Aberration and Profile Correction boxes in the Len
to set up the image. | adjusted the Whites and Bl acks m
the HighlO@hamsdtioncreased the Shadows to +100. I also p
to the Tone Curve and set it for Medium Contrast.
Local Adjustments
My next area to work on was the sky. I wanted to dar ken
started the gradient at the horizon and dropped it to th
range adjustment to mask out the rocks, trees, and isl an
IJ of a stop, added 20 points of Clarity and 10 points of
Remember, we're just working on the sky here; everything
Now we' || move onh to the rocks. I drew another gradient
past the Tree branch at the top. I used another Luminan
and water First, T1O0moov erde niohvee Tailnlt tshlei dnearg etnot a f rom t he
sure by +1; I increased the highlights by 39 and upped t
raised the Texture to 72, wupped clarity to 61, and added
ing up in the rocks, so |I increased Noise to 24. I want
I drew another gradient, this time starting at the water
Lumi nance mask, | adjusted the range so that everything
the rocks were masked

i

out . |
posure by +2

There seemed
little teal
rocks, so |

HSL panel an
the Aqua sat
100 and the

To finish, |
Ef fects Pane
a Vignette i

ofl10. Then i
panel , | add
ing by incre§

Masking to 153
inates any sharpening in
the sky) and
to 63.

Bill's Final

/| 2yeydzS 2y tI 38§
The ContatVolShmét 3Bue 7 9



Richard Smith's Edit in his words

Even though Bil/l provided three brackets, | decided not
sur e.
Gl obal Adjustments

Lens Correction

I checked thhemdwe eGhrfoomat i cEmatelre aRri ofni lamdCorrecti on.
Bill shoots with an Ol ympus cameda@awn bmeénu hag & wilwerott Wwiits
Transform

I cheAukteod t o make sure the horizon was | evel

Crop

One of the most i mportant decisions a photographer makes
made significant crops in from mbe tbEtsabgdeap DHFfomht hei
sky, particularly near the horizon. The rocks provide fo
i mag@ropping benefits the image in two ways: 1) 1t simpl
portant el ements in the image (i .e., where the sun woul d
inant. | decided to crop to a 16 x 9 aspect ratio, with the brightest spot on the horizon off-centered to the right,

giving this | andscape image a panoramic effect that wor Kk

I thought the trees on the | eft were a distraction, dr aw
i mage. I considered removing the trees using the Spot Re
from the water backdrH owmrele ads iomg i eintsh e rRetmoer a l of distract
think Photoshop is superior to Lightroom. I n Photoshop,
using eHeléi nigh®o rutséhwdorfe . Not having those tools was ano
from the | eft.

hese adjustments affect the entire image. When | first
mages were of Atshe igreo bpaals steydp ea.nd | became more experien
rogram itself evolved, | have shifted to mostly | ocal a
till do is setting my white and black points. Usually,
l i cki nwhiothed hceur sor, and moving it to the right wunti/l I
ursor back to the left until the clipping is gone. | th
hel acks cursor and move it to the |l eft until I see clip
emain if | think it helps the i mage.

= T 0 0 0w T T H

n this image, however, I employed an alternative way to
ive with |l andscape imHagédsi ght-s50&pl sewhaoddes thlei der to +1
used the Whites and Blacks sliders as a finishing tool t
ment s.

PR S—

Local Adjustments
I n this image, three areas required different adjustment
Sky

I first applied a Graduated Filter to select the sky. B e
used a Luminosity Range Mask to assist in making a more

ThBPehaze slider does a good job of br iBegdauws e ult cdeentsaiide ri
es to be cool and sunsefemper dteurwearSr,i de rmotvee dt heh-kBl5ef t t o
To bring out more of the nTagnetntSa iidrert heo stkhye, rli gnmav etdl 8t. h e
t her ush Tool and made two passes with the brush overl app
horizon | evel afmdxther ®Bbvddrthe the right to +23 to sho
being illuminated by the ssmrd) dhte BelucWw (Tlhe Neagisdbah hair
my adjustments at the horizon woul d be ulnhaefnf elc tmeadd eb yt woh €

The ContatVolShmét 88Gue 7 10



es with the brush tool across t he Tsenyp earta ttuhre® 2solpi doefr tthoe
t hkehaze slider to +13, and the Clarity slider to +18 to

The brilliance of the colors in sunrises and sunsets mak
which makes them | ook fake. Not enough saturation, howev
of bed early to get the shot. The |l uminance and hue of t
HSL/ Col or panel and made adjustments to the hue, | uminan
and magentla tchmdmrwent to bed, got up the next morning, al
done the night before. At somé poiunthavEodiplz e viee DI sy r are
(oCcb), this could be a real danger area.

Water

I first painted the water with the Brush Tool and then a
of thel atrbeean used the sliders in the Brush Tool Panel to
(k13), Highlights3q)+,36Whi tSehsa d@&F0Q )(,TeBltacks (+30), Clarity
(-35TYhese were purely subjective choices (because it felt
ues would b®&®nthkcéosaméenspection, there were some objects
of some kind. Since these objects were not clear, and si
moval Tool to eliminate them.

Rocks

Coming up from the bottom, I applied a Graduated Filter

meant that some areas of the water were also selected. I
precisely excluded the brighter water f rToemxttuhree dar8k3egr r o
an@larity (+43) to Sthaedowsk(s+t21) iarcd edaescEld®)a.s eld dliednpreata twa
reflected color in the rocks to compete with the color o
i ng Staharati on -1s00.delr tlkdar gdoded ( +30) .

Finishing Adjustments

Sharpening

I n Déteai | Paé&Amelunt | Ratdkiffuds, Daett ali.l0 ,aMa s2kbi,ngganadt 57. I n Noi se |
t hleumi nance at 10.

Vignette
I n Efhfeect s Panel, -1 1s.e tWhtyh?e Blentoauunste aScott Kel by tol d me t

Ri chard's Final edi t

| 2yaydzSR 2y LJ =
The ContatVolShmét 3Bue 7 11



Bob Copeland's edit in his words

Gl obal Adjustments

I chose to work on the single normal exposure. After ope
should be darker and the foreground rocks I|lighter. 1 wo
Since | print my own images, | knew | would need full ¢
details in both shadows and highlights. | adjusted the
shadows. The image now |l ooks light in the sky and stil!]l

I added 8 points of Clarity and 15 points of Dehaze to

Finall vy, Il cr ft side t
1/ 3 and e

0 e
side moving th

pped of t he
e

f | O remove most of
horizon to a |

i minating some f

Local Adjustments
| used a graduated filter to darken the sky and a gradu

Bob's Final Edit

stently than the fi

pic
pat

ture m
hs t
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How | Spent My Staycati on

Bi | | Muell er

of barns w
t Hwy 64 and
the town of B

a couple
g u
i

— =0
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