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Cover: President’s Message

Happy New Year!
I am writing this on
Christmas Day 2020 for our
January 2021 newsletter,
so I hope you all have had
a Happy Holiday season
and are ready for a bright
new year. I want to
personally thank all of our
members who remain loyal to our
close knit group, even throughout this difficult
time.
It is my wish that you are all safe, happy, and healthy. Even in a time when we have been
denied the opportunity to gather in person, there are many aspects of photography we can
explore and sharpen our skills. LouAnn Smith is doing a wonderful job finding Zoom presentations by guest presenters. Thank you LouAnn. Please look for emails on upcoming presentations
and join us if you can.
I want to congratulate all of the winners in our Annual Photo Competition in the Beginner, Intermediate, and Advanced categories. Every competition reminds me of the abundance of talented
photographers we have as members. I never fail to see something that inspires me to "step it
up." For me the competition is about learning how to improve my own skills. It's nice to
receive recognition, but learning new skills and techniques is just as rewarding.
So welcome to 2021. 2020 is now "hindsight". Definitely
one of the most trying years I have ever endured.
Bob Blevins
President
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Tim Grey of GreyLearning will present a webinar to the PSC on Thursday, January 21, 2021
at 7:00 p.m on “Workflow Tips for Lightroom Classic and Photoshop”.
Tim will share workflow tips related to both organizing and
optimizing photos using Lightroom Classic and Photoshop,
in a live online webinar presentation. Along the way you'll
also see some of Tim's favorite photos from his travels
around the world. Tim will also address questions from those
who attend the live online presentation.
In his webinar, Tim will explain some of the settings for importing your images into Lightroom and how to create presets for importing your images into Lightroom, as well as
covering other workflow tips.
You must register for the seminar in order to attend. To register please click on this link:

https://register.gotowebinar.com/register/318787315216233483

Tim Grey is a highly respected educator in photography and digital imaging, offering clear
guidance on complex subjects through his writing and speaking. Tim has written eighteen
books on a variety of subjects related to photography, has published over two hundred training courses, and has hundreds of articles published in magazines such as Digital Photo
Pro and Outdoor Photographer, among others. For more than eighteen years Tim has
been answering questions from photographers in his daily Ask Tim Grey eNewsletter. He
teaches through hands-on workshops and presents at a variety of events around the world.
You can learn more about Tim's various projects at timgreyphoto.com.
You can learn more about Tim’s courses at https://www.greylearning.com/collections.
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Calendar of Events

PSC Committee Chairs
Boot Camp: Randy Ware
bootcamp@chattanoogaphoto.org
Camera Club Council of Tennessee
(3CT) Club Rep: Sally Edwards
3ctclubrep@chattanoogaphoto.org
Community Outreach: Patricia Wilkins
outreach@chattanoogaphoto.org
Contests-Quarterly and Annual:
Louann Smith
contest@chattanoogaphoto.org
Contest - SCIPE Coordinators:
Myra Reneau and Pat Gordy
SCIPE@chattanoogaphoto.org
Exhibitions: Milton McLain
exhibitions@chattanoogaphoto.org
Field Trips: Bruce Tatum
field-trips@chattanoogaphoto.org
Fundraising: Mary McLain
fundraising@chattanoogaphoto.org
Membership: Kathy Hamill
contact@chattanoogaphoto.org
Newsletter: Mary Jane Fish, Editor
editor@chattanoogaphoto.org
Programs: Louann Smith
programs@chattanoogaphoto.org
PSA Competition - PID: Milton McLain
pid-competition@chattanoogaphoto.org
PSA Competition - ND: Bill Mueller
ndcompetition@chattanoogaphoto.org
PSA Club Representative: Milton McLain
psa-rep@chattanoogaphoto.org
Publicity: Karen Beisel
publicity@chattanoogaphoto.org
Sound Technician: Jim Mears
sound@chattanoogaphoto.org
Special Events: Angela Dillard, Jackie Wolf
special-events@chattanoogaphoto.org
Website: Dave Reasons and David Temples
website@chattanoogaphoto.org
Webmaster: Dave Reasons and David Temples
webmaster@chattanoogaphoto.org
Workshops and Seminars: Bill Mueller
workshops@chattanoogaphoto.org
Youth Photography Showcase (YPS):
Pat Gordy
youthcontest@chattanoogaphoto.org
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Jan 14-15 — 4:00-5:30 pm Blackwell Changeover
Jan 21 — 7:00 pm
Feb 7

Tim Grey Webinar

Entries for the next PSA PID Contest due

New Members and Visitors
PSC welcomes all visitors and new members.
New members are invited to participate in all
PSC events and visitors are encouraged to
join PSC after three visits.

Visitors

New Members

Returning Member

PSC Membership
Pay your membership online through PayPal
www.chattanoogaphoto.org
Or by check ~ Mail check (payable to PSC) to PSC,
PO Box 8886, Chattanooga 37414
STUDENTS (FULL TIME) $15
SINGLE $30
FAMILY (SAME HOUSEHOLD) $40

Photo Field Trips
Photo Contest
Photo Workshops
Monthly Meetings and More!
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What’s New on the Web?

January 2021

Well, by the time you read this, we’ve survived 2020 and moved
on to 2021. The vaccine has been out for a few weeks, and most
of our club members should be high on the list to receive it. The
sad part of that is to get high on the list, we have to be old. Oh
well.

We’ll start this month’s group of tutorials with a guy I haven’t featured here before, Nick Page. I met Nick in Chicago a couple of
years ago; he’s an intelligent and passionate photographer. He
seems to spend a lot of time in hostile environments. Here’s a
tutorial about “Photographing Seascapes – The Gear, The Techniques, The Apps.”
(575) Photographing Seascapes - The Gear, The Techniques, The Apps - YouTube
Our next tutorial is from Aaron Nace of Phlearn. This is a fun tutorial with a very specific application
that’s really cool if you can use it. Here Aaron shows “How to Add an Embossed Effect to Text & Logos in Photoshop.”

(575) How to Add an Embossed Effect to Text & Logos in Photoshop - YouTube
As long as we’re doing fun stuff, here’s one from Colin Smith of Photoshop Café where he shows us
“How to Make a Realistic Page Turn Effect in Photoshop.”
How to make a page turn effect in Photoshop - PhotoshopCAFE
We can’t go a month without discussing color theory, can we? Here’s our color theory expert, Blake
Rudis from f64 Academy, with a video on “Natural Intense Color Boost in Photoshop.” Or as he describes it: “Let’s REALLY Learn How to Use Selective Color.”
Natural Intense Color Boost in Photoshop - f64 Academy
We’ll wrap up with one for all of us landscape shooters that would rather be out in the field or eating
dinner than waiting around for dark to shoot sunset pictures. It’s by Colin Smith of Photoshop Café
and is titled “Turn a Landscape Photo into Stunning Sunset in Photoshop.”
Turn a landscape photo into Stunning Sunset in Photoshop - PhotoshopCAFE
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Blackwell Gallery Update
By
Milton McLain
The dates for the Winter show picture submissions are January 14 and 15 from 4:00-5:30 pm at
Blackwell Automotive, 71 Eastgate Loop, Chattanooga. We’ve had a very nice Fall show. Many
thanks to those who participated.
Those are the dates for pickup of your current pictures too, so please put it on your calendar.
Guidelines remain unchanged – finished pictures for sale, preferably in traditional frames, canvas
wraps, or metal prints. It’ a great time for Chattanooga winter scenes, but show off what you have
been working on! We want to see it.
Thanks,
Milton

For Sale Two Kodak projectors
One Kodak carousel 750H (consumer model) with a 100 to 150 lens and remote cable. And 2 ea 80 slide carousels, and 1 140 slide carousel.
$25.00 OBO
Ektagraphic AF-2 (Heavier duty professional model) with 100-150FF lens, remote cable and ABS Case. And 2
ea 80 slide carousels, and 1 140 slide carousel.
$35.00 OBO
$50.00 for both.
Mickey Rountree
Rountreephotography @comcast.net
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Member Profile of the Month
Bob Blevins
My Photography Story

My love for photography began in 1981 when, from sheer
luck, I was stationed on a ship in Gaeta, Italy for 3 years. Our
ship, the USS Puget Sound AD-38, was the 6th Fleet
(Mediterranean Ocean) flagship, meaning the Admiral in
charge of the 6th Fleet was onboard our ship. So we went to
all the right places at the right times. Italy, Spain, France, Morocco, Egypt, Israel, Lebanon, Greece, Yugoslavia (now Croatia).
Knowing I would to get an opportunity to see so many historic sights, I purchased my first SLR camera, an Olympus
OM1 with one 50mm lens. (Long before digital cameras) It
died on me in Cairo, and the last picture I took with it was of
the Sphinx and the Great Pyramids. So I switched to a Canon
AE1, and after that the highly advanced Canon AE1 Program.
I was blessed to visit Paris, Nice, Versailles, Bordeaux, Toulon, Marseille, Rome, Pisa, Florence, Venice, Trieste,
Naples, Amalfi Coast, Sicily, Sardinia, Athens, Santorini, Jerusalem, Bethlehem, Nazareth, Sea of Galilee, swim
in the Dead Sea, be baptized in the Jordan River
on my 22nd birthday, Barcelona, Mallorca, Seville, Rock of Gibraltar, Portugal, Dubrovnik
(then Yugoslavia, now Croatia), Casablanca,
bullfighting on Easter Sunday in Malaga Spain,
midnight mass at St. Peter's Basilica on Christmas Eve twice. I sometimes think my life would
read like Forest Gump.
I got away from photography for many years
and decided to give the DSLRs a try since I
would no longer have to send rolls of film off to
be processed. Also, I promised myself that if I
ever got an opportunity to travel abroad again, I

would be more prepared with the camera instead
of "point and click." What better place to practice
improving my skill set than "The Scenic City",
Chattanooga, Tn. (Q: "Have you lived here all of
your life? A: "Not yet".)
I currently primarily use a Canon 6D with a
Tamron 150-600mm G2 telephoto lens, Canon
50mm 1.8, Canon 24-105mm, Samyang 14mm
1.4 wide angle mainly for night/star/meteor showers/long exposure light trails. I also have a Canon
T3i (crop sensor), my first DSLR before I knew
The Contact Sheet – Volume 71 – Issue 1
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anything about "shooting in RAW", etc. Also trying to learn how to use an Olympus OM-D E-M5 Mark II mirrorless camera.
Photography morphed from a hobby
into an obsession. And the main reason
is that it has trained me to look for and
see the beauty in almost every situation.
I love landscape and wildlife photography,
and have become a novice birder. But I
have also worked as a portrait photographer, wedding photographer, school photographer. I took a job doing tourist photography for Rock City (which, by the
way, now has the REAL Santa Claus.
Rosy cheeks, smiling eyes, and a heart
as big as the North Pole. He is great with
kids and adults, and was a pleasure to
work with.) and the Incline Railway. Not
for great pay, but to work on my people
and composition skills. I have photographed
several weddings. Most recently, several for
the Ringgold Wedding Chapel, but also for couples in other locations, including Charleston, Sc.
(One of my favorite places to photograph landscapes and wildlife.) Also worked for a couple
of years for a School Photography business
which did Daycare, Elementary School, Middle
School, High School portraits, class pictures,
sports, Proms, Graduations, Military Balls,
Dance Studio, Family, Santa, and Senior portraits.
I am always trying to learn something new
about photography. I hope I never "know it all"
because if you know
it all you can't learn
anything new.
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And that brings me to the
Photographic Society of Chattanooga. I did not know the club
existed before I went to Atlanta
for meetings with the Atlanta
Photography Guild, but I have
enjoyed meeting and getting to
know so many talented local
photographers right here at
home. I believe our club is filled
with photographers who not only
want to learn, but are willing to
share their knowledge with others. And that is what a "society"
is all about.
And I would be remiss if I didn't mention my friend and mentor, Linda Blackwell-Prabish. We
were "teamed up" at the shootout
we hosted at the Chattanooga Christian School a few years ago. First time I had met Lin, but she has been
my best friend since. I have learned SO MUCH from her, and she and Ben have been extremely generous in
many ways.
Love you Lin
and Ben.
I am honored to be a
member. And
the only reason I am currently
"President" is
because I was
the guy who
said, "Ok, I'll
do it." I am
NOT the most
knowledgeable
photographer,
but someone
who enjoys
learning something new
about photography every day. I have made friends in this group, and hope to make more in the future. Thank you for letting
me tell a little bit of my photography story, and I look forward to hearing yours.

Bob Blevins
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4th Quarter Contest Winners
Louann Smith

Beginner Division

First Place:

Shawn Witt/“Donna Kay Milky Way”

Second Place:
Paula Petty/“Jupiter on Rails”

Third Place:
Paula Petty/“Desert Yellow Bird”

Honorable Mention:
Mary West/“Cali Sunset”
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4th Quarter Contest Winners
Louann Smith
Intermediate Division

First Place:

Terry Hunt/“Clematis Close Up”

Second Place:
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Third Place:
Russell Robards/“Snowy Egret
Feeding”

Honorable Mention:
Robert Blevins/
“Biltmore Estate at
Dusk”

Honorable Mention:
Karen Beisel/“Lightning”
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4th Quarter Contest Winners
Louann Smith
Advanced Division

First Place:

Louann Smith/
“Heritage of Grace”

Second Place:
Myra Reneau/“Into the Fog”

The Contact Sheet – Volume 71 – Issue 1

Page 12

Third Place:
Donna Bourdon/“Tree Topper”

Honorable Mention:
Louann Smith/“Magnolia Grandiflora”

Honorable Mention:
Donna Bourdon/“The
Eagle Has Landed”
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Honorable Mention:
Howard Kaplan/“UpClose”

Honorable Mention:

Richard Smith/“Dance of the Live Oaks”
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PID Contest Results
For December
The second round of the PSA PID Open Interclub Contest is complete. Thanks to all who submitted
pictures. The following pictures were selected for submission and points awarded:

Filip Bruner – Flower

11 pts – Honorable Mention

Karen Beisel – Marina Lights Pano
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PID Contest Results
For December Continued

Mary Jane Fish – Stylized Peach Tree

Laura Newbourne – Pelican at First Light
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Gayle Domanski – Reflecting Floating Cabins

Jim Pierson – Feather

8 pts

7 pts

Thank you, Filip for the honorable mention image. The
next round pictures will be due to me by email, by February 7 for the February 15 round.
Thanks,
Milton McLain
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Focus on the Eyes
By Mickey Rountree

“Focus, Daniel-san. Look eye! Always look eye.” Who knew that in The Karate Kid, Mr. Miyagi was actually giving portrait photography advice?
In a portrait, probably the most important element is the eyes. The eyes are the “window of the soul,” and it’s how
we make a connection to the subject. If the eyes aren’t in focus, that connection is weakened, and most likely,
the image will be a failure. This also applies when photographing animals and wildlife where the eyes are visible.
When shooting full length or ¾ length portraits, the eyes are most likely in focus if the subject is in focus, especially at smaller apertures. But, as we come in tighter and tighter on the face, focus on the eyes becomes more
and more critical. If you’re shooting at a wide aperture like f/1.8 to f/2.8, the depth of field becomes very shallow,
requiring precise focus on the eyes. Many of the newer mirrorless cameras have not only face detection but eye
detection as well. If depth of field is so shallow that only one eye can be in focus, it should be the eye nearest the
camera. Some of the cameras with eye detection follow the closest eye rule, and others, not so much. With shallow depth of field, the difference in focus on the eyes is minimized when the subject faces the camera squarely,
and it’s accentuated as the subject turns away.
As you shoot, review your images, zoom in, and make sure the eyes are truly sharp. Keep in mind that when you
shoot tight and wide open, not every shot will be razor-sharp. Just the slight movement of the photographer or
the subject breathing can change the focus. Using a tripod can help by eliminating the movement of the photographer. Also, as you review and edit on the computer, zoom in on the eyes to be sure they are really in sharp
focus.

I tested a new camera and lens setup and a fluorescent ring light (notice the circular catchlights) in the examples
below. Exposure was f/2.0 at 1/200 sec and ISO 200. This close at f/2.0 gave me a depth of field that was just
fractions of an inch.
The examples below depend on very fine detail, which is sometimes lost when the newsletter is converted to a
PDF, and the resolution is reduced to create a manageable file size. If you want to see the images at higher resolution, go to my website. You’ll also find all of my past articles here.
https://mickeyrountree.smugmug.com/Articles/Basic-Photography-Series
Here, the eyes are pretty much
on the same plane, and it’s possible to get both eyes in focus. Just
be careful to place your focus
point on the eye. Also, don’t focus on the eye and recompose,
as in a tight shot like this, the
slight change in distance to the
eye as you recompose may
cause the eye to go out of focus.
Compose your image as you
want it, and then move your focus
point over the eye.
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Here the model turned her head, so the eyes are no longer on the same plane, and both can’t be in focus simultaneously. In the first two images, I placed the near eye in focus.
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Here the further back eye is in focus, and the near eye is out of focus. Compare it to the two shots above; it is
not nearly as effective.

So what do you do when a shot is “almost in focus” but not quite sharp?
First, shoot several shots, so hopefully,
there will some truly sharp images from
which to choose.
Second, hit the delete key; this used to
be our only option.
Third, you may be able to save it with a
good sharpening program or plug-in.
The one I prefer is the new Topaz
Sharpen AI. Sometimes it is almost
magical, and sometimes even it can’t
save an image. When you sharpen
with a powerful program, it will sharpen
things you don’t necessarily want
sharp, like skin texture and flaws. I
usually sharpen a copy layer and then
use masking to control where the
sharpening gets applied.
At first glance, this image looked
“sharp enough.”
After zooming in, it becomes evident
that the eyes are not quite in sharp focus.
The Contact Sheet – Volume 71 – Issue 1
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Here is the same image after I used Topaz Sharpen AI. It’s much better than the original, very usable, but not
quite as good as a truly sharp original.

So the next time you shoot close-up portraits, remember, “Look eye! Always look eye.”
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Of Interest for Photographers
Are you an abstract photographer or are you interested in trying abstracts? This is the Exhibit
for you:

Announcing:
Eleventh Annual Joseph Miller Abstract Photography Exhibit
CALL FOR ENTRIES
Saturday May 01 to
Monday May 31, 2021
The Joseph Miller Center for the Photographic Arts once again takes great pride in announcing
its ELEVENTH ANNUAL juried abstract exhibit. ALL interested photographers are invited to
submit entries for this much anticipated spring event. Over the years, because of the influence
these exhibits have had in encouraging and promoting abstract photography and due to their
reputation, recent JM Abstract Exhibits have been attracting entries from international as well
as national photographic artists. Whereas submissions to the First Annual JM Abstract Exhibit
had been limited to local NVACC-related clubs, many current participants come from photographic groups outside the Greater Washington / Northern Virginia area or are non-affiliated /
independent photographic artists.
The Joseph Miller Center will begin accepting entries for the upcoming ELEVENTH ANNUAL
EXHIBIT on Saturday, December 26, 2020. The link for more info and entry form can be found
at Abstract Exhibit – NVACC .
The deadline for submissions will be Saturday, February 27, 2021.
Keep up-to-date by signing up for our mailing list. We promise not to spam you with unrelated
email!
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The Atlanta Photography Group Exhibition - “Director’s Cut”
focuses on presenting innovative photographic perspectives.
ATLANTA – Atlanta Photography Groups (APG) Executive Director, Judith Pishnery, has curated Director’s
Cut 2020, featuring photographic artists who breathe fresh perspectives and a new vitality into traditional photographic genres such as landscape, portraiture, abstracts, and still life.
“APG has several themed shows annually, but for Director’s Cut I wanted to really bring new perspectives in
photography, front and center…” says Pishnery.
Director Pishnery has chosen a selection of innovative artists who have redefined traditional photographic genres, and their work will be on exhibition on Atlanta Photography Groups (APG) website – gallery viewing room.
The exhibition runs from December 17th, 2020 – continues online. The virtual opening and artist talk will be December 17th, 2020 at 7pm ET.
In 2019, Pishnery Integrated a digital element into Director’s Cut along with the physical exhibition which was
critical for continuing to expand APG’s mission and organizational progression, along with preparing the organization to pivot to virtual online exhibitions and events in 2020.
For a full list of artists and for more information on the Atlanta Photography Group (APG) go to
www.AtlantaPhotographyGroup.org.
Exhibition & Event, more information & registration: https://www.atlantaphotographygroup.org/
events/2020/12/17/exhibition-directorscut2020
Title: Director’s Cut 2020
Exhibition Dates: December 17, 2020 – continues online
Virtual Opening & Artist Talk: December 17, 7-9pm ET
Location: Atlanta Photography Group – Virtual Viewing Room Gallery
Free and open to the public
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Monthly Meeting Information

PSC Board Members
President: Bob Blevins
Pres-Elect: Louann Smith
Secretary: Ed Laughlin
Treasurer: Mary McLain
Randy Ware
Jim Pierson
Martin Fish
Nick Stangarone
Sharon Wise
Lynn Petty
Joseph Cooper
Dave Reason
Mary Jane Fish

(’23)
(’23)
(‘23)
(‘22)
(‘22)
(‘22)
(’21)
(’21)
(’21)

Day:

Officers
423-718-8123 president@chattanoogaphoto.org
423-605-0605 presidentelect@chattanoogaphoto.org
423 894 6986
secretary@chattanoogaphoto.org
423-344-5643
treasurer@chattanoogaphoto.org
Directors
706-270-2985 randy@chattanoogaphoto.org
425-551-4039
jim-pierson@chattanoogaphoto.org
703-281-9743
martin@chattanoogaphoto.org
423-762-2448 nick@chattanoogaphoto.org
843-290-4145 sharon@chattanoogaphoto.org
423-653-3453 lynn@chattanoogaphoto.org
423-290-3570 joseph@chattanoogaphoto.org
256-443-1969
dave@chattanoogaphoto.org
423-803-6467 maryj@chattanoogaphoto.org

Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org
Editor: Mary Jane Fish
editor@chattanoogaphoto.org
Website
www.chattanoogaphoto.org
Facebook:
www.facebook.com/chattanoogaphoto
Twitter
https://twitter.com/ChattanoogaFoto

3rd Thursday Each Month

Time: 6:00 PM, Boot Camp
6:30 PM, Registration & Social
7:00 PM, Meeting & Program
St. John United Methodist Church
CAC
3921 Murray Hills Drive
Directions: Exit Hwy 153 onto Hwy 58
North. Turn left at the first traffic light onto
Murray Hills Drive. Entrance to the church is
on the right. PSC will meet in the CAC
(gymnasium) ground level entrance immediately in front of you. Parking surrounds the
church; however other entrances will normally be locked.
The Photographic Society of Chattanooga
holds club membership in the Photographic
Society of America, ArtsBuild Chattanooga,
Camera Club Council of Tennessee (3CT),
and the North Georgia Camera Club Council
(NG3C).

A 501(c)(3)Organization

Chattanooga, TN 37414
PO Box 8886
Photographic Society of Chattanooga
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