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This may seem early, but once again it is necessary to make a decision about the 
June meeting in time for the June newsletter. As of today May 24, 2020 Governor 
Lee's guidelines allow for groups of up to fifty to meet, but they must observe social 
distancing and wear masks. Most importantly, St. John United Methodist has not 
reopened and there have been no plans to reopen discussed yet. So we will need to 
cancel our June 18, 2020 meeting. In the meantime I'll look into the possibility of an 
online presentation. If we can arrange it, I will send info via email to all members. 
Reviewing the most recent Tennessee statistics, I have the feeling that guidelines 
will not continue to loosen restrictions, and there may eventually be a return to 
more stringent guidelines. Keep in mind that this is purely my personal interpreta-
tion and opinion. As always, the safety of all of our members should remain the 
most important consideration. As seriously as I take photography, at this time 
health and safety take precedence. 

Mickey Rountree 

June Meetings Cancelled 

David Temples has created a PSC YouTube channel and has posted all of our contest videos from 2018 to 
present. Here are links to the videos that would have been shown in March. 

 

 

2020 1st quarter entries 

https://www.youtube.com/watch?
v=YxHXY392Hog 

 

2020 1st quarter winners 

https://www.youtube.com/watch?
v=zLPRZs2G7xI 

https://www.youtube.com/watch?v=YxHXY392Hog
https://www.youtube.com/watch?v=YxHXY392Hog
https://www.youtube.com/watch?v=zLPRZs2G7xI
https://www.youtube.com/watch?v=zLPRZs2G7xI
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PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to PSC, 

PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15    

 SINGLE $30      

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Monthly Meetings and More! 

PSC Committee Chairs 
 

Boot Camp: Randy Ware 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Patricia Wilkins 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Louann Smith  

  contest@chattanoogaphoto.org 

Contest - SCIPE Coordinators: 

  Myra Reneau and Pat Gordy 

  SCIPE@chattanoogaphoto.org 

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Bruce Tatum 

  field-trips@chattanoogaphoto.org 

Fundraising: Mary McLain 

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill 

  contact@chattanoogaphoto.org 

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Bob Blevins 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND: Bill Mueller 

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Jim Mears 

  sound@chattanoogaphoto.org 

Special Events: TBA 

  special-events@chattanoogaphoto.org 

Website: Dave Reasons and David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons and David Temples 

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Bill Mueller 

  workshops@chattanoogaphoto.org 

Youth Photography Showcase (YPS):  

  Pat Gordy 

  youthcontest@chattanoogaphoto.org 

 

New Members and Visitors  

 PSC welcomes all visitors and new members. 

 New members are invited to participate in all 

  PSC events and visitors are encouraged to  

  join PSC after three visits. 

Calendar of Events 

June 4— 6:30 pm— Board Meeting 

June 18— 6:00 pm—Bootcamp 

June 18—7:00 pm—Monthly Meeting 

 

Visitors New Members 

  

 Returning Member 

  

http://www.chattanoogaphoto.org
mailto:bootcamp@chattanoogaphoto.org
mailto:3ctclubrep@chattanoogaphoto.org
mailto:outreach@chattanoogaphoto.org
mailto:contest@chattanoogaphoto.org
mailto:scipe@chattanoogaphoto.org
mailto:exhibitions@chattanoogaphoto.org
mailto:field-trips@chattanoogaphoto.org
mailto:fundraising@chattanoogaphoto.org
mailto:contact@chattanoogaphoto.org
mailto:editor@chattanoogaphoto.org
mailto:programs@chattanoogaphoto.org
mailto:pid-competition@chattanoogaphoto.org
mailto:ndcompetition@chattanoogaphoto.org
mailto:psa-rep@chattanoogaphoto.org
mailto:publicity@chattanoogaphoto.org
mailto:sound@chattanoogaphoto.org
mailto:special-events@chattanoogaphoto.org
mailto:website@chattanoogaphoto.org
mailto:webmaster@chattanoogaphoto.org
mailto:workshops@chattanoogaphoto.org
mailto:youthcontest@chattanoogaphoto.org
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Second Quarter Contest (Still Life) Winners 

Here are  the results of the 2nd Quarter Contest from Bob Copeland who was our judge:  

1st Place  Middle Prong Still Life  

Louann Smith 

2nd Place  

Bowl of Bunnies  

Laura Newbourne 

3rd Place Purple Iris  

Mickey Rountree 
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All the images on this page won 

Honorable Mention Awards. 

The Language of Flowers Louann Smith 

Back Home in Indiana Pam Randolph  

Impressions Nick Stangarone  

Dive Knife Mickey Rountree 

Grandpaws Tickers Latta Johnson 
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What’s New on the Web?                                                 June 2020 

While we are still locked down, I hope you are all using your free time to improve your post-processing skills.  It 
is a perfect time to learn more about Photoshop and Lightroom.  Chris O’Donnel, from Creative RAW, has given 
us access to his Tone and Detail Masterclass, which covers both Photoshop and Lightroom.  He goes into depth 
covering the Tonal Sliders: Exposure, Whites and Blacks, Shadows and Highlights, and the Presence Sliders: 
contrast, texture, clarity, dehaze, vibrancy, and saturation. The class is in three parts, each almost an hour in 
length.  For your email address, he will provide you a download link so you can save the videos for later refer-
ence.  You can find them here: 
 
Class 1:  https://creativeraw.com/guide-tonal-sliders-lightroom-photoshop/ 
 
Class 2:  https://creativeraw.com/presence-sliders-explained/ 
 
Class 3:  https://creativeraw.com/tone-presence-together-lightroom/ 
 
 
We will stay with Chris for a while for a related series, where he explores Contrast, Luminosity, and Color and 
then moves into Depth and Dimension.  Chris provides free downloads for these two courses also. 
 
Class 1:  https://creativeraw.com/contrast-luminosity-and-color/ 
 
Class 2:  https://creativeraw.com/creating-depth-and-dimension-in-lightroom-and-photoshop/ 
 
 
Next up I’ve got three of the Tutorials Mickey Rountree has been watching and thought you all might appreciate 
these. 
 
First up from the Photoshop Training Channel: 30 Amazing Photoshop SECRETS, TIPS, and TRICKS (You 
Probably DON’T Know!). 
 
https://www.youtube.com/watch?v=ZDU4B6_McRE 
 
Next, we have the man with the perfect hair from PiXimperfect showing us “A Crazy Trick To Replace a Sky In 
Seconds.” 
 
https://www.youtube.com/watch?v=DgbmrGwkYJs 
 
And finally, also from PiXimperfect, “The Easy Background Remover Hidden in Photoshop.” 
 
https://www.youtube.com/watch?v=2C9p23iffNA 
 
Sunrises and Sunsets are a favorite thing of lots of photographers to shoot.  The problem is that you have to get 
up really early to catch the sunrise or miss dinner to catch the sunset.  It’s a problem.  Here’s Colin Smith from 
Photoshop Café titled “How to Make Golden Hour Lighting In Photoshop To Make Your Photos Come To Life.” 
 
 https://photoshopcafe.com/make-sunset-sunrise-photoshop-lighting-effects/ 
 
 
And finally, again from Colin Smith, a tutorial on post-processing Landscapes titled “How to Light Landscape 
Photos With Lighting Effects, Create A Beam Of Light In A Forest.” 
 
https://photoshopcafe.com/lighting-landscape-photos-photoshop-lighting-effects/ 
 
 

 
By Bill Mueller 

https://creativeraw.com/guide-tonal-sliders-lightroom-photoshop/
https://creativeraw.com/presence-sliders-explained/
https://creativeraw.com/tone-presence-together-lightroom/
https://creativeraw.com/contrast-luminosity-and-color/
https://creativeraw.com/creating-depth-and-dimension-in-lightroom-and-photoshop/
https://www.youtube.com/watch?v=ZDU4B6_McRE
https://www.youtube.com/watch?v=DgbmrGwkYJs
https://www.youtube.com/watch?v=2C9p23iffNA
https://photoshopcafe.com/make-sunset-sunrise-photoshop-lighting-effects/
https://photoshopcafe.com/lighting-landscape-photos-photoshop-lighting-effects/
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PSA Projected Image Division 

Interclub Contest Results 

By Milton McLain 

The results are in for the third and final round of the PID Interclub contest for 2019-2020. 

Thanks to all who participated this year and gave the PSC a successful season. The individual results are: 

 

 

 

 

 

 

 

 

        Larry Reneau – Charging Grizzly 13 pts Award  Howard Kaplan – Sorrento  7pts 

 

 

 

 

 

 

 

 

 Mickey Rountree – Purple Iris  10 pts 

 

      Mary Jane Fish – Library of Congress Arches   1 pts 

  

 

 

 

 

 

 Myra Reneau – Watercolor Kestrel  8pts 

       Stephen Overall – Inside Before Up 10pts  

 

Larry will receive an award ribbon. Congratulations! The point total for the year put the PSC in 13
th
 place out of 

23 clubs participating in Group D. The next season will begin in the fall with dates to be determined. For more 
information and to see pictures of other award winners, go to the PSA website, Divisions, Interclub. There will 
also be information on other contests you can participate in without an entry fee due to our membership in PSA. 
Some people may be interested in the Individual Creative contest, if you are so inclined, as well as the Nature 
Division Contests. 
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If you are used to going out into the world with no apprehensions and find that your world has be-

come a smaller place, then these 12 ideas can provide you something to do while homebound.  This 

does not mean your photography hobby (or business) must stop completely!  Here are some things 

to work on during this period of self-quarantine or being homebound: 

1.   Catch up on all processing those shots you have been putting off doing. 

a. If you are behind on processing shots from the vacation you took a year ago, now’s the time 

to knock it out.  So, put on your favorite music and finish up those images waiting for your 

editing. 

2.   Learn something new to bolster your knowledge of photography. 

a. Photography trends and methods of editing are constantly changing.  If you have a set way that you always 

process an image, now is a good time to bolster your skillset by viewing online how-to’s on ways of editing im-

ages.  Who knows, you might find something that will make photography even more exciting for you in the 

future. 

3.   Improve your friend/colleague associations. 

a. Often, we’re in so much hurry to take care of our families, friends and their associations that we can’t take time 

to look at our way of taking images, processing images and displaying our work.  Here are some quick tips on 

social networking: 

• Do a Lightroom (or whatever photo system you use) edit.  Go through your image catalog and inventory 

your past photographical efforts.  Keep the good ones, trash can those out of focus, with bad lighting or 

other things that you don’t like about a shot.   

• Reach out to your photography friends and see how they are processing their images if you like the look 

they’ve developed. 

• If you have friends or photography colleagues that you know and their editing skills are in the beginner 

stage, then offer to give them help.  You could even write a quick guide that is relevant to their genre of 

photography.   

4.   Check in with your friends. 

a. We’re all struggling right now.  Take the time to check with them and see if you can be a resource of help in 

their photography or if their help can be a resource for you. 

5.   Clean your gear!  Clean gear is THE key to crystal clear images.  Take the time to do a compete cleaning of all your 

camera bodies, lens, filters, storage cases, camera bags, etc.  

a. Keeping your camera dirt & dust free with a generic air blower (like this one on Amazon) or use the automatic 

sensor cleaning option on your camera (if available). 

b. Grab a brush, like a sensor brush (like this one from B&H Photo) and brush through every crevice on your cam-

era and lens to remove any hidden dirt or sand that could find its way into your camera. 

c. Clean all of you lens hoods, inside and out.  If you have a lens that you do not have a lens hood for, then now’s 

the time to go shopping at your camera manufacturer’s website, favorite camera store, Amazon, KEH.com or 

other source of camera equipment. 

6.   Look Ahead. 

a. Eventually, life will resume to normal or as close to normal as possible.  You will be planning trips to your favor-

ite waterfalls, mountain top, national park or state park.  Make sure you are prepared for busier than normal 

times while playing catchup on your photography journey.   

 

 

Seven Ideas for Photographers Staying Close to Home 

Dave Reasons 

https://www.amazon.com/Giottos-AA1910-Medium-Rocket-Blaster/dp/B000L9OIQC/ref=sr_1_3?dchild=1&keywords=Giottos+Rocket+Blaster+Dust-Removal+Tool&qid=1589730852&sr=8-3
https://www.bhphotovideo.com/c/product/749014-REG/Visible_Dust_7139535_Arctic_Butterfly_Sensor_Brush.html
https://www.keh.com
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b. Review your normal workflow from planning to editing to posting images to social media or printing for contests.  

You may just find a better, quicker, or more successful workflow that fits your style. 

7.   Do some good. 

a. If you are in good health, consider ways to you can give back to your local community.  If your love is portrait 

photography, then volunteer to take photos of someone’s elderly parents or grandparents.  They will love you for 

it.   

b. If your specialty is some other genre, then contact local organizations that are assisting people in need.  There are 

many ways to give back such as taking images of storm damage to aid the homeowners getting claims for repairs 

processed quicker. 

 

 

Photography Basics -- Four Image Edits Part 1 
MIckey Rountree 

It has always amazed me how several photographers can stand shoulder to shoulder and yet produce such dif-

ferent images. Of course, lens choice and composition play a part, but a major part of a photographer's style is 

in the processing of an image.  

So, for this four-part series, I'll have four different images (one from each photographer) processed by four pho-

tographers and ask them to describe what they did. My fellow photographers for this project are Bob Copeland, 

Bill Mueller, and Richard Smith. 

For this first image, everyone is limited to editing in Lightroom only.  

I provided the first image, and here it is exactly as it came out of the camera and into Lightroom. It is a raw im-

age, so there is only minimal sharpening applied and no other changes. Notice that the histogram shows a well-

exposed image with exposure almost all the way to the right with no clipped highlights, and no blocked up shad-

ows. The idea is to bring the best possible image file into Lightroom or Photoshop and improve them, not try to 

rescue a bad exposure. This was a cloudy day, so a single exposure was able to capture the whole range of 

tones perfectly. That makes it pretty easy to edit and may not produce a lot of variation, but we'll see. 

Original Image 

 

 

Continued on Page 10 
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My Edit 

First, I look for the things that bother me the most. I do this so they don't keep distracting me as I edit. The 

crooked horizon bothered me, so I fixed that the level tool in the crop panel. I also cropped a bit from the left to 

remove the flag pole and from the right to remove the distant lighthouse and the small rock.    

For my basic settings, I set the white and black points and decreased the highlights so there would be no  

blown-out areas in the sky. I increased Exposure to +0.36 and increased Contrast to +36. I increased Clarity to 

+25, and because it was a flat, almost colorless day, I increased Vibrance to +20 and Saturation to +6. In the 

HSL panel, I increased the Saturation in the blue channel to add some color to the sky and water. I also turned 

on settings to remove chromatic aberration and lens profile to correct for lens distortion and vignetting. 

For local adjustments, I wanted to add drama to the clouds and pull attention to the lighthouse itself. To do this, 

I added a graduated filter to the sky with -0.75 exposure and increased Texture to +60 to bring out detail in the 

clouds. I used color masking to limit the graduated filter to the sky and not the buildings.  I felt the light-colored 

rocks in the foreground were too light, so I painted over them with a large soft adjustment brush with Exposure 

set to -1.6 to darken them, and cranked up the Texture to +84 to emphasize detail in the rocks. If I had been 

able to use Photoshop, I would have removed the pointed rock coming in from the lower left. I tried, but the re-

moval tool in Lightroom just wasn't up to the task. 

I wanted to pull attention to the lighthouse, so using a small adjustment brush, I painted over it with Exposure at 

+0.7. 

My final step was sharpening with amount 40, radius .8 and detail 35, and no masking. Output sharpening 

would happen when I export the image, and depending on where it will be used, I either select screen and 

amount high or the type of paper (matte or glossy) and amount high. 

Overall this was a pretty mild edit for me and not as wild as I'm used to going. But this image didn't need wild, 

just a few basic and local adjustments.  If I had been able to use Photoshop, I would have cloned out the people 

at the lighthouse.  

My final edit 
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Richard Smith's Edit in his words 

HOW I DID IT 

First, I identified the subject of the image, which in this case is clearly the lighthouse. I wanted to process the 

image in a way that drew attention to the lighthouse and avoided distractions that might draw the eye away from 

the lighthouse. 

Step 1 White Balance 

Using the eyedropper tool,  I selected the white on the lighthouse as the point to set the white balance. 

Step 2 Lens Correction Panel 

I checked the boxes for "Remove Chromatic Aberrations" and "Enable Profile Corrections." Under "Lens 

Profile," I used the drop-down menu to select  Canon as the make of lens. 

Step 3 Transform Panel 

I clicked on "Auto" to level the horizon. 

Step 4 Cropping 

I cropped the image slightly to place the lighthouse at the upper left intersection of the tic-tac-toe overlay. 

Step 5 Global Adjustment  

I set my black and white points using the "Whites, Blacks, Shadows and Highlights" in the Basic Panel. Usu-

ally, I move the "Whites" slider to the right, but here I had to move it to the left to correct the highlights clipping in 

the original image. Because I considered this to be a complex image, that was the extent of my global adjust-

ments. 

Step 6 Local Adjustments 

There were four areas to which I applied local adjustments: the sky, the water, the rocks, and the buildings. 

The Sky: 

Using the Graduated Filter, I dragged the crosshairs downward to the intersection of the horizon and the water. I 

checked the "Show Mask Overlay" box beneath the image to be sure that that the water was excluded from the 

area to be adjusted. The horizontal line included the buildings within the adjustment area. Because this is not 

what I wanted, I fixed it by using the luminosity mask within the Graduated filter. I could have just used the eras-

er brush, but I find that once you get used to it, the Range Mask filters (color and luminosity) are faster and more 

precise, and the eraser brush is still available if you need it. I then used the "Dehaze" and "Clarity" sliders to 

bring out details in the sky. Reducing "Highlights" and "Whites" can sometimes also help. 

The Water: 

I used the Brush Tool to paint the water. I then used the Color Range Mask within the Brush Tool to select five 

areas that I thought represented the color range of the water. I then moved the temperature slider to the blue 

side (the left) and added some Clarity, Dehaze, and a little saturation to get the hint of blue I wanted. 

The Rocks 

I painted the rocks with the Brush Tool and then used the Color Range Mask eyedropper to make a more pre-

cise selection. I moved the Temperature a little to the right (Yellow) to add some warmth. To me, the rocks cried 

out for contrast and texture. Since the rocks were a mid-tone color, I used the Clarity Slider to increase the con-

trast. I then took the Texture Slider all the way to the right (100). I think that worked. Finally, I added some 

Sharpness and just a touch of Saturation. 

The Buildings: 

I used the Brush Tool and the Color Range Mask to select the buildings. I increased the Temperature (just a 

little), Texture, Clarity, Dehaze, Saturation (just a little), and Sharpness. 

Continued on Page 12 



 

The Contact Sheet – Volume 70 – Issue 6                                                                                              Page 12 

Step 7 Final Adjustments 

Tone Curve 

I took the Highlights to +21 and the Shadows to -19 to help give a more 3D appearance to the image. 

Sharpening (Detail Panel) 

I considered this to be a high-frequency image (one with lots of edges). I set the amount at 50, radius at 0.8, de-

tail at .20, and holding down the Option key (Alt on PC) moved the Masking Slider to the right until it showed that 

the water and clear patches of sky were black (unaffected by sharpening). 

Effects (Vignette) 

I moved the amount slider to -11 to create a slight vignette. Why? Because Scott Kelby once told me to do that! 

Warmth 

I increased the temperature justly slightly to add a little warmth to the overall image. 

Richard's Final Edit 

 

Bill Mueller's edit in his words 

Global Adjustments 

A couple of things to do before you start to edit any image is to make sure that the Remove Chromatic Aberra-

tion and the Enable Profile Corrections boxes are checked in the Lens Corrections panel, so I checked those. 

The next thing I always do is to check the Horizon line.  Going to the Transform panel, you have various options 

for straightening your image.  In this case, the Auto button worked fine. 

The next steps I take are to balance the exposure of the image. 

In the Basic panel, I used the eyedropper tool to get a reading on the image. The White Balance was relatively 

close, and I made only minor adjustments raising the temperature from 5600 to 5800 and the tint from +5 to +7. 
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Right now, the image is flat and is in desperate need of some contrast.  I added +60. 

I reduced the Highlights by -100 and increased the blacks by +100. 

Next, I checked the White and Black points.  Using the Alt key to determine the true White and Black points, I 

added +17 to the Whites and -31 to the Blacks. 

The Presence sliders let you spice up the image.  These are more a matter of personal taste, and I ended up 

adding +26 of Texture, +21 of Clarity, +14 of Dehaze, and +33 of Vibrance.   

I moved to the Tone Curve and added a little more contrast by adjusting the Highlights to +21 and the darks to -

18.  

Next up was HSL panel or Hue, Saturation, and Luminance.  I wanted the red in the rooftops to stand out a little, 

so I dropped the Red Hue to -40.  Carrying that into the Saturation, I upped the Red by +87.  Moving on to the 

Luminance, I brightened the Reds up by +64.  I thought the rocks in the foreground were too yellow, so I 

dropped the Yellow Saturation by -53.  If you look closely, the trim on the building is green, and there is also 

some green vegetation in the midground.  I wanted these to stand out a little more, so I increased the green 

Saturation by +47. 

Local Adjustments 

I wanted a little more detail in the clouds, so I used the Graduated Filter adjustment and drew the filter about 

half-way down the image. I pumped the contrast up to +100.  I also added +10 of dehaze to bring out a little 

touch of blue in the clouds. These adjustments also seemed to add a little magenta into the clouds, so I adjust-

ed the tint by -15, offsetting the magenta with a bit of green. 

I wanted the Lighthouse to stand out a little more, so using the adjustment brush, I painted the Lighthouse and 

buildings and increased the exposure by +.75. 

The next step was some final sharpening.  Going to the Detail panel and holding down the Alt button, I moved 

the Masking slider to the right just to sharpen the edges of the buildings and the crevices in the rocks.  I slid the 

Sharpening slider up to 100.  With the Mask adjustment, there's no sharpening going on in the sky or in most of 

the water outside that little inlet. 

That wraps it up for me. Here is my final edit. 

 

Continued on Page 14 
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Bob Copeland's edit in his words 

Global Adjustments 
I wanted to create a very dramatic B&W image, indicating a storm on the way. To accomplish this, I first convert-
ed to B&W. I simply selected black and white and did not use any of the profiles or presets. Then I adjusted ex-
posure [-20], Contrast [+26], Highlights  [-100], Shadows [+82], whites [-27] and blacks [-96].  
 
Local Adjustments 
The image was still a little flat, so I used a radial filter set to invert (which affects the inside of the selection) on 
the lighthouse and building, to lighten by using exposure control. I also used a new radial filter [inverted] to light-
en the water in the foreground. The foreground rocks still looked light, so a third radial filter (inverted) was used 
to darken this area by using both exposure and contrast. Still not happy with the foreground, so I used a graduat-
ed filter to darken the foreground to the current darkness. I then cropped the image to level the horizon and elim-
inated the flag on the left and the small lighthouse and rock on the right. 
 
All in all, this is the first time I have used Lightroom for a finished print.  
 

The Gallery at Blackwell 

Milton McLain 

The new Summer Show at the gallery will be up for viewing this week beginning Thursday, June 4
th
. The location 

is the Blackwell Automotive lobby, 71 Eastgate Loop, Chattanooga, TN 37411. 

Pictures on exhibit are by Tom Cory, Filip Bruner, Mary Jane Fish, Howard Kaplan, Milton McLain, Leslie 
O’Rear, Jim Pearson, Lynn Petty, Lin B. Prabish, Myra Reneau, Larry Reneau, and Russell Robards.  

These are beautiful works that deserve our appreciation. Come out to see them, invite your friends, let everyone 
know this exhibit is here. The lobby is open during the Blackwell’s business hours, Monday- Friday, 7:30am-
5:30pm, and Saturday 7:30-12.00. 
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Like most of the world, my wife and I have tried to follow the CDC guidelines during the 2020 Pandemic.  At 

first, this put a crimp in my photography goals, but in time I decided that my backyard birds and plants were fun 

subjects.  I especially have enjoyed bird portraits and have come to see that they have personalities just like 

people.  For example: 

 

This guy was sporting a punk haircut. 

This Chickadee twisted his/her head around to see what I was doing. 

 

An immature Bluebird sat up nice and straight for his portrait. 

The Cardinal was by far the shyest of my subjects.  He never   

came too close for his shot. 

I hope all my photographic colleagues are well and trying to make the best of the situation.  Happy Shooting. 

What Have I Done on My COVID-19 “Vacation?” 

By Ed Laughlin 
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Of Interest to Photographers 

 

This is a new item I would like to expand to every issue of “The Contact Sheet.” It will contain 

articles about photography workshops and exhibits, as well as photography events or places of 

particular interest to photographers.  

Please send me images and a brief description of how you spent your Staycation period.  

Calling all local photographers! 
The 1st Annual Chattanooga Audubon So-

ciety Photo Contest runs April 1 through 

July 31, 2020. All winners will be featured 

in the CAS 2021 wall calendar to be pub-

lished in the late fall 2020. 

Entry Fee: $10 for up to 3 photos  

(unlimited entries) 

All photos must be taken within a 

40-mile radius of Maclellan Island 

in downtown Chattanooga. 

Additional Information at https://chattaudubon.typeform.com/to/DC9VE0 

2020 Photography Contest 

 Our daughter, Tracie, sent a message to us recommending a British TV 
show involving a photographic society battle over digital vs film photog-
raphy. We watched it and highly recommend you escape boredom and 
view an entertaining British murder mystery program about photography 
issues.  

This Midsomer Murders series has been running since 1997 - the setting 
is the small town of Midsomer. It was a pleasant hour of escape and enter-
tainment about photographers preference of film over digital. 

Midsomer Murders, Season 10 Episode 6, streaming on Amazon Prime 
Video, Acorn, Britbox and possibly other options. We watched it on Ama-
zon Prime TV. 

This might be a humorous diversion for our members to watch - a pre-
scription or assignment for quarantined photographers to brush up on 
some photo history, or something. 

Mary McLain, Treasurer 

Martin and I have watched this series and found it quite entertaining. Hope 
you enjoy it too. 

Mary Jane Fish 

https://chattaudubon.typeform.com/to/DC9VE0
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What is Nature Photography Day? 
Each year, June 15 is designated by the North American Nature Pho-
tography Association (NANPA) to promote the enjoyment of nature 
photography, and to explain how images are used to advance the 
cause of conservation and protect plants, wildlife, and landscapes 
both locally and globally. 

NANPA encourages people everywhere to enjoy the day by using a 

camera to explore the natural world. A backyard, park, or other place 

close by can be just right. 

Nature Photography Day Photo Contest 
In celebration of Nature Photography Day on June 15, 2020, NANPA hosts a Facebook photo contest that is 
open to nature photographers at all levels of experience who are at least 18 years of age. 

The contest opens June 5, 2020 and closes at 11:59 EDT on June 15, 2020. Contest photos must be taken dur-
ing the submission period. See complete contest rules 

Win exciting prizes! 
NANPA is offering over $3,000 in prizes thanks to the generous support of many vendors. 

 

Virtual Nature Photography Weekend 2020  

Due to COVID-19, Nature Photography Weekend at Grandfather Mountain was canceled this 

year. However, in order to keep the tradition going, they are now providing a substitute that 

will put a modern twist on things. 

At noon on Sunday, June 14, they will host a free Zoom webinar that will function as a spe-

cial NPW presentation, featuring perennial judges Mark Roberts, Doug Brewer and Jon We-

ber showcasing and discussing the work of their NPW volunteer team. 

Furthermore, by registering for the event, participants are eligible to compete for the second 

annual Don Nelson Award, presented for photos taken outside of Nature Photography Week-

end (see below for more details and contest rules). The deadline for the photo submis-

sions will be Wednesday, June 10. During the June 14 presentation, the judges will an-

nounce the winner, whose photograph will be on display in Grandfather Mountain's Nature 

Museum. 

The Zoom link for the presentation will be emailed to registered participants as the date 

draws near. For any questions, please email natalie@grandfather.com. We are looking for-

ward to (virtually) seeing you there! 

Although the webinar and contest are free, participants are invited to make a donation to the 

Grandfather Mountain Stewardship Foundation to assist our conservation efforts and aid in 

animal care during these difficult times. To help, please click here.  

For more information:  https://grandfather.com/event/virtual-nature-photography-

weekend/ 

http://www.nanpa.org/official-rules/
mailto:natalie@grandfather.com?subject=Virtual%20NPW
https://grandfather.us2.list-manage.com/track/click?u=55a29f882e71ee4359efdd49d&id=09b92c74c4&e=f8a61946a7
https://grandfather.us2.list-manage.com/track/click?u=55a29f882e71ee4359efdd49d&id=cc5dc3b175&e=f8a61946a7
https://grandfather.com/event/virtual-nature-photography-weekend/
https://grandfather.com/event/virtual-nature-photography-weekend/
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Choosing a tripod can be an overwhelming experience, given how many different types and choices we are pre-

sented with. On one hand, a tripod is an amazingly simple tool to keep our cameras steady when we use them in 

challenging light conditions. On the other hand, there are so many different variables that come into play when 

choosing a tripod: How tall should it be? How light should it be? How stable should it be? What kind of weight 

can it support? How much should I spend on a tripod? These are just some of the questions that might come up 

as you investigate buying a new tripod. 

Before getting into the intricate details about tripods, let’s go over the advantages and disadvantages of tripods 

and why you might need one for your DSLR or mirrorless camera. 

Why Do You Need a Tripod? 

So, what is the purpose of a tripod? You might need a tripod for some or all the following reasons: 

 To increase sharpness and depth of field in your images by keeping the camera still in low-light environ-

ments when using slow shutter speeds. 

 To rest heavy camera gear such as long telephoto lenses on the tripod. 

 To increase the quality of the images by keeping the camera ISO low. 

 To allow more careful composition, while framing the shot exactly how you want it. 

 To shoot HDR and panoramic shots that require exactly the same framing and precision. 

 To photograph nighttime objects such as the Moon, planets, stars, etc. as well as painting with light or using 

available light for landscape and architectural photography. 

 To do self-portraits with a camera timer. 

 To shoot extreme close-ups/macro (flowers, insects, etc). 

 To hold various objects such as flashes, reflectors, etc. 

 To shoot at difficult or impossible (hand-held) angles. 

 To shoot vibration-free videos. 

 To defend yourself :) 

For landscape photography especially, you need a good tripod. Shooting sunrises and sunsets can be quite chal-

lenging, especially when the light conditions are far from ideal. Thanks to image-stabilized lenses, and now cam-

eras with excellent built-in image stabilization, the use of a tripod for most types of photography is not necessary 

when shooting in daylight conditions. 

However, some photographers still prefer to use a tripod, as it allows them to keep the camera ISO as low as 

possible, which not only keeps the amount of noise in images to a minimum but also provides the highest dy-

namic range the camera sensor can capture. Besides, a tripod can help in proper framing of a subject and allow 

it to capture panoramic and HDR images. 

Lastly, there are situations where one must use a tripod to slow down and blur action, such as when photo-

graphing streams and waterfalls as shown in the image below. Therefore, if you are into landscape photography, 

a good tripod is a must-have tool in the field. 

Occasionally, you might use a tripod for wildlife photography (specifically for bird photography), but not during 

long hikes, due to inconvenience and weight factors. 

Tripod Components – What is a Tripod System? 

A tripod system is generally comprised of the following parts: 

 Legs – the obvious. Tripod legs are typically made of aluminum, basalt, steel, or carbon fiber. 

 Head – the part that holds a digital camera or a lens. There are many different types of heads, but the most 

popular types are ball-heads and pan-tilt heads. 

 Center post/Center Column – a separate leg that runs through the middle, allowing to further raise the tripod 

head. 

 Feet – good tripods allow changing tripod feet at the end of the legs for indoor and outdoor use. 

The cheapest tripods have legs with an integrated non-replaceable head and feet and sometimes have a center 

post, while the top-of-the-line tripods have a modular tripod system that has replaceable feet and allow attaching 

a separate tripod head (the head is typically not included). 

To Tripod or Not to Tripod? 
Submitted by Dave Reasons 
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Disadvantages of Using a Tripod 

Tripods are nice and can give you many options to get the highest quality image. However, there are also some 

disadvantages of using tripods, specifically: 

 They are potentially heavy. Although there are lightweight carbon-fiber tripods out there, once you add a tri-

pod head, the setup can become heavy. 

 They are inconvenient. No matter how small and collapsible a tripod is, it still occupies space and is often 

inconvenient to carry around or travel with. 

 They are difficult to use in crowded environments. 

 They can be expensive. Good tripod systems can cost over $1,000. 

 They can take time to set up, making you miss the best moment. 

 You can easily damage your camera and lens if you do not know how to properly operate a tripod, or if the 

tripod system is cheap and unstable. 

 Choosing a stable tripod is not just about getting a sharp image, but also about convenience and quick de-

ployment in the field.  

Factors to Consider When Choosing a Tripod 

You started your tripod shopping spree and have no idea where to start. What factors do you need to consider 

when purchasing a tripod? As I have pointed out above, purchasing a tripod can be an overwhelming experience, 

given how many different choices we are presented with from small and compact, to large and heavy. Let’s go 

through each factor and identify your needs: 

Weight Rating 

 The first thing I would look at is how much weight a tripod can support. Many photographers make the mis-

take of buying a tripod that can only support a few pounds and is not made for heavy camera equipment. 

What ends up happening is obvious – at one point or another, the whole thing collapses, destroying the cam-

era and the lens. Always make sure that the tripod you want to buy can support at least 1.5 times more than 

the total weight of your camera and your heaviest lens. I say “at least” because I prefer to keep it at around 

2x more. Do not forget that you will at times apply pressure on your camera and sometimes even rest your 

hands on the setup if you are shooting with long lenses, which adds to the weight. You might also add a flash 

or a battery grip to your camera in the future, or potentially shoot with something heavier, so you must keep 

all of that in mind. 

Tripod Height 

 It is always recommended to buy a tripod that matches your height so that you do not have to bend to look 

into the viewfinder. Once you put your camera on a tripod, the viewfinder should be at your eye level. It is OK 

if it goes higher than your eye level because you can always adjust the legs to be shorter. However, if it is 

much below your eye level, you will find yourself bending all the time, which can be a tiring experience, espe-

cially when you are waiting for some kind of action and need to constantly look through the viewfinder. 

 If you are buying a tripod with an attached head, you want the tip of the head to be on your jaw level. If you 

are buying a modular tripod with a separate head, make sure that the legs end approximately on your shoul-

der level. 

 Another factor to consider is tripod height when it is folded for easier travel. Do you need it to fit in your carry-

on luggage? 

Tripod Weight and Construction 

 Weight is a significant factor when choosing a tripod. You do not want your tripod to be too heavy, because 

you will find yourself leaving it at home, rather than taking it with you on the road. The lightest tripods are 

made of carbon-fiber material, which is extremely durable, stable, and does not rust. While carbon-fiber is the 

best material for a tripod, it, unfortunately, comes with a high price tag. 

 The next best construction material is aluminum, which is heavier than carbon fiber. Most cheaper tripods are 

made of aluminum today. You can also find tripods made of stainless steel, but those are generally used for 

video equipment and are too heavy for regular use. 

 In terms of total weight, try to keep the tripod legs without the head under 5 pounds. Generally, carbon fiber 

legs are between 3 and 4 pounds (but can be lighter or heavier depending on what they are made for), while 

aluminum legs can be between 5 and 6 pounds and heavier, depending on the size and how much weight 

they can support. Basalt lava legs are somewhere in-between both in terms of weight and cost. 

 
Continued on Page 20 
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Tripod Legs 

 Tripod legs generally come in two forms – tubular and non-tubular. All carbon-fiber legs come in tubular 

form and have a threaded twist-lock system to secure the legs, while aluminum, basalt and steel tripods 

might come in different shapes with a flip-lock. And, depending on the maximum height of the tripod, there 

might be between 3 and 5 sections on tripod legs. The more sections, the higher the tripod and generally a 

little less stable. [But the more sections, often the smaller the tripod when collapsed, so it will fit into luggage 

better. -  Editor] 

Tripod Feet 

 Some advanced tripods will allow you to replace tripod feet for different conditions and situations – they just 

unscrew on the bottom of the tripod legs. There are different types of tripod feet for indoors (rubber or plas-

tic) and outdoor use (metal spikes). Unless you are planning to shoot in icy, rainy/slippery conditions, the 

standard rubber feet that come with your tripod should work fine. 

Center post 

 Some tripods come with a center post – a single leg in the middle of the tripod that allows you to increase or 

decrease the height of the camera by simply moving the center post in an upward or downward direction. 

Although some photographers find it convenient and nice to have, I strongly advise against having a center 

post on a tripod. A center post defeats the whole purpose of a tripod – it is essentially the same thing as 

having a monopod on top of a tripod. It might not be as pronounced if you are only shooting with a wide-

angle lens, but once you set up a long telephoto lens, you will quickly understand that using a center post 

will cause too much vibration. If you still want to get a center post for whatever reason, make sure that it can 

fully decline to the same level as where the tripod legs meet. The center post should never wobble at its 

lowest level. 

Tripod Head 

 A tripod head is the most essential part of the tripod system. It is responsible for securely holding camera 

equipment and controlling camera movement. A modular tripod system does not come with a ball head and 

you must buy it separately. When choosing a tripod head, always make sure that it can support at least the 

same amount of weight your tripod legs can. 

There are generally three types of heads commonly available: 

 Pan-Tilt Head – either with a single handle for horizontal movement or dual handles for both horizontal and 

vertical movement. This is the most common type of head that is typically built into cheaper tripods. 

 Ball-Head – compared to pan-tilt heads, ball-heads only have one control that loosens or tightens the grip. 

They are very flexible and allow smooth operation while keeping the camera/lens securely tightened. 

 Gimbal Head – a specialized head for long and heavy 300mm+ lenses. Compared to pan-tilt heads and ball-

heads, gimbal heads perfectly balance the camera and heavy lens and are best suited for fast-action pho-

tography. They are extremely easy to use in any direction and do not require tightening the head every time 

the camera/lens moves. 

 Quick-Release System - Every modern camera comes with a thread on its bottom that allows you to attach 

it to a tripod or a monopod (heavy lenses also come with a similar thread on the tripod collar). This threaded 

system makes it extremely inconvenient to attach cameras and lenses on tripods because you have to ei-

ther rotate the camera or the tripod to attach them. To make it easier and more convenient for photogra-

phers, manufacturers came up with a great solution – to attach a small removable plate on the camera or 

lens, which then can be tightly secured on the tripod head. 

 Cheaper tripods come with a simple plastic plate that can be attached to any camera or lens, while some of 

the more expensive tripod heads come with a more durable plate. The best quick-release system, however, 

is the Arca-Swiss Quick Release System. It has more or less become a standard among manufacturers and 

it has proven to be a very effective solution for quick and easy operation. Compared to plastic plates, the 

Arca-Swiss Quick Release System is made of very strong aluminum and allows attaching the camera/lens 

on a tripod without the need to rotate anything. A quick-release plate is permanently attached to a camera or 

lens, which then easily slides into a quick-release clamp. The locking mechanism is simple, yet super tight 

for vibration-free operation. 

Arca Swiss Z1 with Plate 

 The beauty of this system is that some manufacturers like Really Right Stuff and Kirk Enterprises offer not 

only plates for almost any camera and lens, but also replacement lens tripod collars, flash brackets, L-

brackets, and other accessories for the Arca-Swiss Quick Release System. The only downside of the Arca-
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Swiss Quick Release System is that it is not cheap – you also have to purchase separate plates for each 

camera and lens. 

Stability 

 A heavy tripod does not always mean that it is stable. There are plenty of tripod systems out there that are 

heavy and durable, yet lack the much-needed stability when used in various weather conditions. When a tri-

pod is fully set up, it has to withstand not only wind but also occasional bumps and knocks that might happen 

in the field. You always need to make sure that your camera and lens balance on a tripod rather than lean 

towards one direction, because you might end up damaging your equipment if the head is not fully tightened 

or if the front outweighs the back and everything falls on the ground. 

 You should only choose a tripod that gives you the best stability. If you couple it with a gimbal head, you can 

use the combination for action, sports, and wildlife photography. 

Which Tripod Should you Buy? 

 Now that you are familiar with all the criteria for selecting the right tripod, you are probably wondering which 

tripod you should buy for your photography needs. Since I have repeatedly gone through the experience of 

shopping for tripods and have seen others do the same, let me tell you what many photographers end up 

doing. They first look for the cheapest tripod available that will be good enough to hold their first camera, 

since they have no idea if they need it or do not know how often they would be using it. The tripod would cost 

between $75 and $150 for the legs and the head, which is a good price for a simple tool. 

 Next, they purchase a longer and heavier lens and add more weight to the setup. All of a sudden, they find 

that the cheap tripod is not good enough and they need something more durable and stable. After making 

the first mistake, they suddenly realize that they need to do more research and they spend countless hours 

reading about tripods on different websites and forums. Despite all recommendations from the pros, they are 

not willing to invest on a top-of-the-line tripod with a good ball-head, so they end up getting a popular tripod 

system for $300-500 with a separate head. Seems like a great investment and the tripod seems to be much 

better than the previous one. 

 After a year or two, they realize that their last purchase was not that good, because the tripod is too heavy 

and hard to use, especially for traveling. They realize that they should have listened to the pros in the begin-

ning and bought a solid tripod system. Does this sound familiar? It certainly does for me, because I went 

through a similar experience and wasted too much effort and money. 

 Other photographers might have a different story, where they purchased an inexpensive tripod they like in 

the beginning and they are still happily using it today. All it says about them is that they are not using their 

tripods as much and what they have is good enough for occasional use. Anybody who heavily relies on a 

tripod (especially landscape and architectural photographers) ends up buying two to three different tripods to 

eventually end up with the best. 

 It is difficult to decide which tripod you should ultimately buy, which is why you should spend some time re-

searching the best options for your budget. 

 It seems that it is hard to avoid purchasing multiple tripods because it is often impossible to justify the cost of 

a good system for someone who does not heavily use a tripod. If someone told me that I would eventually 

spend more than $500 on a tripod system when I just got into photography, I would have never believed 

them – that’s too much money to spend on a darn tripod! But it all turned out to be true, because I ended up 

spending a lot more than $500 over time, and I wish I could go back in time and buy the right stuff from the 

very beginning. 

 It is recommended that someone who has just bought their first DSLR or a mirrorless camera get the best 

tripod system that costs between $800 and $1,200, It will almost certainly get a “you are crazy” look, no mat-

ter how well you explain the story. Therefore, here is what is recommended: 

 If you currently do not have a tripod and you want to buy one, get the cheapest aluminum tripod system with 

an integrated head for less than $150 total. Why do I recommend the cheapest tripod? Because you first 

need to understand how much you will be using it. Six months down the road you might end up doing other 

types of photography that do not require a tripod or you might find yourself on a path of becoming a good 

landscape or macro photographer. A cheap tripod will give you enough information to understand the real 

role of a tripod in your photography. 

 If you already have a cheap tripod and you want to get something better, save yourself a lot of money and 

frustration and get the best tripod with an Arca-swiss quick release system – skip the middle. Some people 

buy cheaper legs and heads and either find them too heavy or unstable. One common problem with other 
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quick-release systems is the fact that cheaper plates do not grip well on cameras and start wiggling and ro-

tating relative to the base, making it a nightmare for things like panoramic photography. 

Best Tripods to Purchase 

 Tripod recommendations, based on the above, are divided into two categories: “low-budget” (under $150) 

and “top of the line” (over $500). 

Low-budget Tripods (under $150) 

Here are the best low-budget tripods under $150 that I recommend: 

 Sunpak Ultra 7000 – $69.99. Very cheap weighs 4.1 pounds (1.9 kg) and can support up to 12.3 pounds (5.6 

kg) of total weight. This is very similar to the first tripod I bought for myself from a local camera store. 

 Slik Pro AL-324DX Tripod with 3-Way Pan/Tilt Head – $119.55. Although maximum height is too short at on-

ly 57.5″ (146 cm), it is reasonably lightweight at 3.8 pounds (1.72 kg) and can support up to 8 lbs (3.63 kg) of 

total weight. This would be a great tripod to take on long hikes. 

 Slik Pro 700DX Tripod with 3-Way Pan/Tilt Head – $139.95. Although it is a little heavy at 7 pounds (3.18 

kg), it can support up to 15 pounds (6.8 kg) of total weight and can be extended to 74.8″ (190 cm). 

Top-of-the-line Tripods (over $500) 

 Top-of-the-line tripod systems have separate legs and replaceable heads. Let’s start with the tripod legs. The 

best legs are made of carbon fiber and manufactured by such brands as Gitzo (top choice) and Really Right 

Stuff. It is hard to recommend a particular model because you should choose one that fits your height and 

weight requirements. If you buy Gitzo, their best and the most stable line is the “Systematic” 6x Carbon Fiber 

series without a center column.  

Tripod Heads 

 In terms of tripod heads, if you are not shooting with very long lenses, you should go for a ball-head. Here 

are the best ball-heads available in the market today: 

 Arca-Swiss Z1 – $379.95. A great ball head 

 Kirk BH1 – $385.00. An excellent alternative to the Arca-Swiss Z1. 

 Really Right Stuff BH-55 Pro – $415.00. Another great ball-head that is better in quality than the Arca-

Swiss Z1 and Kirk BH1. 

 FLM CB-58 – $474.00. Another superb ball-head with great features (see my FLM Ballhead review) 

• These are all relatively big ball-heads with huge load capacities, which might be overkill for your particu-

lar needs. I recommend exploring other smaller ball-heads by the above brands to see if there is a better 

fit. For example, you may want to stay away from full-size ball-heads, because they are huge and heavy. 

Most people’s preference is to use smaller and lighter ball-heads that carry enough load to fit most of my 

needs, especially when traveling. Many folks have personal favorites which are the RRS BH-30 and FLM 

CB-32.  

• If you are shooting with long and heavy lenses, your best choice is going to be the Wimberley Gimbal 

(top choice) or the much smaller Sidekick (requires a solid ball-head to work). 

• There are many other cheaper and more expensive brands out there that manufacture very solid ball-

heads, but we’re not going to list them all in this article. 

• One more thing worth noting is that some of the higher-end tripods sometimes come with a hook under 

the platform. Those can be useful to hang a backpack or a sandbag for additional stability, but you have 

to be careful when shooting in windy conditions, as it can move the weight and potentially cause even 

more camera shake. 

A Good Tripod is a Life-Long Investment 

 Unlike cameras and even lenses that come and go, a good tripod is a life-long investment. If you buy a good 

tripod that is easy to disassemble and reassemble, chances are, you will be able to easily clean and even 

repair it yourself without having to send it anywhere. Well-known tripod manufacturers will provide long-term 

service and repair options in case any part of the tripod malfunctions or breaks. This way, you do not have to 

worry about replacing your tripod in the future. 
 

Remember, with tripods, you most often get what you pay for! 
 

Disclaimer:  The suggestions contained in this article is the opinion of the author.  The Camera Council of Ten-

nesse (3CT) does not endorse nor receive financial benefits from any manufacturer or distributor of equipment 

mention in this article. 

Credit: Nasim Mansurov 
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Here is the story of the Osprey… 
Larry and I, as well as many photographer friends, and fellow photographers from the PSC, have been photo-
graphing the pair of ospreys and their offspring at the Blythe’s Ferry nest in Dayton, Tennessee for many years 
now. This nesting location for the birds is a both a blessing and a curse. It is right off the boat ramp, so it is ad-
vantageous for photographers. Sadly, it is also an advantageous area for fishermen. There are small trees and 
many rocks in the area. Many stray castings with lures, bobbers, hooks and fishing line end up in this area on 
the rocks and in the trees, discarded. This pair of ospreys loves to put a variety of things into the nest as they 
build it. We have watched them carry cords, fishing line, plastic bags and dish gloves into the nest. 

 

Sadly, on Memorial Day weekend, discarded fishing line cost the mother and the baby their lives. In the day-
break hours on Monday morning, the mother osprey was seen hanging, suspended from the nest, by some fish-
ermen. The fishermen kindly did what they could to release and de-tangle her. The mama osprey had struggled 
to free herself for some time. She was alive when retrieved from the fishing line but sadly perished shortly there 
after. Later that morning, another photographer friend found the osprey’s body on the boat ramp. She called and 
reported the tragedy to one of my dear photographer friends. That friend called the TWRA and the Rhea County 
sheriff. However, since it was a holiday weekend, not much was done at that time. Since raptors are a protected 
species, everyone was told to leave the body alone. Several of us agreed that that was not a fitting end for one 
of God’s beautiful creatures. On Tuesday, my friend called the TWRA again and they allowed her to bury the 
mama osprey. Sadly, on that Tuesday, the baby was now missing from the nest and the father was nowhere to 
be found. This nest locale may or may not have caused this tragedy as ospreys carry debris from far away for 
nest building. It has been suggested by some though that this pole be removed from this location for the birds’ 
safety. Not only are these osprey subject to fishing debris, they are subject to extreme heat, as there is no 
shade in this location, boat strikes, fumes and vandalism. 

 

RIP, Mama Osprey. You were loved and will be missed. 

 



 

The Contact Sheet – Volume 70 – Issue 6                                                                                              Page 24 

A Favorite Photographic Destination 
 

Ed Laughlin 

The title is misleading; this destination is a journey.  In October of 2019, my wife and I journeyed from Las Ve-

gas to Santa Fe to explore the Big Five National Parks in Utah, along with several state parks and National 

Monuments.  Our trip was a non-stop, nine-day adventure.  Reflecting on it now, I would like to go back and 

spend more time just relaxing and “soaking up” the natural beauty.  This trek was like Readers Digest, a sam-

pler of what this part of the country has to offer. 

As an amateur geologist, the region holds much distinction.  The rocks and strata 

that make up the Escalante Grand Staircase and other portions of the Colorado 

Plateau are wonderful photographic subjects. 

 

First Stop:  Valley of Fire State Park (Nevada) 

This amazing park is only 45 minutes Northeast of Las Vegas and should not be 

missed.  The swirling “petrified” sand dunes create fun patterns; the colors are vivid 

and don’t need much “tweaking” in Photoshop. 

 

Zion National Park 

We spent two nights here, but It would be easy to spend weeks.  The hiking is su-

perb, and the little town of Springdale is very accommodating.  I tried out my new mirrorless camera here be-

cause the light weight made it easy to take on hikes.  The Narrows has a well-earned reputation for being a 

world-renowned destination.  On my next trip, I am going to try Angels Landing.  
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Bryce Canyon National Park 

The rock formations are spectacular.  You can enjoy them with a relatively easy stroll around the top of the 

“amphitheater,” and if you are OK with a bit of a short descent (remember though, that you must climb back out), 

you can walk through the formations. 

 

 

 

 

Escalante Staircase and Capitol Reef National Park 

There are lots to see between Bryce Canyon and Moab, Utah.  We rushed to see as much as we could and still 

get to our destination before dark.  We took an unplanned detour to see Goblin Valley State Park (Utah) just be-

cause of the name.  Those formations are really odd and, in my opinion, fragile.  I cannot imagine them lasting 

for millennia like the other rocks, so see them now! 
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Moab Utah: Arches and Canyonland 

Two days here was woefully inadequate.  We 

loved Moab Utah and will go back to explore some 

more in the future.  I strongly recommend the hike 

up to Delicate Arch.  If you go for the sunset, make 

sure you bring a headlamp as the way back can be 

treacherous in the dark.  The area around the arch 

is a steep bowl of sandstone and more than thrill-

ing. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A Favorite Photographic Destination Continued 
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Moab to Monument Valley 

While in Moab, I heard about a special Anasazi ruin in the Bear’s Ears National Monument.  The “House on Fire” 

was remarkably interesting the way the light bounced up onto the rock roof of the dwelling, making it appear to 

be on fire.  Monument Valley has been photographed innumerable times, but it always impresses me. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Santa Fe (Kasha-Katuwe National Monument) 

If we only go to the National Parks, we miss out on some of the unusual places.  Kasha-Katuwe is one such 

place, 40 miles southwest of Santa Fe.  The remnants of a pyroclastic volcanic eruption have eroded/evolved 

into these “tent rocks.”  Really fun and not that crowded. 

I hope you have enjoyed my whirlwind tour of the Southwest, and I why 
I consider this area one of my favorite photographic destinations. 

 

Ed Laughlin 
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PSC Board Members 

Officers 

President Mickey Rountree  423-842-4389 president@chattanoogaphoto.org 

Pres-Elect: Bob Blevins        423-718-8123   president-elect@chattanoogaphoto.org 

Secretary: Ed Laughlin   423 894 6986 secretary@chattanoogaphoto.org 

Treasurer: Mary McLain  423-344-5643  treasurer@chattanoogaphoto.org 

Directors 

Nick Stangarone  (‘22)      423-762-2448 nick@chattanoogaphoto.org 

Louann Smith     (‘22)  423-605-0605   louann@chattanoogaphoto.org 

Lynn Petty  (‘22)   423-653-3453  lynn@chattanoogaphoto.org 

Joseph Cooper  (’21)  423-290-3570 joseph@chattanoogaphoto.org  

Dave Reason  (’21)    256-443-1969 dave@chattanoogaphoto.org 

Mary Jane Fish  (’21)   423-803-6467 maryj@chattanoogaphoto.org 

Randy Ware  (’20)  706-270-2985 randy@chattanoogaphoto.org 

Bill Mueller  (’20)  423-504-4026 shooter@gate.net 

Latta Johnston (‘20)  423-238-6871 latta@chattanoogaphoto.org  

 

Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org 

Editor: Mary Jane Fish editor@chattanoogaphoto.org  

Website   www.chattanoogaphoto.org  

Facebook:  www.facebook.com/chattanoogaphoto 

Twitter    https://twitter.com/ChattanoogaFoto 

Monthly Meeting Information  

Day:  3rd Thursday Each Month 

Time:  6:00 PM, Boot Camp  
  6:30 PM, Registration & Social 
  7:00 PM, Meeting & Program 

St. John United Methodist Church 

CAC 

3921 Murray Hills Drive 

Directions: Exit Hwy 153 onto Hwy 58 North. 
Turn left at the first traffic light onto Murray Hills 
Drive. Entrance to the church is on the right. 
PSC will meet in the CAC (gymnasium) ground 
level entrance immediately in front of you. Park-
ing surrounds the church; however other en-
trances will normally be locked. 

The Photographic Society of Chattanooga holds 
club membership in the Photographic Society of 
America, ArtsBuild Chattanooga, Camera Club 
Council of Tennessee (3CT), and the North 
Georgia Camera Club Council (NG3C). 

Photographic Society of Chattanooga 

PO Box 8886 

Chattanooga, TN 37414 

A 501(c)(3)Organization 
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