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Gallery at Blackwell
Schedule
Time to plan pictures to show at the Gallery this Fall. Thursday, September 24 and Friday, September 25, from 4:30-5:00 pm, are the times to put on your calendar. This is for both bringing in
new pictures and picking up current ones. The show is to run October through December, so it hits
the major holidays.
Our guidelines are the same. This is for members only, but you can join to participate. Suggested
size ranges from 8x10 to 20x30, but 11x14 and 16x20 work very well. Pictures are to be finished
for sale. Options for framing are traditional framed, canvas wrapped, or metal. Hanging wires are
preferred for our system. Bring a title and price for labelling. This show is members choice.
If you have not participated before, visit the gallery at Blackwell Automotive, 71 Eastgate Loop,
37411, during business hours.
Milton McLean

Peace is not when everyone agrees.
It is when we can respect our disagreements
and still play in the sandbox together.
Be Happy Enjoy Life.
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PSC Committee Chairs
Boot Camp: Randy Ware
bootcamp@chattanoogaphoto.org
Camera Club Council of Tennessee
(3CT) Club Rep: Sally Edwards
3ctclubrep@chattanoogaphoto.org
Community Outreach: Patricia Wilkins
outreach@chattanoogaphoto.org
Contests-Quarterly and Annual:
Louann Smith
contest@chattanoogaphoto.org
Contest - SCIPE Coordinators:
Myra Reneau and Pat Gordy
SCIPE@chattanoogaphoto.org
Exhibitions: Milton McLain
exhibitions@chattanoogaphoto.org
Field Trips: Bruce Tatum
field-trips@chattanoogaphoto.org
Fundraising: Mary McLain
fundraising@chattanoogaphoto.org
Membership: Kathy Hamill
contact@chattanoogaphoto.org
Newsletter: Mary Jane Fish, Editor
editor@chattanoogaphoto.org
Programs: Bob Blevins
programs@chattanoogaphoto.org
PSA Competition - PID: Milton McLain
pid-competition@chattanoogaphoto.org
PSA Competition - ND: Bill Mueller
ndcompetition@chattanoogaphoto.org
PSA Club Representative: Milton McLain
psa-rep@chattanoogaphoto.org
Publicity: Karen Beisel
publicity@chattanoogaphoto.org
Sound Technician: Jim Mears
sound@chattanoogaphoto.org
Special Events: TBA
special-events@chattanoogaphoto.org
Website: Dave Reasons and David Temples
website@chattanoogaphoto.org
Webmaster: Dave Reasons and David Temples
webmaster@chattanoogaphoto.org
Workshops and Seminars: Bill Mueller
workshops@chattanoogaphoto.org
Youth Photography Showcase (YPS):
Pat Gordy
youthcontest@chattanoogaphoto.org
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Calendar of Events
Sept 3— 6:30 pm— Board Meeting
Sept 17— 6:00 pm—Bootcamp
Sept 17—7:00 pm—Monthly Meeting
Sept 24-25—Blackwell Gallery Changeover

New Members and Visitors
PSC welcomes all visitors and new members.
New members are invited to participate in all
PSC events and visitors are encouraged to
join PSC after three visits.

Visitors

New Members

Returning Member

PSC Membership
Pay your membership online through PayPal
www.chattanoogaphoto.org
Or by check ~ Mail check (payable to PSC) to PSC,
PO Box 8886, Chattanooga 37414
STUDENTS (FULL TIME) $15
SINGLE $30
FAMILY (SAME HOUSEHOLD) $40

Photo Field Trips
Photo Contest
Photo Workshops
Monthly Meetings and More!
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What’s New on the Web?

September 2020

Blake Rudis starts us off this month with a tutorial on how to adjust color in Lightroom’s develop module, or if you do not use
Lightroom, in Adobe Camera Raw in Photoshop. Blake is a former painter turned photographer and is a master of color adjustments. Here is his tutorial titled “4 Things You Should Be Doing
with Color in ACR.”
https://www.youtube.com/watch?v=YJ6HAIfT_ec
Continuing with Blake, he has just released a 4-part series on
Color Theory. He’ll take you from an intro to color theory to how to color grade a photo to change the
whole mood of the image. The link is a little confusing because it starts in part 4, but you can get to
part 1 from there. The problem is that you can’t get to part 2 from part 1, you have to go back to part 4
to click on the part 2 link. Not overly complicated, just a pain. What do you want for free?
https://f64academy.com/ctfp-p4/?mc_cid=08b281670f&mc_eid=b757bed750
One area in Photoshop that I’ve been studying while we were all stuck at home is dodging and burning to control the light more precisely in my images. Chris O’Donnell has released a tutorial on his
Creative Raw site titled “My Complete Dodging and Burning Workflow in Photoshop.” You’ll find it
here.
https://creativeraw.com/my-complete-dodging-and-burning-workflow-in-photoshop/
Our friend Colin Smith from Photoshop Café has been very prolific during the lockdown; he publishes
free info several times a week. Here’s one where I learned something new, titled “5 Photoshop Tips
You Probably Don’t Know.”
https://photoshopcafe.com/5-photoshop-tips-probably-dont-know/

This month, a couple of my oldest friends celebrated their 50th wedding anniversary. I’m having a
tough time dealing with that since I’ve known them since we were teenagers. My only rationale is that
they probably got married in elementary school because we can’t be that old. But I digress. I wanted
to send them a canvas of an image I did of Chicago since that’s where we all met and grew up and
have since moved away. My problem was I needed a few more inches of the sky, and I didn’t want to
change my composition by enlarging it to get the additional sky but having to crop the sides, or by
stretching it and distorting the main subject. Colin Smith came to the rescue with his timely tutorial
titled “How to use Content-Aware Scale in Photoshop.”
https://gregbenzphotography.com/photography-tips/how-to-use-content-aware-scale-in-photoshop
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President’s Message
Dear PSC Members
As my term as President comes to a close, let me thank all of our current officers and Board members, and incoming new Board members. These are the people who truly make this club and its activities possible. It has been my privilege to serve these last couple of years as President-elect and President. And thanks to you the members for bearing with us as we've had to cancel so many events.
My very special thanks go to our soon-to-be President, Bob Blevins, for stepping up to be Presidentelect last year and President in the coming year. Here's hoping he has a better year as President, and
actually has to work hard and run meetings for a change. And also special thanks to Louann Smith,
who, with only minor arm twisting, volunteered to be our new President-elect in addition to being the
contest chair. Please give these two all of the help and support you can. And all the best to our new
board members, Randy Ware, Sharon Wise, Jim Pierson, and Martin Fish.
I hope all of you have appreciated all of the work Mary Jane Fish has put into our newsletter. She and
the newsletter just won an Honorable Mention in the large club division of the PSA's newsletter con-

test.
You have also probably noticed the new look and functionality of our website. Dave Reasons and David Temples have put a lot of work into a complete redesign over the last few months and it really
shows. They actually are even close to getting contest software up and running again.
This has certainly been a year like no other, and I hope there will never be another like this. All of the
disruptions to the club have been frustrating for us all, but they pale in comparison to the very real suffering of so many people affected in so many ways by the pandemic. I do miss our programs
and speakers each month, and in particular I miss being able to see and talk with all of you in person.
Surely better times are coming and we'll get together again. I can't wait to see everyone again. In the
meantime, stay safe, be healthy, and keep photographing.
Mickey Rountree
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The winners of the 3rd Quarter Contest (Reflections) are:

1st Place:

Island in the Fog (Patrick Thompson)

2nd Place:

3rd Place:

Pikeville Barn
(Mickey Rountree)

Double Trouble (Mary Jane Fish)

The judges for the contest were Pat and Tom Cory who had this
to say about the images that were submitted: "Congratulations
to the winners. Judging this was tough. Everyone who entered
has reason to be proud of their work.”
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HM

Autumn Colors Reflection
(Patrick Thompson)

HM:

HM:

Chestnut Street Dali-esque Reflections
(Louann Smith)

Great Fountain Geyser Sunset
(Pat Gordy)

HM:
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PSC is very grateful to Pat and Tom for
judging the contest.
77 images were submitted by 27 club
members.

HM:

HM:

Pemaquid (Mickey Rountree)

Reflections of Another Era

(Bill Mueller)

HM:

Teton Morning
(Ed Laughlin)
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Article for PSA Journal

Results of the 2020 PSA
Newsletter Contest
Forty-six newsletters were entered in this year’s contest of which 23 were from Large
Clubs, 18 were from Small Clubs and 5 were from Chapters or Councils. The level of
the entries was extremely high, demonstrating the learning value of competing in the
newsletter contest.
The judges this year were especially dedicated, providing excellent commentary. Serving for the Large Clubs
were Erik Gehring, John Smith and Stafanie Timmerman. For the Small Clubs and Chapters/Councils categories Dawn Dingee, Linda Tomassulo, and Renee Pierce provided that crucial job. It is a time-consuming occupation, but well worth it. The commentaries of the judges give the editors a great many new concepts for improving
their newsletters, which is the primary purpose of the contest.
We were very fortunate to have had publicity assistance from Richard James of the Victoria Camera Club, as
he personally contacted a large number of PSA clubs, many of which ultimately participated.
And the winners are:
. Arthur P. Henricks Memorial Award - Highest Score: “The Proof Sheet,” Manassas-Warrenton Camera Club,
Christine Born, Editor
. Directors’ Choice: “The Contact Sheet,” Finger Lakes Photography Guild, Jim Hooper, Editor
Large Clubs Awards:
First Place: “ “Close-Up,”, Victoria Camera Club, Richard James, Editor
Second Place (tie): “Luminosity,” Doña Ana Photography Club, Seth D. Madell, Editor
Second Place (tie): “The Reflector,” Delaware Photographic Society, Theresa Yanick, Editor
Honorable Mention: “LGSC Camera Club Newsletter,” Los Gatos-Saratoga Camera Club, Eric Gray, Editor
Honorable Mention: “Shutterbug Times,” Olympia Camera Club, Pam Hougland, Editor
Honorable Mention: “Cameraderie,” Camera Club of Laguna Hills, Mary-Rose Hoang, Editor
Honorable Mention: “The Cable Release,” Gaithersburg Camera Club, Teresa K. Hughes, Editor
Honorable Mention: “The Reflector,” Boston Camera Club, Erik Gehring, Editor
Honorable Mention: “The Contact Sheet,” Photographic Society of Chattanooga, Mary Jane Fish, Editor
Honorable Mention: “Buffalo Format,” Science Museum Camera Club, Cheryl Belczak, Editor
Small Clubs Awards
First Place: “Sapshots,” Schaumburg Area Photographic Society, John Plunkett, Jeff Berman, & Francisco
Montes, Editors
Second Place: “Bits and Pixels,” Padre Trails Camera Club, Amy Sibiga, Editor
Third Place: “The Shutterbug,” Cockade City Camera Club, Ken Cox, Editor

Honorable Mention: “Cameraderie,” National Institutes of Health Camera Club, Diane J. Poole, Editor
Honorable Mention: “The Angle,” Channel City Camera Club, Linda Kavanaugh, Editor
Honorable Mention: “Stereogram,” Ohio Stereo Photographic Society, George Themelis, Editor
Honorable Mention: “Monmouth Viewfinder,” Monmouth Camera Club, Matthew Siegal, Editor
Honorable Mention: “Pocono Photo Club Newsletter,” Pocono Photo Club, Ann G. LeFevre, Editor
Chapters and Councils Awards
First Place: “InFocus,” Wisconsin Chapter of PSA, Jeffrey Krug, Editor
Second Place: “Windy City News,” Chicago Chapter of PSA, Mia Bass, Editor
Third Place: “Foto Fanfare,” Northern CA Council of Camera Clubs, Vicki Stephens, Editor
In addition to the scoring awards, we also hand out Highlights Certificates for special features of the newsletters. This year we have a set each for Large Clubs and Small Club plus Chapters/Councils.
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Photography Basics—Four Image Edits Part 4
By MIckey Rountree
This is the fourth of my series, where four photographers submit an image, and it is edited by all four. My fellow
photographers for this project are Bob Copeland, Bill Mueller, and Richard Smith.
For this fourth image by Bob Copeland, we could edit in Lightroom, Photoshop, or both.
Bob's RAW image was a Canon RAW file with no editing applied.

Original Image

My Edit
Global Adjustments
I brought Bob's image into Lightroom with no editing or sharpening applied. It defaulted to Adobe color profile. A
quick look at the histogram shows there is no highlight or shadow clipping, and the histogram almost touches
the right-hand side, so the in-camera exposure was perfect.
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I started by making all of my basic adjustments in Lightroom before moving the image into Photoshop.
1) Since Bob was using my Canon 5D Mark III, I changed the color profile to my color profile for that camera.
2) I turned on lens profile and chromatic aberration corrections.
3) I left the color balance as shot.
4) In the tone panel, my settings were:
Exposure 0
Contrast +29
Highlights -66
Shadows +43
Whites +36
Blacks -20
Texture 70
Clarity +35
Dehaze 8
Vibrance +20
Saturation 0
5) I sharpened with settings of amount 40, radius 0.8, and detail 35.
Local Adjustments

Still in Lightroom, I added a graduated filter to the sky with -0.8 exposure and -24 color (toward blue) to add detail and color. I masked it from the buildings using the color range mask.
Photoshop Editing
My first step was to use content-aware fill to remove the tourist sitting on the steps and did a bit of cleaning up
with the clone tool. I removed the three people in the alley with the clone stamp tool.
I sharpened the image using high pass sharpening, one of my favorite sharpening methods for landscapes and
HDR. High pass settings were 2 pixels and soft light blend mode.
I used NIK Color EFEX tonal contrast filter. I usually mask out the sky with this, but on this image, I didn't.
I used the camera raw filter and an adjustment brush to darken down the lower corners.
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I tried turning this into a black and white image using NIK Silver EFEX. It was OK, but I preferred the color. I then
used Topaz Impression 2, and after trying several presets, I chose the Cezanne painting effect. This is ironic
since Cezanne was from this region of France.
My Final Edit

Bill Mueller's edit in his words

Global Adjustments
I started this document in Lightroom with the initial adjustments of Transform to straighten the image and Lens
Corrections to remove Chromatic Aberration and Enable Profile Corrections. Next, I adjusted the White Point by
+10 and the Black Point by +7. I increased contrast to +98 and dropped Highlights to -100 and increased the
shadows to +100. I added 48 points of Texture to enhance the surface of the buildings and added 43 points of
Clarity. Then I sent the image over to Photoshop.
Local Adjustments
In Photoshop, I thought I'd add a little element of interest by adding the Hooters sign to the side of the building.
Once I got it positioned and sized, I needed to blend the lighting and color to more closely match the tone of the
main image. I converted the image to B&W since I find it easier to match the tone that way. I used a Levels adjustment on the Hooters image to more closely match the tone of the building. I'm sure you all know that the
Hooters sign is bright Orange, so I wanted to bring it down a little bit to better blend in with the main image. I did
that with the Photoshop’s Color Match adjustment.
I wanted to bring out the blue in the sky more, so I set up a Hue/Saturation layer and used a Color Range selection to create a mask of the sky. Next, I increased the saturation. I wanted to brighten up the white flowers and
the lighter parts of the variegated leaves on the tree. I used a luminosity mask to only show the brightest parts
of the image, painted out the parts of the mask I didn't want to use, like the sky, and used a curves adjustment to
brighten the targeted areas. I added a little bit of sharpening to the image and sent it back to Lightroom.
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Final Adjustments
Once I got it back into Lightroom, I added about 25 points of Clarity to finish it off.
Bill's final edit

Richard Smith's edit in his words
My Confession
The following narrative of how I edited this image is not entirely truthful. My workflow does not proceed in a logical, linear fashion from A —> B —> C—> D—> E . The reality is more like A —> B —> C —> A —> D —> B —>
C—> E—> B—> A —> OCD, OCD, OCD …… So what follows is a somewhat more coherent summary of an
often random, disorganized, and mildly schizophrenic workflow process. Some of you may be disappointed to
hear this. Others are saying, "I knew it, I knew it, I knew it!"
Although I give the value for each slider adjustment, the direction of the adjustment (+/-) is usually more important. If I re-work an image, the numerical values of the adjustments change more often the direction of the
adjustment.
Global Adjustments
First things First
Lens Correction Panel - Check boxes for Remove Chromatic Aberration and Enable Profile Corrections.
Transform Panel - Click on Auto to level and straighten the image.
Crop Tool
I cropped in from the left to the top of the roofline. Nothing of interest was lost, and the downward slope of the
roof now leads the viewer into the most important area of the image: the courtyard and the facades of the buildings at right angles to each.
Basic Panel
Highlights (-100), Shadows (+100), Whites (+12), Blacks (-11), Texture (+9), Clarity (+12)
Tone Curve
All RAW images will need more contrast. The questions are which tool to use to add the contrast, where to add
The Contact Sheet – Volume 70 – Issue 9
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it, and how much to add. Using the Contrast Slider in the Basic Panel will provide a uniform level of contrast to
the entire image, which will also darken the image to some degree. The Clarity Slider will add contrast to the
mid-tones and may lighten the image. I did use the Clarity Slider in this image, but most of the contrast was
added using the Tone Curve. Specifically, I used the Control Points in the Point Curve editing mode to add contrast to targeted areas within the image.
By clicking on the box in the bottom right-hand corner of the Tone Curve Panel, you can switch between the
Point Curve Mode and the Parametric Mode. You begin with a straight diagonal line running from the bottom
left corner to the top right corner in the Point Curve Mode. Both horizontal and vertical axes go from 0-100,
starting from the bottom left-hand corner. Zero (0) is absolute black, and one hundred (100) is absolute white.
A Control Point can be applied by clicking on the diagonal line with the cursor. The line can then be moved by
dragging the cursor up and down or side to side. You can reposition the Control Point along the diagonal line by
holding down on the cursor and sliding it along the line. Also, when you click on the Control Point, a pair of
numbers appear in the upper left-hand corner locating the position of the Control Point in relation to the horizontal and vertical axes (H/V). Using Control Points allows you to apply precise amounts of contrast to specific areas of the image. As you move the solid diagonal line with the Control Point, a broken diagonal line is revealed
beneath. This provides a visual of how far the solid line has been moved from its original position. The greater
the slope of the line, the more contrast is added.
In adding more contrast to this image, I applied 3 Control Points with Horizontal/ Vertical numerical values
of (29.4/26.3), (49/49.8) and (74.1/77.6). These were minimal movements off the original diagonal line, but they
yielded a dramatic change in the contrast in the image. (If you are a man of a certain age, you may be reminded
of the advertising slogan for the hair product "Brylcreem" - "A little dab will do ya." ( Hey, Boomer!)).
HSL Panel (Hue, Saturation, Luminance)
Adjustments to the Saturation Slider in the Basic Panel uniformly affect all colors within the image. If I use it at
all, it is usually to move it to the left (negative) to desaturate the image. I like to make adjustments to specific
colors using the Saturation and Luminance Sliders in the HSL Panel. First, I activate the button in the upper left
corner of the HSL Panel by clicking on it. As I run the activated crosshair over the image, the color corresponding to the location of the crosshair will light up in the HSL Panel. I do this because sometimes Lightroom reads
these colors in unexpected ways. In this image, Lightroom read both the peach-colored building and the yellow
building as being "orange." Although the orange slider did affect both buildings, it affected the peach-colored
building to a much greater degree. The yellow slider did affect the yellow building, but not the peach-colored
building. The shutters were read as green. I wanted to make the green shutters stand out. Here are my slider
adjustments in the HSL Panel: Luminance: Red(+23), Orange(-5), Yellow(+2), Green (+47); Saturation: Red
(+14), Orange(+13), Yellow (+15).
Split Toning Panel
I wanted something else to modify the yellow in the building on the left, so I decided to try Split Toning. In Split
Toning, I can add a tint to an image from a range of Hues to just the Highlights or only the Shadows and also
control the Saturation of the tint. Here in the Highlights, I set the Hue value to 168, which added a green/aqua
tint. I then set the saturation at 20% (Split Toning seems to work best when the Saturation is 25% or lower).
This provided a subtle greenish tint in the yellow that I have seen in many European buildings.
Local Adjustments
Photoshop
Whenever I have a distracting element that is difficult to be removed, I take the image to Photoshop. The Spot
Removal tool in Lightroom is usually good enough, but it is just not as effective on more difficult problems and
when more repair to the scene is required. In this image, I wanted to remove the man in the lower-left corner,
the black stain on the wall, and the shrub at the corner of the yellow building. Using the Spot Healing Brush Tool
and the Healing Brush Tool, I was able to remove both of these elements and repair the disruption to the scene
caused by their removal. I always use a new Layer to remove distractions; I never work on the Background
Layer (be sure that the "Sample All Layers" box in the horizontal bar at the top of the screen is checked). When,
as here, removal of the distractions and repair of the scene is complicated, I use multiple Layers. When one
section is repaired, I will then add a second layer to repair the next section. This way, if you mess up on one
Layer, you will not have to start completely over. In this image, it took me six layers to complete the removal of
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the distracting elements and repair the image.
Finishing Adjustments
Back to Lightroom - Final Adjustments
Coming back to Lightroom from Photoshop, the image is now a TIFF document. In the HSL Panel, I lowered the
Orange Saturation by -19. Next, I used the Radial Filter and made a large sphere completely covering the area
of the courtyard and building facades. Leaving the Invert box unchecked, I lowed the exposure by -20. This decreased the exposure in the area outside the sphere. Next, I used the Radial Filter, duplicated a second sphere
over the same approximate area as the first. This time, I checked the Invert box and increased the exposure by
+20. Both times I used the Radial Filter, I set the Feather to 50. In short, I used the Radial Filter twice to highlight and create a vignette around the area where I wanted to focus the viewer's attention.
Sharpening
Detail Panel
This is where sharpening is applied. I set the Amount at 75, Radius 1.0, Detail 25, Masking at 53.
I hope you found this useful.
Richard's Final edit

Bob Copeland's edit in his words
Global Adjustments
1) Adjust highlights (-100) Shadows (+100) White (-6) black (+28) Dehaze (+17) Texture (-7)
2) Move to Photoshop
Photoshop Adjustments
1) Adjust first curve input 128 to output 74. Use white to allow adjustment to darken the image. Then use a soft
brush at 50% to lighten the center area.
2) Modify the second curve with 3 points to adjust contrast. (First point input 2 output 0,) second point input 127
to 75 output) third point input 197 output 186). Fill curve layer with black to hide adjustment then use a soft
brush tool to add contrast in the center area.
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3) Third curve adjustment to lighten the center area: Input 128, output 164. Mask with black to hide and again
use a brush at 25% to lighten the center.

4) Create a duplicate background. Use unsharp mask 176%, Radius at 1.0, and Threshold 1 level.
5) Create a duplicate background of an unsharp mask and use Gaussian blur at 50 pixels and set the opacity at
23%. Create a layer mask and use a soft brush at 25% on the center portion. This will leave the edges soft and
the center area sharper.
6) Size to print at 24x36 at 300dpi.
Bob's Final Edit

Some closing thoughts
This seems to be the edit we were all most different in our processing, and our individual tastes started to come
out more.

Mary Jane, Our best congratulations for receiving an Honorable Mention
in the 2020 PSA Newsletter Contest in the Large Clubs division.
The Contact Sheet is an outstanding publication and you should feel
very proud.
Thank you so much for participating,
Joan Field and Vicki Stephens, Co-Directors
PSA Newsletter Contest 2020
I want to thank all the members who write the articles that go into our newsletters. I need you and others to continue sending me interesting articles
with lots of images.
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My Staycation

The Flowers of Collegedale
Mary Jane Fish
During the past several months when we were urged to stay at home, Martin and I started taking walks around
our neighborhood to get some exercise. We also ventured into the center of Collegedale. On several of these
walks I took my camera along to shoot the flowers we saw along the way.

The flowers above are Pinks on the left and Impatiens on the right. I have tried to identify all the flowers I shot
over those months but a few are still unknown to me.

On the left are Yellow Bush Lupine, in the middle above is a Pale Pink Zinnia, and
on the right above is a Two-Toned Petunia. The Petunia is sitting on my front porch.
Below on the right is an orange Canna, in the middle is a Russian Sage in bud, and
on the right is a Magnolia bud opening.
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The Flowers of Collegedale Continued
Some of the flowers have been around since May but some have only appeared in the last month or so. The
flower on the left is a Daisy Fleabane. This is often considered a weed because it grows along the side of
roads. It bloomed most of the spring. The roses in the middle bloomed in May and June but the Giant Hibiscus
on the left is in bloom now in front of the Commons.

Some of the flowers that I have not identified are below. If you know what they are, please let me know.
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The flower at the bottom of the last page is a Butterfly Bush. The two above are a Hydrangea on the left and a
Begonia on the right. Both of these are currently in bloom.

The above flowers (from left to right) are Honeysuckle, Russian Sage, Pansies, and Canna.
On the left is a bed of Pansies and below left is a sunflower, middle a White Rose , and on the right a Red Hibiscus with a bud.
I hope you have enjoyed my search for flowers nearby and know
that you too can find something of interest to photograph in your
own back yard.
Please send me your Staycation photos or Favorite Location photos for the next issue. Due to me by the 25th of the month.
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Monthly Meeting Information

PSC Board Members
Officers
President Mickey Rountree 423-842-4389
president@chattanoogaphoto.org
Pres-Elect: Bob Blevins
423-718-8123
president-elect@chattanoogaphoto.org
Secretary: Ed Laughlin
423 894 6986
secretary@chattanoogaphoto.org
Treasurer: Mary McLain
423-344-5643
treasurer@chattanoogaphoto.org
Directors
Nick Stangarone (‘22)
423-762-2448 nick@chattanoogaphoto.org
Louann Smith
(‘22) 423-605-0605 louann@chattanoogaphoto.org
Lynn Petty
(‘22) 423-653-3453 lynn@chattanoogaphoto.org
Joseph Cooper (’21) 423-290-3570 joseph@chattanoogaphoto.org
Dave Reason
(’21) 256-443-1969
dave@chattanoogaphoto.org
Mary Jane Fish (’21) 423-803-6467 maryj@chattanoogaphoto.org
Randy Ware
(’20) 706-270-2985 randy@chattanoogaphoto.org
Bill Mueller
(’20)
423-504-4026
shooter@gate.net
Latta Johnston
(‘20)
423-238-6871
latta@chattanoogaphoto.org
Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org
Editor: Mary Jane Fish
editor@chattanoogaphoto.org
Website
www.chattanoogaphoto.org
Facebook:
www.facebook.com/chattanoogaphoto
Twitter
https://twitter.com/ChattanoogaFoto

Day:

3rd Thursday Each Month

Time: 6:00 PM, Boot Camp
6:30 PM, Registration & Social
7:00 PM, Meeting & Program
St. John United Methodist Church
CAC
3921 Murray Hills Drive
Directions: Exit Hwy 153 onto Hwy 58 North.
Turn left at the first traffic light onto Murray Hills
Drive. Entrance to the church is on the right.
PSC will meet in the CAC (gymnasium) ground
level entrance immediately in front of you. Parking surrounds the church; however other entrances will normally be locked.

The Photographic Society of Chattanooga holds
club membership in the Photographic Society of
America, ArtsBuild Chattanooga, Camera Club
Council of Tennessee (3CT), and the North
Georgia Camera Club Council (NG3C).

A 501(c)(3)Organization

Chattanooga, TN 37414
PO Box 8886
Photographic Society of Chattanooga
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