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Once again this may seem early, but it is necessary to make a decision about the 
July 16 meeting in time for the July newsletter. As of today, June 28, 2020, Governor 
Lee's guidelines allow for groups of up to fifty to meet, but they must observe social 
distancing and wear masks. Most importantly, St. John United Methodist still has 
not reopened and there have been no plans to reopen discussed yet. So we will 
need to cancel our July 16, 2020 meeting. Again, reviewing the most recent Tennes-
see statistics, total cases, hospitalizations and deaths continue to rise in Tennes-
see. While there has not yet been a return to more stringent guidelines, I certainly 
don't expect much easing of retractions in the near future. This is purely my person-
al interpretation and opinion and certainly not my wish. As always, the safety of all 
of our members should remain the most important consideration. As seriously as I 
take photography, at this time health and safety take precedence. 

 

Don't give up on photography. This is a good time to be reading and watching pho-
tography educational materials. Learn new editing techniques, and re-edit some of 
your favorite older images. Go out and do some exploring, either alone, with family 
or in very small trusted groups. I've explored and found scenic barns in Middle TN, 
Athens/Sweetwater area and Rhea and Meigs county, and a nice Rock City Barn on 
Hwy 58. I have other friends doing great flower and bird photography. Even while 
we aren't meeting in person or having PSC fieldtrips, keep your photography alive. 

 

Mickey Rountree 

 

July Meetings Cancelled 

Laugh a lot. A good sense of humor 

CURES ALMOST ALL OF LIFE½S ILLS. 
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PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to PSC, 

PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15    

 SINGLE $30      

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Monthly Meetings and More! 

PSC Committee Chairs 
 

Boot Camp: Randy Ware 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Patricia Wilkins 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Louann Smith  

  contest@chattanoogaphoto.org 

Contest - SCIPE Coordinators: 

  Myra Reneau and Pat Gordy 

  SCIPE@chattanoogaphoto.org 

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Bruce Tatum 

  field-trips@chattanoogaphoto.org 

Fundraising: Mary McLain 

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill 

  contact@chattanoogaphoto.org 

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Bob Blevins 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND: Bill Mueller 

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Jim Mears 

  sound@chattanoogaphoto.org 

Special Events: TBA 

  special-events@chattanoogaphoto.org 

Website: Dave Reasons and David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons and David Temples 

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Bill Mueller 

  workshops@chattanoogaphoto.org 

Youth Photography Showcase (YPS):  

  Pat Gordy 

  youthcontest@chattanoogaphoto.org 

 

New Members and Visitors  

 PSC welcomes all visitors and new members. 

 New members are invited to participate in all 

  PSC events and visitors are encouraged to  

  join PSC after three visits. 

Calendar of Events 

July 2ð 6:30 pmð Board Meeting 

July 16ð 6:00 pmðBootcamp 

July 16ð7:00 pmðMonthly Meeting 

 

Visitors New Members 

  

 Returning Member 

  

http://www.chattanoogaphoto.org
mailto:bootcamp@chattanoogaphoto.org
mailto:3ctclubrep@chattanoogaphoto.org
mailto:outreach@chattanoogaphoto.org
mailto:contest@chattanoogaphoto.org
mailto:scipe@chattanoogaphoto.org
mailto:exhibitions@chattanoogaphoto.org
mailto:field-trips@chattanoogaphoto.org
mailto:fundraising@chattanoogaphoto.org
mailto:contact@chattanoogaphoto.org
mailto:editor@chattanoogaphoto.org
mailto:programs@chattanoogaphoto.org
mailto:pid-competition@chattanoogaphoto.org
mailto:ndcompetition@chattanoogaphoto.org
mailto:psa-rep@chattanoogaphoto.org
mailto:publicity@chattanoogaphoto.org
mailto:sound@chattanoogaphoto.org
mailto:special-events@chattanoogaphoto.org
mailto:website@chattanoogaphoto.org
mailto:webmaster@chattanoogaphoto.org
mailto:workshops@chattanoogaphoto.org
mailto:youthcontest@chattanoogaphoto.org
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²ƘŀǘΩǎ bŜǿ ƻƴ ǘƘŜ ²ŜōΚ                                                 Wǳƭȅ нлнл 

Lƴ ǘƘŜǎŜ ŘŀȅǎΣ ǿƘŜƴ ǿŜ ŀǊŜ ǎǝƭƭ Ƴƻǎǘƭȅ ǎǘŀȅƛƴƎ ƘƻƳŜΣ ƻƴŜ ƻŦ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘȅ-ǊŜƭŀǘŜŘ 
ǘƘƛƴƎǎ ǿŜ Ŏŀƴ Řƻ ƛǎ ǘƻ Ƴŀƛƴǘŀƛƴ ƻǳǊ ŜǉǳƛǇƳŜƴǘΦ  ¢Ƙƛǎ  ǘǳǘƻǊƛŀƭΣ ǿƘƛŎƘ ǿŀǎ ǇƻǎǘŜŘ ƻƴ 
aƛǊǊƻǊƭŜǎǎ wǳƳƻǊǎΣ ƛǎ ǝǘƭŜŘ ά¢ƘŜ .Ŝǎǘ όŀƴŘ ²ƻǊǎǘύ ²ŀȅǎ ¢ƻ /ƭŜŀƴ /ŀƳŜǊŀ [ŜƴǎŜǎΦέ 
 
ƘǧǇǎΥκκǿǿǿΦƳƛǊǊƻǊƭŜǎǎǊǳƳƻǊǎΦŎƻƳκǘƘŜ-ōŜǎǘ-ŀƴŘ-ǿƻǊǎǘ-ǿŀȅǎ-ǘƻ-ŎƭŜŀƴ-ŎŀƳŜǊŀ-ƭŜƴǎŜǎκ 
 
 
Lǘ ǎŜŜƳǎ ƭƛƪŜ ŀ ƭƛŦŜǝƳŜ ŀƎƻ ǿƘŜƴ wƛŎƘŀǊŘ {ƳƛǘƘ ŘƛŘ Ƙƛǎ ƭŀǎǘ .ƻƻǘ /ŀƳǇ ƻƴ [ƛƎƘǘǊƻƻƳΣ 
ǿƘŜǊŜ ƘŜ ǿŜƴǘ ƻǾŜǊ Ƙƻǿ ǘƻ ǳǎŜ ǘƘŜ ǇƻǿŜǊŦǳƭ wŀƴƎŜ aŀǎƪ {ƭƛŘŜǊ ƛƴ [ƛƎƘǘǊƻƻƳΦ  Lǘ ƛǎ ŀ 
ǘƻƻƭ L ǳǎŜ ƻƴ ŀƭƳƻǎǘ ŜǾŜǊȅ ƛƳŀƎŜΦ  ¢Ƙƛǎ ǘǳǘƻǊƛŀƭ ƛǎ ōȅ /ƘǊƛǎ hΩ5ƻƴƴŜƭƭ ŀƴŘ ƛǎ ǇƻǎǘŜŘ ƻƴ Ƙƛǎ ǿŜō ǎƛǘŜ /ǊŜŀǝǾŜwŀǿΦŎƻƳΣ 
ά9ƴƘŀƴŎŜŘ tǊƻŎŜǎǎƛƴƎ ǿƛǘƘ ǘƘŜ wŀƴƎŜ aŀǎƪ ƛƴ [ƛƎƘǘǊƻƻƳΦέ 
 
ƘǧǇǎΥκκŎǊŜŀǝǾŜǊŀǿΦŎƻƳκŜƴƘŀƴŎŜŘ-ǇǊƻŎŜǎǎƛƴƎ-ǿƛǘƘ-ǘƘŜ-ǊŀƴƎŜ-Ƴŀǎƪ-ƛƴ-ƭƛƎƘǘǊƻƻƳκ 
 
 
¢Ƙƛǎ ƻƴŜ ƛǎ ŀ ƭƛǧƭŜ ŘƛũŜǊŜƴǘ ŦǊƻƳ ǿƘŀǘ L ǳǎǳŀƭƭȅ ǇƻǎǘΦ  L ǘƘƛƴƪ ǿƘŀǘ ǿŜ ŀǊŜ ǳƭǝƳŀǘŜƭȅ ǘǊȅƛƴƎ ǘƻ Řƻ ǿƛǘƘ ƻǳǊ ƛƳŀƎŜǎ ƛǎ ǘƻ ŜƭƛŎƛǘ 
ŀƴ ŜƳƻǝƻƴŀƭ ǊŜǎǇƻƴǎŜ ŦǊƻƳ ƻǳǊ ǾƛŜǿŜǊΦ  ²Ŝ ǿŀƴǘ ǘƘŜƳ ǘƻ ǎŜŜ ŀƴŘ ŦŜŜƭ ǿŜ ǎŀǿ ŀƴŘ ŦŜƭǘ ǿƘŜƴ ǿŜ ŎǊŜŀǘŜŘ ǘƘŜ ƛƳŀƎŜΦ  
IŜǊŜΩǎ ŀ ǎƘƻǊǘ ǘǳǘƻǊƛŀƭ ŦǊƻƳ bƛƪ tŀƎŜ ǝǘƭŜŘ άaƻƻŘ ς Iƻǿ L ƛƴƧŜŎǘ ŜƳƻǝƻƴ ƛƴǘƻ Ƴȅ [ŀƴŘǎŎŀǇŜ tƘƻǘƻƎǊŀǇƘȅΦέ 
 
ƘǧǇǎΥκκǿǿǿΦȅƻǳǘǳōŜΦŎƻƳκǿŀǘŎƘΚǾҐWŎȊƘW/уƳ±Ƴǎ 
 
 
Lƴ Ǉŀǎǘ ŀǊǝŎƭŜǎΣ LΩǾŜ ƭƛƴƪŜŘ ǘƻ ǘǳǘƻǊƛŀƭǎ ƻƴ Ƙƻǿ ǘƻ ŎƘŀƴƎŜ ǘƘŜ ŎƻƭƻǊ ƻŦ ǘƘƛƴƎǎ ƛƴ tƘƻǘƻǎƘƻǇΦ  tƘƻǘƻǎƘƻǇ ƛǎ ǎǝƭƭ ǘƘŜ ōŜǎǘ ƻǇπ
ǝƻƴ ŦƻǊ ŎƘŀƴƎƛƴƎ ŎƻƭƻǊǎΣ ōǳǘ ŦƻǊ ǎƛƳǇƭŜǊ ǎǳōƧŜŎǘǎΣ ȅƻǳ Ŏŀƴ Řƻ ƛǘ ƛƴ [ƛƎƘǘǊƻƻƳΦ  Lƴ ǘƘƛǎ ǘǳǘƻǊƛŀƭΣ WŜǎǳǎ wŀƳƛǊŜȊ ŦǊƻƳ ¢ƘŜ tƘƻπ
ǘƻǎƘƻǇ ¢ǊŀƛƴƛƴƎ /ƘŀƴƴŜƭ ǘŜŀŎƘŜǎ ǳǎ άIƻǿ ¢ƻ /ƘŀƴƎŜ ¢ƘŜ /ƻƭƻǊ ƻŦ !ƴȅǘƘƛƴƎ ƛƴ [ƛƎƘǘǊƻƻƳέ ǿƛǘƘ ŀ Ŏƻƻƭ !ŘƧǳǎǘƳŜƴǘ .ǊǳǎƘ 
ǘǊƛŎƪΦ 
 
ƘǧǇǎΥκκǿǿǿΦȅƻǳǘǳōŜΦŎƻƳκǿŀǘŎƘΚǾҐлƭ/tǎƛ/Ȅ{Ƙ¦ϧƭƛǎǘҐt[оōŦb-омCфwŜhŘhоŀ·½Ȅ²9aƧǎ.9Ŧ-Wȅwȅ 
 
 
IŜǊŜΩǎ ŀƴƻǘƘŜǊ ƛƴǘŜǊŜǎǝƴƎ ǇǊƻƧŜŎǘ ǘƻ Ǉƭŀȅ ǿƛǘƘ ƻƴ ǎƻƳŜ ƻŦ ȅƻǳǊ ƻǿƴ ƛƳŀƎŜǎΦ  /ƻƭƛƴ {ƳƛǘƘ ƻŦ tƘƻǘƻǎƘƻǇ /ŀŦŞ ǎƘƻǿǎ ǳǎ ǘƘŜ 
ǘǊƛŎƪ ƻŦ ά¢ǳǊƴƛƴƎ 5ŀȅ ¢ƻ bƛƎƘǘ ²ƛǘƘ /ŀƳŜǊŀ wŀǿΦέ  ²ƘƛƭŜ /ƻƭƛƴ ǳǎŜǎ tƘƻǘƻǎƘƻǇ ŦƻǊ ǘƘƛǎ ƭŜǎǎƻƴΣ Ƴƻǎǘ ƻŦ ǘƘŜ ŀŘƧǳǎǘƳŜƴǘǎ 
Ŏŀƴ ōŜ ƳŀŘŜ ƛƴ [ƛƎƘǘǊƻƻƳ ǎƛƴŎŜ /ŀƳŜǊŀ wŀǿ ƛƴ tƘƻǘƻǎƘƻǇ ƛǎ ŜȄŀŎǘƭȅ ƭƛƪŜ ǘƘŜ 5ŜǾŜƭƻǇ aƻŘǳƭŜ ƛƴ [ƛƎƘǘǊƻƻƳΦ 
 
ƘǧǇǎΥκκǇƘƻǘƻǎƘƻǇŎŀŦŜΦŎƻƳκŎƘŀƴƎŜ-Řŀȅ-ƴƛƎƘǘ-ŎŀƳŜǊŀ-Ǌŀǿ-ƭƛƎƘǝƴƎ-ǇƘƻǘƻǎ-ǇƘƻǘƻǎƘƻǇκ 
 
 
LΩƭƭ ŬƴƛǎƘ ǘƘƛǎ ƳƻƴǘƘ ƻũ ǿƛǘƘ ŀ ǎŜǊƛŜǎ ƻŦ ǘǳǘƻǊƛŀƭǎ ǘƘŀǘ ŎƻǾŜǊ ŀƭƭ ǘƘŜ ōŀǎŜǎ ƛƴ tƘƻǘƻǎƘƻǇΦ  ¢ƘŜǊŜ ŀǊŜ нп ǘǳǘƻǊƛŀƭǎ ƛƴ ǘƘŜ ǎŜǊƛŜǎΣ 
ŀƭƭ ōȅ /ƻƭƛƴ {ƳƛǘƘΦ  LǘΩǎ ŎŀƭƭŜŘ άtƘƻǘƻǎƘƻǇ .ŀǎƛŎǎΣ tƘƻǘƻǎƘƻǇ CǳƴŘŀƳŜƴǘŀƭǎΦέ  IŜǊŜΩǎ ŀ ƭƛƴƪ ǘƻ ŀƭƭ ǘƘŜ ǾƛŘŜƻǎΦ 
 
ƘǧǇǎΥκκǿǿǿΦȅƻǳǘǳōŜΦŎƻƳκǇƭŀȅƭƛǎǘΚƭƛǎǘҐt[ƻȅC9Ǿ/·ǉ.ƪȊ.ƪYWƧмƪƪȄ{с²½[C½!ƘǇуȄ 

https://www.mirrorlessrumors.com/the-best-and-worst-ways-to-clean-camera-lenses/
https://creativeraw.com/enhanced-processing-with-the-range-mask-in-lightroom/
https://www.youtube.com/watch?v=JczhJC8mVms
https://www.youtube.com/watch?v=0lCPsiCxShU&list=PL3bfN-31F9ReOdO3aXZxWEMjsBEf-JyRy
https://photoshopcafe.com/change-day-night-camera-raw-lighting-photos-photoshop/
https://www.youtube.com/playlist?list=PLoyFEvCXqBkzBkKJj1kkxS6WZLFZAhp8x
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PSA Contest Awards! 

 
 

Congratulations are in order for Larry Reneau. In the Interclub Projected Image Division contest representing 
PSC, Larry has received both an Award of Merit ribbon and, now, the Best of the Best Ribbon award in Group D 
for the End of Year 2019-2020 for his picture Charging Grizzly. Give Larry a hearty congratulations for a job well 
done! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Larryôs picture will appear on the PSA website under division contest winners. The next season of Interclub con-
tests will begin in the Fall, date to be announced. Itôs a great opportunity to challenge yourself in a club contest. 

Photographic Society of America 

eNews - Fraud Alert  

June 9, 2020  

FRAUD ALERT 

Please be suspicious of any emails requesting gift cards for donations to any or-
ganizations or individuals, supposedly sent from PSA President, Elena 
McTighe. These are fraudulent requests and should be deleted from your comput-
er. If you have any questions please contact PSA. PresPSA@psa-photo.org  

.ȅ Milton McLain 

mailto:PresPSA@psa-photo.org
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tƘƻǘƻƎǊŀǇƘȅ .ŀǎƛŎǎτCƻǳǊ LƳŀƎŜ 9Řƛǘǎ tŀǊǘ н 

By MIckey Rountree 

This is the second article of my series, where four photographers submit an image, and it is edited by all four. 

My fellow photographers for this project are Bob Copeland, Bill Mueller, and Richard Smith. 

For this second image by Bill Mueller, once again, everyone is limited to editing in Lightroom only.  

Bill created a DNG HDR in Lightroom but then exported it as a TIFF, so it doesn't have the ability to use color 

profiles, and it doesn't have the full dynamic range of an HDR DNG. This is the completely unedited image, so 

there is only minimal sharpening applied and no other changes. Notice that the histogram shows an image with 

exposure almost all the way to the right with no clipped highlights, but some blocked up dark shadows. The 

blocked up shadows are shown in blue on this image from Lightroom. We'll see if we can fix those.  

Original Image 

 

My Edit 

Global Adjustments 

I increased the overall exposure to +0.80 to brighten the rocks and open up the shadows. I increased Contrast 

to +31, Highlights to -62, Shadows to +90, whites to -2 and blacks to -7. There are still some totally black shad-

ows, but they are small and appropriate to the image. I could remove them entirely by increasing the shadows 

to +100, but that seemed a bit flat and unnatural to me. Since Bill sent this as a TIFF, I could not apply a lens 

profile, but I did check "remove chromatic aberration." 

Also, because this was a TIFF, I could not apply a camera matching color profile. The image feels a bit magen-

ta, but there was a lot of magenta in the sky that morning, and some of the rocks have a natural pink tint. Try-

ing to color balance using the rocks as a gray point produced a noticeably green image. The feel of the morn-

ing was better represented by leaving the color balance alone.  

I added +33 Clarity, +20 Vibrance, and +12 Saturation. I sharpened with my typical scenic sharpening settings 

of amount 60, Radius 0.8, and Detail 35 with no masking. 

I used the level tool in the cropping panel to make a minor correction to level the horizon. 
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Local Adjustments 

For the sky, I used a graduated filter with Exposure ï0.9, Highlights -20, and Texture +35 to bring out the clouds 

a bit. I used the color range mask to limit the adjustment to the sky and not the land on the left. 

I used the adjustment brush and painted over the rocks with Texture 100, Clarity 40, to bring out detail in the 

rocks. This seemed to darken the shadows, so I also increased shadows to+50. 

I cropped from the left and top to remove the limbs coming in from the left, and to get the horizon line further 

from the center. 

As a final touch, I used a new large, soft adjustment brush set to -1.0 and darkened down the lower corners, and 

a bit of the bottom center, to help pull attention up toward the center of the image. I used the adjustment brush 

because using a vignette would have darkened the corners of the sky, which I don't like to do. 

If I could use Photoshop, I would probably remove the branch protruding from the left, but Lightroom's spot re-

moval tool couldn't come close to removing it. 

My Final Edit (#1) 

 
 

My Edit Part 2 

Bill originally sent a TIFF allowing us to look at the difference in a Lightroom HDR DNG compared to the TIFF. 

The first Image Bill sent was a TIFF of the HDR created in Lightroom, but not the actual DNG file. It did not have 

the broad dynamic range of the DNG, so he re-sent the three original raw files, and I created an HDR DNG in 

Lightroom. When I opened this, the larger dynamic range was immediately apparent because there was no clip-

ping at all in the shadows. And I had a much larger range of adjustments possible as well as the ability to 

change color profiles. Here is the HDR DNG with no editing, and you can see there is no highlight or shadow 

clipping. 

 
/ƻƴǝƴǳŜŘ ƻƴ tŀƎŜ у 
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Global Adjustments 

I increased the overall exposure 

to +0.80 to brighten the rocks and 

open up the shadows. I changed 

the Contrast to +33, Highlights to  

-77, Shadows to +74, Whites to 

+21, and Blacks to -15. At this 

point, there are no clipped high-

lights or shadows. I could not find 

a lens profile to apply, but I did 

check "remove chromatic aberra-

tion." 

I changed the color from Adobe 

Color to Adobe Landscape, and this made a big difference in the image. I added +33 Clarity, +20 Vibrance, and 

+12 Saturation. I sharpened with my typical scenic sharpening settings of amount 60, Radius 0.8, and detail 35 

with no masking. 

I used the level tool in the cropping panel to make a very minor correction to level the horizon. 

Local Adjustments 

For the sky, I used a graduated filter with exposure ï0.8, highlights -15, and Texture +40 to bring out the clouds 

a bit. I used the color range mask to limit the adjustment to the sky and not the land on the left. 

I used the adjustment brush and painted over the rocks with Texture 100, Clarity 40, to really bring out detail in 

the rocks. This seemed to darken the shadows, so I also increased shadows to +50. 

I cropped from the left and top to remove the limbs coming in from the left, and to get the horizon line further 

from the center. 

As a final touch, I used a new large, soft adjustment brush set to -1.0 and darkened the lower corners, and a bit 

of the bottom center, to help pull attention up toward the center of the image. I used the adjustment brush be-

cause using a vignette would have darkened the corners of the sky, which I don't like to do. 

If I could use Photoshop, I would probably remove the branch protruding from the left, but Lightroom's spot re-

moval tool couldn't come close to removing it. 

So here is my second final edit. I prefer it to the first image because I was able to change color profiles, and I 

started with an image that did 

not have blocked up shadows. 

Whether it was the landscape 

color profile or the HDR DNG 

file vs. a TIFF file, the colors 

are much more pleasing to 

me. 

My Final Edit(#2) 
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Bill Mueller's edit in his words 

Global Adjustments 

This image was a set of three shots taken at three different exposure settings: as metered, two stops overex-

posed, and two stops underexposed.  They were merged to HDR in Lightroom.  The Lightroom HDR merge gives 

you all the dynamic range of HDR without the Harry Potter look that's typically associated with HDR.  To give you 

a specific example, if you take one of the individual images and adjust the Exposure slider, you have a range of  

+ or - 5.  With the HDR image, you have a range of + or - 10. 

 

As always, the first thing I did was to straighten the horizon using the Transform adjustment and check the Chro-

matic Aberration and Profile Correction boxes in the Lens Corrections section.  Then it's back to the Basic Panel 

to set up the image.  I adjusted the Whites and Blacks moving their respective sliders to +52 and +21.  I dropped 

the Highlights to -100 and increased the Shadows to +100.  I also pumped up the Contrast to +50. Next, I moved 

to the Tone Curve and set it for Medium Contrast. 

Local Adjustments 

My next area to work on was the sky.  I wanted to darken that sunrise up a little bit.  I used the Gradient tool and 

started the gradient at the horizon and dropped it to the edge of the water.  I used a Luminance mask with a 

range adjustment to mask out the rocks, trees, and islands from the adjustment.  I then dropped the exposure by 

Ĳ of a stop, added 20 points of Clarity and 10 points of Dehaze.  Finally, I added about 40 points of Contrast.  

Remember, we're just working on the sky here; everything else is masked out. 

Now we'll move on to the rocks.  I drew another gradient, but this time I started at the water's edge and drew up 

past the Tree branch at the top.  I used another Luminance mask with a range adjustment to mask out the sky 

and water.  First, I moved the Tint slider to ï100 to remove all the magenta from the rocks.  I increased the expo-

sure by +1; I increased the highlights by 39 and upped the shadows to 52.  Because they were rocks and trees, I 

raised the Texture to 72, upped clarity to 61, and added 15 points of Dehaze. Finally, I noticed a little noise show-

ing up in the rocks, so I increased Noise to 24.  I wanted to increase the brightest areas of the trees and rocks, so 

I drew another gradient, this time starting at the water's edge but only going up to the edge of the rocks.  Using a 

Luminance mask,  I adjusted the range so that everything but the bright tips of the trees and the brightest tops of 

the rocks were masked 

out.  I increased the ex-

posure by +2.   

There seemed to be a 

little teal color tint in the 

rocks, so I went to the 

HSL panel and reduced 

the Aqua saturation by 

100 and the Blue by 40. 

To finish, I went to the 

Effects Panel and added 

a Vignette in the amount 

of -10.  Then in the detail 

panel, I added sharpen-

ing by increasing the 

Masking to 199 (this elim-

inates any sharpening in 

the sky) and the amount 

to 63.   

Bill's Final edit 

 

/ƻƴǝƴǳŜ ƻƴ tŀƎŜ мл 
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Richard Smith's Edit in his words 

Even though Bill provided three brackets, I decided not to create an HDR file, but just work on the normal expo-

sure. 

Global Adjustments 

Lens Correction 

I checked the boxes for Remove Chromatic Aberration and Enable Profile Correction.  

Bill shoots with an Olympus camera, but that was not listed on the drop-down menu, so I went with Built-in. 

Transform 

I checked Auto to make sure the horizon was level. 

Crop 

One of the most important decisions a photographer makes is what to include within the frame. In this case, I 

made significant crops in from the left and up from the bottom.  To me, the subject of this image is the predawn 

sky, particularly near the horizon. The rocks provide foreground interest, an essential supporting element in this 

image.   Cropping benefits the image in two ways: 1) It simplifies the image and 2) It makes the two most im-

portant elements in the image (i.e., where the sun would rise and the rocks) larger and, therefore, more predom-

inant. I decided to crop to a 16 x 9 aspect ratio, with the brightest spot on the horizon off-centered to the right, 

giving this landscape image a panoramic effect that works well.  

I thought the trees on the left were a distraction, drawing attention from the two most important elements in the 

image. I considered removing the trees using the Spot Removal tool, but I was not able to get a good match 

from the water background using either the Clone or Heal options. Removal of distractions is one area where I 

think Photoshop is superior to Lightroom. In Photoshop, the intruding trees could have been easily removed, 

using either the Healing Brush of Content-Aware. Not having those tools was another reason to crop this image 

from the left. 

These adjustments affect the entire image. When I first began using Lightroom, most of the adjustments to my 

images were of the global type.  As time passed and I became more experienced with Lightroom, and as the 

program itself evolved, I have shifted to mostly local adjustments in editing my images. One global adjustment I 

still do is setting my white and black points. Usually, I do this by holding down the Option key (Alt on a PC), 

clicking on the Whites cursor, and moving it to the right until I see clipping on the right side and then moving the 

cursor back to the left until the clipping is gone. I then hold down the Option (Alt) key again and click on 

the Blacks cursor and move it to the left until I see clipping on the left. I may allow a little clipping of the Blacks to 

remain if I think it helps the image.  

In this image, however, I employed an alternative way to set the black and white points that is often more effec-

tive with landscape images. I simply moved the Highlights slider to -100, and the Shadows slider to +100. I then 

used the Whites and Blacks sliders as a finishing tool to make smaller adjustments. That was it for global adjust-

ments. 

Local Adjustments 

In this image, three areas required different adjustment schemes 

Sky 

I first applied a Graduated Filter to select the sky. Because the sky was significantly brighter than the water, I 

used a Luminosity Range Mask to assist in making a more exact separation of the sky from the water. 

The Dehaze slider does a good job of bringing out detail in clouds, so I set it at +20.  Because I consider sunris-

es to be cool and sunsets to be warm, I moved the Temperature Slider to the left towards the blue range at -15. 

To bring out more of the magenta in the sky, I moved the Tint Slider to the right +18. Next, I switched to 

the Brush Tool and made two passes with the brush overlapping the orange and yellow parts of the sky at the 

horizon level and then moved the Texture Slider to the right to +23 to show the detail in the bottom of clouds 

being illuminated by the sun just below the horizon.  I used the Brush Tool again; first, clicking on New so that 

my adjustments at the horizon would be unaffected by the further application of this tool.  Then I made two pass-
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es with the brush tool across the sky at the top of the image and moved the Temperature slider to -32, 

the Dehaze slider to +13, and the Clarity slider to +18 to further modify that area of the image.  

The brilliance of the colors in sunrises and sunsets make them tricky subjects. They are easy to oversaturate, 

which makes them look fake. Not enough saturation, however, can make it seem that it wasn't worth getting out 

of bed early to get the shot. The luminance and hue of the colors also play an important role. Here I went into the 

HSL/Color panel and made adjustments to the hue, luminance, and saturation levels of the red, orange, blue, 

and magenta colors.  I then went to bed, got up the next morning, and proceeded to change everything I had 

done the night before. At some point, you have to say enough!  If you have Obsessive-Compulsive Disorder 

(OCD), this could be a real danger area. 

 Water 

I first painted the water with the Brush Tool and then applied a Color Range Mask to complete a precise selection 

of the area.  I then used the sliders in the Brush Tool Panel to make the following adjustments: Temperature  

(-13), Highlights (+36), Shadows (-30), Whites (+30), Blacks (-30), Texture (+30), Clarity (+20), Sharpness  

(-35). These were purely subjective choices (because it felt right). If I started over again, I doubt the specific val-

ues would be the same.  On close inspection, there were some objects in the water that was probably waterfowl 

of some kind. Since these objects were not clear, and since this image is not about birds, I used the Spot Re-

moval Tool to eliminate them.  

Rocks 

Coming up from the bottom, I applied a Graduated Filter to the rocks. Including all of the rocks in the selection 

meant that some areas of the water were also selected. I used the Luminance Range Mask to create a mask that 

precisely excluded the brighter water from the darker rocks. I was aggressive in applying Texture (+83) 

and Clarity (+43) to the rocks. I increased Shadows (+21) and decreased Temperature (-13). I did not want the 

reflected color in the rocks to compete with the color of the sky, so I decided to completely desaturate them, mov-

ing the Saturation slider left to -100. I then added Sharpness (+30).  

Finishing Adjustments  

Sharpening 

In the Detail Panel, I set Amount at 70, Radius at 1.0, Detail at 25, and Masking at 57. In Noise Reduction, I set 

the Luminance at 10. 

Vignette 

In the Effects Panel, I set the Amount at -11. Why? Because Scott Kelby told me to do that.  

Richard's Final edit 

 

/ƻƴǝƴǳŜŘ ƻƴ ǇŀƎŜ мн 
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Bob Copeland's edit in his words 

Global Adjustments  

I chose to work on the single normal exposure. After opening the image in Lightroom, I decided that the sky 

should be darker and the foreground rocks lighter. I would also need to crop into the image for a tighter look.  

Since I print my own images, I knew I would need full coverage in the histogram with no clipping. I want printable 

details in both shadows and highlights. I adjusted the white and black points to eliminate clipped highlights or 

shadows. The image now looks light in the sky and still dark in the foreground.  

I added 8 points of Clarity and 15 points of Dehaze to add Contrast. I then added 11 points of sharpening. 

Finally, I cropped off the left side to remove most of the tree branches. I cropped both the top, bottom, and right 
side moving the horizon to a 1/3 and eliminating some foreground and left side. 
 
 
Local Adjustments 
I used a graduated filter to darken the sky and a graduated filter to lighten the foreground. 
 
Bob's Final Edit 
 

 
 
 
Some closing thoughts 
 
We all edited this picture more consistently than the first, but you can see we all had a slightly different final look 
and took different paths to get there. 
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How I Spent My Staycation 

Bill Mueller 

Hereôs a couple of barns we shot 
driving out Hwy 64 and a couple of 
places in the town of Bell Buckle. 


