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David has been a photographer since 1972 when his father presented him 

with his first camera, but his career in photography started in 1992. David 

learned his craft originally as a painter and from his father who shares his 

love of nature and photography. Early in his career he traveled with, learned 

from and taught beside some of the masters of nature photography includ-

ing John Shaw, Art Wolfe, Galen Rowell, Bryan Peterson, Pat O'Hara, and 

Rod Planck. David has been teaching photography since 1993 in the class-

room and leading work-

shops around the United 

States, Iceland, and the 

Galapagos. David current-

ly presents at many cam-

era clubs across Georgia, 

as well as leading workshops across the United States and 

Internationally. 

David's clients include, but are not limited to, Coca Cola, PNC 
Bank, Tamron, Angels on Horseback, the Mountain Conserva-
tion Trust of Georgia, Lensbaby, The Nature Conservancy, 

Scholastic 
Books, and Gibbs Gardens. His photographs and articles have 
appeared in publications such as Nature Photographer, Audu-
bon Magazine, Blue Ridge Country, Birder's World, Outdoor 
Photographer, Backpacker Magazine, Shutterbug and many lo-
cal publications. His work has appeared in several feature 
books, calendars, as well as in instructional guides. David has 
been designated a Tamron Image Master and Sirui Tripod Am-
bassador. 

Speaker for the month—David Acoubian—on Nature 

 Zoom presentation on November 19, 2020 at 7:00pm. 
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PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to PSC, 

PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15    

 SINGLE $30      

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Monthly Meetings and More! 

PSC Committee Chairs 
 

Boot Camp: Randy Ware 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Patricia Wilkins 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Louann Smith  

  contest@chattanoogaphoto.org 

Contest - SCIPE Coordinators: 

  Myra Reneau and Pat Gordy 

  SCIPE@chattanoogaphoto.org 

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Bruce Tatum 

  field-trips@chattanoogaphoto.org 

Fundraising: Mary McLain 

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill 

  contact@chattanoogaphoto.org 

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Louann Smith 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND: Bill Mueller 

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Jim Mears 

  sound@chattanoogaphoto.org 

Special Events: Angela Dillard, Jackie Wolf 

  special-events@chattanoogaphoto.org 

Website: Dave Reasons and David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons and David Temples 

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Bill Mueller 

  workshops@chattanoogaphoto.org 

Youth Photography Showcase (YPS):  

  Pat Gordy 

  youthcontest@chattanoogaphoto.org 

 

 

New Members and Visitors  

 PSC welcomes all visitors and new members. 

 New members are invited to participate in all 

  PSC events and visitors are encouraged to  

  join PSC after three visits. 

Calendar of Events 

Nov 5— 6:30 pm— Board Meeting– Zoom 

Nov 19— 7:00 pm—Speaker Meeting—Zoom 

 

 

Visitors New Members 

  

 Returning Member 

  

http://www.chattanoogaphoto.org
mailto:bootcamp@chattanoogaphoto.org
mailto:3ctclubrep@chattanoogaphoto.org
mailto:outreach@chattanoogaphoto.org
mailto:contest@chattanoogaphoto.org
mailto:scipe@chattanoogaphoto.org
mailto:exhibitions@chattanoogaphoto.org
mailto:field-trips@chattanoogaphoto.org
mailto:fundraising@chattanoogaphoto.org
mailto:contact@chattanoogaphoto.org
mailto:editor@chattanoogaphoto.org
mailto:programs@chattanoogaphoto.org
mailto:pid-competition@chattanoogaphoto.org
mailto:ndcompetition@chattanoogaphoto.org
mailto:psa-rep@chattanoogaphoto.org
mailto:publicity@chattanoogaphoto.org
mailto:sound@chattanoogaphoto.org
mailto:special-events@chattanoogaphoto.org
mailto:website@chattanoogaphoto.org
mailto:webmaster@chattanoogaphoto.org
mailto:workshops@chattanoogaphoto.org
mailto:youthcontest@chattanoogaphoto.org
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What’s New on the Web?            November 2020 

The big news for photographers in October was the release 
of new versions of Photoshop and Lightroom. We've been 
blessed with more amazing capabilities from Adobe.  For 
the most part, this month's article will be focused on the 
new capabilities in those programs. 
 
First up will be Colin Smith from Photoshop Café with his 
video on "How to Use The Top New Features In Photoshop 
2021." 
 
https://photoshopcafe.com/photoshop-2021-new-features-
use-top-new-features-photoshop-2021/ 
 
 
This next one is from PiXimperfect. To me, this guy is one of the best Photoshop instructors 
on the planet. Here's his video on the "Top 21 Photoshop 2021 New Features in 21 Mins!" 
 
https://www.youtube.com/watch?v=I3dI5iHUH2U 
 
 
Let's not forget Lightroom. Here's Colin Smith again with his video titled "New in Lightroom 
Classic 10 Top New Features in LR 2021." 
 
https://www.youtube.com/watch?
v=SlUTd4xDDJA&list=PLoyFEvCXqBkyB0QzJNP6brl3o5JTpgI9r&index=1&goal=0_548063c
647-93921dbf3d-249473713&mc_cid=93921dbf3d&mc_eid=34dca0478d 
 
 
Do you remember Blake Rudis from the f64 Academy? He's a former painter turned photog-
rapher whose passion is color. Here's his tutorial on Lightroom's primary new feature titled 
"Color Grading in Lightroom and ACR 13.0." 
 
https://f64academy.com/color-grading-lightroom-acr-13/ 
 
 
We'll close this month with a technique tutorial that was pointed out to me by Mickey Roun-
tree. It's titled "Adding a Moon to your Landscape using Photoshop Blending options." 
 
https://photoblogstop.com/photoshop/adding-a-moon-to-your-landscape-using-photoshop-
blending-options 

https://photoshopcafe.com/photoshop-2021-new-features-use-top-new-features-photoshop-2021/
https://photoshopcafe.com/photoshop-2021-new-features-use-top-new-features-photoshop-2021/
https://www.youtube.com/watch?v=I3dI5iHUH2U
https://www.youtube.com/watch?v=SlUTd4xDDJA&list=PLoyFEvCXqBkyB0QzJNP6brl3o5JTpgI9r&index=1&goal=0_548063c647-93921dbf3d-249473713&mc_cid=93921dbf3d&mc_eid=34dca0478d
https://www.youtube.com/watch?v=SlUTd4xDDJA&list=PLoyFEvCXqBkyB0QzJNP6brl3o5JTpgI9r&index=1&goal=0_548063c647-93921dbf3d-249473713&mc_cid=93921dbf3d&mc_eid=34dca0478d
https://www.youtube.com/watch?v=SlUTd4xDDJA&list=PLoyFEvCXqBkyB0QzJNP6brl3o5JTpgI9r&index=1&goal=0_548063c647-93921dbf3d-249473713&mc_cid=93921dbf3d&mc_eid=34dca0478d
https://f64academy.com/color-grading-lightroom-acr-13/
https://photoblogstop.com/photoshop/adding-a-moon-to-your-landscape-using-photoshop-blending-options
https://photoblogstop.com/photoshop/adding-a-moon-to-your-landscape-using-photoshop-blending-options
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Robert Blevins is inviting you to a scheduled Zoom meeting. 

 

Topic: PSC November Board Meeting 

Time: Nov 5, 2020 06:30 PM Eastern Time (US and Canada) 

 

Join Zoom Meeting 

https://us02web.zoom.us/j/88632572606?
pwd=VmZaS1pmMHpMM0o4NGkyODB4OWY1Zz09 

 

Meeting ID: 886 3257 2606 

Passcode: 483047 

One tap mobile 

+13126266799,,88632572606#,,,,,,0#,,483047# US (Chicago) 

+16465588656,,88632572606#,,,,,,0#,,483047# US (New York) 

 

Dial by your location 

        +1 312 626 6799 US (Chicago) 

        +1 646 558 8656 US (New York) 

        +1 301 715 8592 US (Germantown) 

        +1 346 248 7799 US (Houston) 

        +1 669 900 9128 US (San Jose) 

        +1 253 215 8782 US (Tacoma) 

Meeting ID: 886 3257 2606 

https://us02web.zoom.us/j/88632572606?pwd=VmZaS1pmMHpMM0o4NGkyODB4OWY1Zz09
https://us02web.zoom.us/j/88632572606?pwd=VmZaS1pmMHpMM0o4NGkyODB4OWY1Zz09
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I Would Never Do That 

Mickey Rountree 

With all of the changes that COVID 19 has forced upon us, many of us have had to change what and how we 

photograph. Photographers who only shot one subject or style that COVID prevents them from pursuing, now 

have the opportunity to adapt and learn something new. In the last few months, I haven't gotten to do all of the 

travel photography I had planned, so I've shot barns, still lifes, and flowers just to keep busy, and I find that I'm 

enjoying fresh ideas and new subjects. Now may the time for you to look at the things you "would never do." 

Remember when your mother tried to get you to eat something new, and you didn't want to try it? You probably 

heard something like "try it, you might like it" or maybe "how do you know you don't like it when you haven't tried 

it?" Believe it or not, for years, I had it in my head that I didn't like pizza. And of course, because of that, I never 

bothered to taste it. Then,  in extreme circumstances, I actually ate a slice of pizza and realized what I had been 

missing all those years and now recognize that pizza is nature's perfect food. 

A lot of people think they don't like things they have never tried. With a few possible exceptions, before you say 

you don't like something in photography, you should consider at least trying it. I'll take it a bit further and suggest 

that before you dismiss a photography subject, style, or editing technique, work at it, within the limits of your 

equipment, until you can produce a good image. It doesn't have to be an outstanding, contest worthy image, just 

good. If you can create a good image and find that you don't enjoy or want to pursue that subject, then you can 

say, "I don't like that" and speak with authority.  

There is no need to invest a lot of money in equipment to try something that you don't even know that you will 

enjoy. For example, you don't have to buy a top-end camera body and a super-telephoto lens to take your first 

bird pictures. That's a lot of wasted money if you find that birds aren't your thing. There are lots of opportunities 

with much more modest equipment that you probably already own. True story - I was at the Alligator Farm in St. 

Augustine to photograph birds when a photographer walked out to where several of us were shooting. He had a 

top of the line Gitzo tripod, Wimberley gimbal head, a brand new Canon 1DX II, and a 600mm f/4 lens; about 

$20,000 in gear so new you could almost see the price tags. He then proceeded to ask us, "What do the A, P, M 

letters on this dial mean? What does ISO mean, and how do I make the camera focus on a moving bird?" I sure 

hope he liked bird photography. Otherwise, it cost him a lot to find that he didn't. 

When you try something new in photography, there are four possible outcomes. 

 1) You don't try it, and as a result, you'll never know whether you like it or not. I also don't feel you can say 

you don't like it, only that you haven't tried it yet.   

 2) You try it and don't like it. All you have lost is some time and effort, but now when you say you don't like 

it, it is the voice of experience speaking.  

 3) You try it and realize that you don't like it, but in trying it, you learn some new skills to apply to other  

areas of your photography.  

 4) You try it, and realize that you really like it and pursue it and get better and better at it with time. It may 

even become your new passion or specialty.  

Here are some things that I have been through or seen others go through. If you see yourself as the photogra-

pher as you read some of these examples, realize that I write this with great respect for my fellow photogra-

phers. We're all different, with diverse tastes and styles. I don't have to enjoy a style to appreciate the skills and 

images of another photographer. All names have been withheld to protect the innocent. 

A few years ago, I had the opportunity to photograph at the water gardens in Franklin. My first reaction was, "I 

would never do that. Why would I do that when I don't like shooting flowers?" Fortunately, my next thought was, 

"That's the best reason to go. I'll either learn something new or learn for sure that I don't enjoy photographing 

flowers." I still don't think of myself as a flower photographer, but I've won contests, sold several prints, and 
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learned some new skills from that and other trips to the water garden. Oh, and let's not forgot on that first trip, I 

found one of my very favorite barbecue places. 

You may have heard a photographer say, "I don't edit or manipulate my images. What you see is what came out 

of the camera, no Photoshop, no cropping." Usually, you hear this from someone who has never bothered to 

learn Photoshop or Lightroom. Yes, JPG's straight out of the camera may be "good enough," but it's rare to see 

an image that couldn't benefit from at least minor tweaks and maybe cropping. Thanks to COVID, many of us 

have lots of time on our hands, so now may be the perfect time to learn or improve your existing processing 

skills. 

Even if you already process and edit your images, there may be new things to try. Several current and former 

PSC members do fantastic work using textures, compositing, and other effects to produce beautiful and unique 

images. In some ways, it's easy to get started, but it can also be as complicated as you want it to be. If you 

haven't tried shooting and processing HDR (High Dynamic Range) images, give it a try. HDR can conjure up 

garish, bizarre, over the top images. Still, it can also produce very realistic images with a very wide range of 

tones, making it possible to lower highlights and still maintain color and detail and open up shadows without add-

ing noise.  Even if you don't wind up shooting HDR for everything, it's a good technique to know when you need 

it. Try processing some of your images in B&W. You can do nice conversions in Lightroom, or if you get more 

serious, you may want to try a program or plug-in like NIK Silver Efex.  Try Topaz Labs Impressions to produce a 

painting or sketch effect. Topaz Texture Effects can get you started with creating texture effects with a single 

click.  There are literally dozens, if not hundreds of other plug-ins you might want to experiment with to change 

the look of your images. And you can even rework some of your old images with a new look.  

Since I shoot a lot of portraits and other "people shots," one of the things I hear a lot is, " I only use natural or 

available light, I never use flash or reflectors." This is often from someone who never purchased or bothered to 

learn how to use lighting equipment. A few gifted photographers can make great images in any light, and they 

are truly unique, but for most of us, lighting gear helps. And for the record, I only use available light. I'm just for-

tunate to have studio strobes, speedlites, diffusers, and reflectors available. You can start inexpensively with 

reflectors, or you can get into off-camera flash for around $100.  

It sometimes surprises me how many photographers don't photograph people. I have a friend who won't shoot 

anything "that breathes and talks." But when he was forced to do some location portrait work, he produced some 

images that would make anyone proud. This is my example of being able to create a good image, but not liking 

it. When he says he doesn't like to photograph people, he has the skills, but he speaks with the voice of experi-

ence. 

While we're on people, I have a confession. I love portraits, but I don't enjoy photographing babies or weddings. 

Been there, done that; even got some good images; absolutely don't enjoy it. If you told me I'd make a million 

photographing babies or weddings, I'd pass. But then nobody has ever offered me the million, so it's easy for me 

to say that with conviction. 

Then there is the opposite situation. I have a friend who does baby and family portraits, and she's very good at 

it. But that's all she ever shoots. The camera never comes out of the bag unless it's for a paying client or maybe 

one of her own children. She's never shot travel, landscape, wildlife, or almost any other subject, but she has the 

skills to learn and adapt quickly. Even if those aren't her passions, learning to photograph a wide variety of top-

ics might improve her baby and family photography. 

Several years ago, I went for a whole year without shooting anything outside of my studio. Then luckily, friends 

started dragging me out to photograph nature, landscapes, urbex (old abandoned buildings), cityscapes, travel, 

wildlife, and everything else. Some things I like more than others, but it's been good for me to learn new skills 

(more on learning later on). Here are a couple of things I've found in my photography as I've tried new things. 

I never really photographed birds, particularly birds in flight, until a few years ago. Then I went to Cumberland 

Island with a couple of other club members. I shot seagulls, herons, pelicans, and even vultures in flight. So I 

decided to go on down to St. Augustine to the Alligator farm to photograph birds and especially birds in flight. I 

got some pretty good images, and even decided to go back for Photofest a couple of times and spend part of 

each trip shooting birds. And then last year, I was heading toward the Alligator Farm when it hit me that I wasn't 

looking forward to photographing birds, and didn't have a desire to photograph birds anymore. Do I regret the 

time I spent on birds? No, I enjoyed it at the time, got some good images, but realized that I don't want to pursue 
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it anymore. I have friends who travel the world doing incredible bird photography, both birds in flight, and amaz-

ing tight, detailed bird portraits. I love looking at their images, but I also realize that I don't have the passion or 

patience to produce the kind of images they do.  

I've always been interested in wildlife, and a few years ago I, and some other club members, went to the Adam 

Jones Winter Wildlife workshop in Montana. I got what I think were some pretty great wildlife images. But this 

was at a game preserve with talented handlers with the animals in enclosures, and I quickly realized that I would 

never have the patience to wait for wildlife in nature. I did realize that I could survive in really cold weather (-15 

F) with proper layers and materials, so I got good images and learned about the cold, and I also realized that this 

wasn't my field. 

I love shooting waterfalls as part of landscape photography, but I like easy to moderate hikes or, better yet, no 

hikes. Then a couple of years ago, I saw Kevin Adams do his waterfall presentation to the club. Kevin rappels 

down cliffs and wades out in waist-deep water, freezing creeks, and over slick rocks to get his unique viewpoints. 

I'll never get waterfall images like his because I don't have his passion, but that's what makes Kevin such a fan-

tastic nature photographer. 

Lately, I've gotten very interested in B&W Infrared photography. Years ago, I had an old camera converted to 

color Infrared, and I didn't particularly enjoy it. Then I borrowed a B&W converted camera for a few shots and 

was immediately so hooked that sent a camera out for the B&W IR conversion. One of my friends borrowed my 

old color IR camera and liked it enough to convert one of his cameras. A conversion isn't as much as a new cam-

era, but it's not cheap. See if you can work with someone who already has a converted camera and get help in 

shooting and processing images.  

From reading the above, you may have noticed two things. Some photographers became very passionate about 

a subject, specialize in it, sometimes exclusively, and as a result, produce those incredible images that we love 

looking at. Others, like me, like to shoot a wide variety of subjects and continuously try new things. Either ap-

proach is okay, and the one you choose probably depends on your personality and purpose. If you are a com-

mercial photographer, you are much more likely to specialize, sometimes to a remarkable degree, to become 

recognized as the person to hire for a specific style. If you photograph for the enjoyment, you may be more likely 

to do a range of styles and constantly try new areas. Or, as photographer Rick Sammon says, his specialty is not 

specializing. 

Now let me say a few things about learning in general. I was not the world's best student in school, but when I 

became a teacher (karma getting back at me for being such a bad student), I became a much better student. 

Better late than never.  

Years ago, I was at a seminar (I can't even remember the subject), but one statement I heard stuck out to me, 

and was something to the effect of "when you think back, some of the happiest times of your life were when you 

were learning a new skill." That's certainly true for me and if you think about it, probably for you too. And one of 

the great things about photography is that there is always something new to learn or improve upon. 

Going back to trying new subjects, even if you wind up not liking it, you will likely have learned a new skill. And 

I've always believed that nothing you learn is wasted. It may take years, but someday that odd skill or fact comes 

in handy. Also, skills have a way of crossing over to other areas. Let's say that you go to an air show, and you're 

forced to get good at panning. You may decide you don't like air shows, but the next year you're in Cuba sur-

rounded by old cars on the street, or you go to a bicycle race, or even a track and field event, and those panning 

skills come back to help you get great images. It could be the opposite; you try photographing birds in flight and 

don't like it, but at your first air show, you realize planes are just really big, really fast birds. Maybe you try land-

scape photography, but don't pursue it, but then you start doing outdoor family portraits, and all of those compo-

sition skills and learning to see the light come back to improve your portraits. You may try portraits and then 

switch to wildlife photography. All of the principles of lighting the face, getting eyes in focus, catching an interest-

ing gesture are just as important for animals as for people. 

Here's a bonus trick to improve your learning in any subject or skill -- learn it as though you have to teach it. It's 

one thing to know enough to do something yourself, but to teach it, you have to know it in much greater depth, 

look at it in different ways and be able to answer even the strangest questions. While I was in school, many of 

my friends were medical students, and one of their expressions was "see one, do one, teach one." You can 

guess which one did the most to reinforce learning.  
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So make a list of things that "you would never do" in photography. Then ask yourself if you've given it a real try 

before deciding you don't like it. Make a real effort to try some of the things on your "haven't tried" list. Hopefully, 

whether you find new favorites or not, you'll enjoy the happiness that comes from learning something new. 

 

PANEL DISCUSSION FEATURING NANPA MEMBERS 

Women in Nature Photography 

Open to members and the general public at no charge 

Nov. 4  7:00 pm EST 

featuring Alyce Bender, Donna Eaton, Suzi Eszterhas and Jennifer King 

Target Audience:  Professional, Intermediate/Advanced 

Beginner/Novice 

Category: 

Business, Photography Lifestyle 

Four esteemed female nature photographers and 

educators—working in wildlife, landscape, and con-

servation photography—come together to discuss 

life in a male-dominated industry. What challenges 

have they encountered? What mentors, networks, 

and opportunities have supported them—and how 

can you get connected? LEARN MORE > 

Member, Mary Jane Fish had her im-

age, Momma Mallard and her Duck-

lings selected in the 1st Annual Chat-

tanooga Audubon Society Photo Con-

test.  

All winners will be featured in the CAS 

2021 wall calendar to be published in 

the late fall 2020. 

Member News  

http://NANPA.informz.net/z/cjUucD9taT0zMTIzMjY0JnA9MSZ1PTM3MjkxMDI1OSZsaT0yNjMwMjc4Mw/index.html


 

The Contact Sheet – Volume 70 – Issue 11                                                                                            Page 10 

 



 

 The Contact Sheet – Volume 70 – Issue 11                                                                                             Page 11 

 October Zoom Meeting 

 

In case you missed our October Zoom Meeting you can see the recorded version at:   

https://www.youtube.com/watch?v=p9Xm1P7qmsI 

Kathryn Northcott lives in Onarga, Illinois, where she is known as "The Picture Lady."  She 

has been a photographer since the 6th grade.  She owns Portrait Place Studios in Onarga.  

An excerpt from her bio:   

"Portrait Place Studio / After Dark Artistry provides photographic services for the discrim-

inating client.  

Photography literally means to Paint with Light.  Your images are made singular by the 

manipulation of light - knowing how light behaves and using it to specifically create something special, rather than just 

relying on natural light wherever outdoors. Portrait Place is a full service studio with dozens of backgrounds & sets in an 

indoor location." 

Her presentation for the Photographic Society of Chattanooga, October 15, 2020 (online Zoom presentation) at 7:00pm 

Eastern time, was on "After Dark Artistry", the process of "painting with light."    

I encourage you to visit her websites:  

www.afterdarkartistry.com 

www.portraitplacestudios.com  

"After Dark Artistry" 

By Kathryn Northcott 

https://www.youtube.com/watch?v=p9Xm1P7qmsI
http://www.afterdarkartistry.com
http://www.portraitplacestudios.com


 

The Contact Sheet – Volume 70 – Issue 11                                                                                            Page 12 

Photographing Rural Tennessee 
Part 3  Middle Tennessee Bell Buckle and Wartrace and Pikeville 

Mickey Rountree 

From US 64E near Winchester, take Hwy 41A to Tullahoma and then take Hwy 269 to Wartrace and Bell Buckle. 

Both towns are small, with interesting buildings to shoot. Wartrace has an old restored Texaco Station, and Bell 

Buckle has several antique stores, a restaurant, and one of my favorite barns along Hwy 269 between Wartrace 

and Bell Buckle (at that point, it is called Wartrace Bell Buckle Rd). 
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Loop 4 Pikeville Area 

My last loop is around the Pikeville area. From Hwy 111 N,  take the East Valley Rd exit as you drop down into 

the Sequatchie Valley. East Valley road parallels Hwy 127 and goes through farm country with many barns. 

Eventually, it dead-ends on Hwy 30. Turn right and go about a mile and turn left on Cooper Lane. Go to the stop 

sign, turn left on Old Dayton Rd., and then turn right onto Upper East Valley Rd. at the next stop sign. You will 

see many barns along this stretch, including the two barns reflected in a pond. After several miles (I'm guessing 

about 9), turn left on Nine Mile Rd. and stay on it until it dead-ends on Hwy 127. There will be a very well main-

tained Rock City Barn on your immediate right. From the Rock City Barn, go south on Hwy 127, and in a few 

miles, you will see the Ruby Falls Barn on your left. There are several other barns along this road that I haven't 

been able to shoot. To get back quickly, stay on 127 back to Hwy 11. If you aren't in a hurry, the downtown area 

of Pikeville has some nice old homes. So that's it for my current rural photography routes. I'm sure you see 

things that I've missed and developed your own routes. Happy hunting and photographing. 
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PSC Board Members 

Officers 

President: Bob Blevins  423-718-8123   president@chattanoogaphoto.org 

Pres-Elect: Louann Smith    423-605-0605    president-    
   elect@chattanoogaphoto.org 

Secretary: Ed Laughlin   423 894 6986 secretary@chattanoogaphoto.org 

Treasurer: Mary McLain  423-344-5643  treasurer@chattanoogaphoto.org 

Directors 

Randy Ware  (’23)  706-270-2985 randy@chattanoogaphoto.org 

Jim Pierson  (’23)  425-551-4039 jim-pierson@chattanoogaphoto.org  

Martin Fish (‘23)  703-281-9743 martin@chattanoogaphoto.org 

Nick Stangarone  (‘22)      423-762-2448 nick@chattanoogaphoto.org 

Sharon Wise  (‘22)  843-290-4145  sharon@chattanoogaphoto.org 

Lynn Petty  (‘22)   423-653-3453  lynn@chattanoogaphoto.org 

Joseph Cooper  (’21)  423-290-3570 joseph@chattanoogaphoto.org  

Dave Reason  (’21)    256-443-1969 dave@chattanoogaphoto.org 

Mary Jane Fish  (’21)   423-803-6467 maryj@chattanoogaphoto.org 

 

Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org 

Editor: Mary Jane Fish           editor@chattanoogaphoto.org  

Website             www.chattanoogaphoto.org  

Facebook:            www.facebook.com/chattanoogaphoto 

Twitter              https://twitter.com/ChattanoogaFoto 

Monthly Meeting Information  

Day:  3
rd 

Thursday Each Month 

Time:  6:00 PM, Boot Camp  
  6:30 PM, Registration & Social 
  7:00 PM, Meeting & Program 

St. John United Methodist Church 

CAC 

3921 Murray Hills Drive 

Directions: Exit Hwy 153 onto Hwy 58 
North. Turn left at the first traffic light onto 
Murray Hills Drive. Entrance to the church is 
on the right. PSC will meet in the CAC 
(gymnasium) ground level entrance immedi-
ately in front of you. Parking surrounds the 
church; however other entrances will normal-
ly be locked. 

The Photographic Society of Chattanooga 
holds club membership in the Photographic 
Society of America, ArtsBuild Chattanooga, 
Camera Club Council of Tennessee (3CT), 
and the North Georgia Camera Club Council 
(NG3C). 

Photographic Society of Chattanooga 

PO Box 8886 

Chattanooga, TN 37414 

A 501(c)(3)Organization 
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