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Wildlife and nature photographer Irene Hinke-Sacilotto will present “A Passion for 

Wildlife Photography: the Stories Behind the Images” at the February meeting of 

the PSC on 2/18/21 at 7:00 p.m. This talk is based on her more than 35 plus 

years’ experience photographing wildlife and covers the requirements, strategies, 

techniques, and equipment required to capture engaging images of animals in 

their natural habitat. Included is information on lighting and composition, plus lo-

cating, attracting, and approaching wildlife. The program is interwoven with some 

entertaining stories behind some of the images. Photos from her recent urban 

wildlife projects acquired during the COVID19 crisis are included. For more than 

35 years, Irene has shared her photographic experiences and love of nature with 

thousands of individuals through more than 300 photo classes, workshops, lec-

tures, and tours in both the U.S. and abroad including Kenya, Iceland, Newfound-

land, the Falkland Islands, the Brazilian Pantanal, South Dakota Badlands, 

Bosque del Apache, Chincoteague NWR, Tangier Island, etc.  

February Speaker is  

Wildlife & Nature Photographer Irene Hinke-Sacilotto  

Program sponsors have included zoos, nature centers, camera 

clubs, and conservation organizations such as National Wildlife 

Federation and the Assateague Island Alliance. For many 

years, she taught photography classes at Johns Hopkins Uni-

versity and other educational institutions and has written “How 

To” articles on nature photography for national publications 

such as Outdoor Photographer and Birding. Her images 

have appeared in magazines, calendars, and books published 

by National Wildlife Federation, Natural History Society, Audu-

bon, and Sierra Club. Credits include the book, “Chincoteague 

National Wildlife Refuge, an Ecological Treasure.”  

For more information about Irene Hinke-Sacilotto, please see her website at  

https://www.ospreyphoto.com/irene-hinke-sacilotto/  

Photograph by Bill Klosicki  
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PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to PSC, 

PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15    

 SINGLE $30      

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Monthly Meetings and More! 

PSC Committee Chairs 
 

Boot Camp: Randy Ware 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Patricia Wilkins 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Louann Smith  

  contest@chattanoogaphoto.org 

Contest - SCIPE Coordinators: 

  Myra Reneau and Pat Gordy 

  SCIPE@chattanoogaphoto.org 

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Bruce Tatum 

  field-trips@chattanoogaphoto.org 

Fundraising: Mary McLain 

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill 

  contact@chattanoogaphoto.org 

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Louann Smith 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND: Bill Mueller 

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Jim Mears 

  sound@chattanoogaphoto.org 

Special Events: Angela Dillard, Jackie Wolf 

  special-events@chattanoogaphoto.org 

Website: Dave Reasons and David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons and David Temples 

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Bill Mueller 

  workshops@chattanoogaphoto.org 

Youth Photography Showcase (YPS):  

  Pat Gordy 

  youthcontest@chattanoogaphoto.org 

 

 

New Members and Visitors  

 PSC welcomes all visitors and new members. 

 New members are invited to participate in all 

  PSC events and visitors are encouraged to  

  join PSC after three visits. 

Calendar of Events 

Feb 7      Entries for the next PSA PID Contest due 

Feb 18— 7:00 pm   Speaker Presentation 

Feb 25—1st Qtr Contest Entries Due 

 

Visitors New Members 

 Tom Fowles  

 Arlissa Gentry 
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What’s New on the Web?            February 2021 

Do you bracket your exposure when you shoot?  Do you always brack-
et or just sometimes? Here's a tutorial from Nick Page that will explain 
when you should bracket and when it just doesn't make any sense. 
 
(673) Exposed // Bracketing vs ETTR - YouTube 
 
 
There will come a time in every photographers' life when it becomes 
necessary to remove the background from a photograph. Here's a tuto-
rial from Aaron Nace, the photographer behind Plearn, on quick ways to 
get that job done. 
 
(673) Photoshop's 5 Most Powerful Selection Tools - YouTube 
 
 
Blake Rudis of f64 Academy used to call his web channel Everyday HDR. As it was done ten years ago, HDR 
has gone out of favor, but the need for expanding the dynamic range of our photographs is still there. Our eyes 
can see a much greater dynamic range than our cameras can capture. Fortunately, we've learned much subtler 
ways to accomplish this. In this tutorial, Blake teaches us how to do it in the develop module of Lightroom or 
Adobe Camera Raw in Photoshop. 
 
HDR Processing in 2020 - f64 Academy 
 
 
Here's a 1-minute tutorial from Colin Smith of Photoshop Cafe on Color grading with gradient maps. 
 
(673) Instant High-end color grade in Photoshop with gradient Maps #Shorts - YouTube 
 
 
If you watched the presentation from Tim Grey at our January virtual meeting, you saw how he moved back and 
forth between Lightroom and Photoshop. Here is a tutorial from Colin Smith showing in detail how to move back 
and forth with both a video and written instructions that should clear up any questions you may have had since 
Tim's not around to answer questions anymore. 
 
How to Open Photos from Lightroom in Photoshop - PhotoshopCAFE 
 
 
Let's get a little technical for this one; Greg Benz goes through the Photoshop color settings, explaining what 
each of them does and which ones are the best to use. 
 
How to Optimize Color Settings in Photoshop (gregbenzphotography.com) 
 
 
And we are never complete without our friend Unmesh Dinda of Piximperfect. Here we have an absolutely fun 
one. Those of you who have set up a smart house using the Amazon Echo or Google can appreciate this one. I 
turn on my office lights, set timers, set alarms, and tell my TV what show I want it to play. (A long way from hav-
ing to get up from the couch, walking over to the TV and changing the channel.)  Unmesh is demonstrating a 
free program called Voice Attack that will let you give voice commands to Photoshop. Imagine saying Duplicate 
(duplicate a layer), Mask (add a mask), Black Mask (add a black mask), Save (save your image). Unmesh even 
gives us some free actions that will soften the skin or remove a background that you can get the program to ex-
ecute by voice command. 
 
(673) Voice Commands in Photoshop? Hell Yeah! - YouTube 
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PSC 2021 FIRST QUARTER CONTEST  

 

Subject: What’s for Dinner?  

All forms of food photography, such as images of food in different stages of preparation, food 

on plates, table settings, etc. are included. Although many food photographs fall into the still 

life category, photographs of people preparing food or eating together are also acceptable, as 

well as abstract photography using food.  

Here are some links to websites about food photography:  

https://fixthephoto.com/food-photography-ideas.html  

https://fstoppers.com/food/food-photography-it-not-just-about-food-127166  

https://www.thekitchn.com/best-food-photography-tips-fro-140610  

Submission Deadline: 2/25/21 at midnight  

Winners Announced: 3/18/21  

Member News:  Donna Bourdon received notification and a certificate that this image 
was awarded an Honorable Mention in the 2019 National Wildlife Federation Photo Con-
test. This was taken in Homer, AK. 
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Member Profile of the Month 

Randy Ware 

Just a quick “Thank you!” to the PSC newsletter editor for asking me to 

share my photography story. First, a little about my background.  I have 

been married to the same great lady for almost 45 years. We are both 

retired from Dalton Public Schools and Whitfield County Schools. She was 

an elementary teacher, and I was an Industrial Arts/Technology teacher 

and later a Technology Instructional Specialist. We both continue to work 

part-time to support our profession at the School of Education at Dalton 

State College. 

 

Even though I enjoyed taking pictures growing up, I did not get the photo 

bug until I was in college at Mississippi State. We had a class that focused 

on four areas of industry, and one of them was photography.  We learned 

the basics of how to use a camera, developing and printing black and white images. I took photos with my trusty 

Pentax K1000 and my Minolta srT201 with a J.C. Penney 28mm lens for several years.  While we lived in Albany, 

I built my own color darkroom with a Beseler 23C color enlarger and 

printed color photos. After moving from Albany, GA to Dalton, GA in 

1982, photography kind of went to the wayside for several years.  In 2011 

my wife purchased a Canon T2i for my Christmas present, and soon af-

ter, I bought Photoshop Elements to do what little editing I could learn on 

my own. I spent the next few years photographing and pushing my limited 

knowledge of PS Elements. After retiring from K-12 education in 2005, I 

was offered a position as 

an Instructional Technolo-

gist for the State of Geor-

gia’s Educational Technolo-

gy Center at Dalton State; 

the Technology Center pro-

vided the equipment and 

the software. Working with 

North Georgia teachers, we 

presented multiple work-

shops on taking and editing 

photos for the classroom, 

and my love of photog-

raphy was renewed.  

 

Due to my love of photography, I joined the Carpet Capitol Camera 

Club here in Dalton.  It was a small club with few members. After a 

few years, I decided I wasn’t being challenged and moved to the 

PSC.  Here, I feel challenged with all of the contests that are of-

fered. Being an outsider,  I felt that being on the board was a way 

to meet everyone and become part of the PSC.   
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I have felt both elation and defeat in the 

Quarterly and Annual contests.  I be-

came the first PSC member to receive a 

First Place at the annual North Georgia 

Shootout in 2018. I am one of the three-

event photographers for the Ocoee Riv-

er Championships each year.  Contests 

are a great way to stretch your photog-

raphy skills.   

 

After wearing out both my Canon T2i 

and my Mamiya 645 cameras, I now use 

a Canon 5d Mark IV (Tamron 18-

300mm) and a backup Canon 80D 

(Sigma 18-250mm) as my everyday 

lenses. My favorite type of photo to take is of people: headshots, candids, and family groups. However, aviation, 

train, night, and landscapes are just as chal-

lenging. 

 

In closing, I want everyone to know that the 

PSC has blessed me with the ability to ex-

pand my photographic world and has pro-

vided me with many friends and relation-

ships that I treasure.  Just like stretching 

your photography limits, getting involved in 

the PSC does make a difference. 
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The January 2021 Newsletter mistakenly labeled two of the Advanced  Contest Winners. The first image was 

labeled Honorable Mention but it was actually First Place. Sorry for the confusion. 

4th Quarter Contest Winners—Correction 
 

Louann Smith 

First Place: Louann Smith/ “Heritage of Grace” 

Honorable Mention:  Richard Smith/“Dance of the Live Oaks” 
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This article might be a bit beyond basic, but only because it involves Photoshop and the use of layers and layer 

masks. Even if you have never used layers, you should be able to follow along and make this work for you. 

I'm a fan of light painting and the photographers who do it well. However, I find that I don't have the patience or 

opportunities to learn and do it well. Traditionally, light painting is difficult, requiring light painting with flashlights 

during a single long exposure, or using speedlites or flashlights to illuminate small segments of an object in 

multiple shots and then combining and blending them in Photoshop. The single shot is particularly difficult as 

the exposure on different parts of the subject requires counting the different exposures and rushing to get it 

done in one 30 second exposure. If even a part of the image is not correctly exposed, you have to repeat the 

whole procedure, hoping you fix the bad part and don't produce any new errors. Then there is the issue of ob-

taining access to places and subjects at night, which may not be convenient or possible. 

So I have tried to develop a light painting effect in Photoshop that doesn't require working in the dark, long ex-

posures, or merging and blending dozens of layers. This works on subjects that you wouldn't be able to access 

at night, moving subjects like people, and you can work on your existing images. 

Start with an image (of course). I usually use an HDR image and edit it as I normally would, with basic editing in 

Lightroom, and then move the image over to Photoshop. After whatever edits you do in Photoshop, flatten the 

image.  Here is my starting image. 

 

 

 

Photography (Beyond) Basics 

Creating a Light Painting Effect at Mid-Day  
Mickey Rountree 
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Use the shortcut ctrl-J (cmd-J on Mac) to copy the base layer and add a layer mask. 
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Next, use the camera raw filter (filter/camera raw or the shortcut ctrl/shift-A) to drastically drop the exposure of 

this layer until it looks like night or is very dark. It doesn't have to be solid black, but it should look like very late 

twilight. I find I usually decrease the exposure somewhere between -3 and -4.5. I usually also decrease high-

lights, and if there is a bright sky, I may also use a graduated filter. Underexposure increases saturation, so you 

may also need to decrease it. 

 

 



 

The Contact Sheet – Volume 71 – Issue 2                                                                                           Page 12 
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Select the layer mask by clicking on it, and use a soft, black brush at a low opacity like 10 or 15% to paint on the 

mask to begin lighting the subject. Vary the brush size depending on the size of what you need to paint. It's bet-

ter to use multiple painting strokes to build up the lighting rather than adding a lot of light quickly with high opacity 

brushes. Using low opacity also makes it easier to vary the exposure in different parts of the image. As you paint 

on the mask, you'll see the objects you paint over begin to lighten. The more opacity you build on the mask, the 

lighter they become. Don't overdo this. The goal is to have a picture that looks like a night scene with some light 

added selectively.  
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Below I've painted over the barn, lightly over the grass, and made some dabs on the surrounding trees. You can 

see the effect and the corresponding mask. Try not to light the sky, since that wouldn't happen in real life night 

painting unless you have an aircraft searchlight. If you make a mistake, switch to white, paint over your mistake, 

then switch back to black, check your opacity, and continue. 
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After my light painting, I decided on a couple of finishing touches. First, I cropped some of the sky off since while 

it was dramatic in the daytime shot, it was just black dead space in the night shot. You might also notice the rule 

of thirds coming into play. 
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Next, I added a photo filter adjustment layer. I chose an 85 orange at about 25% to warm things up slightly as 

an old tungsten flashlight would. Or you might even prefer a blue filter; it's all personal taste. 
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And here is the final image below. I would suggest that you don't flatten your image, and then save it in Pho-

toshop format (.PSD). If you decide later to change the image, you won't have to start over from scratch. 

 

 

 

I've found that this technique works well on landscapes, Old Car City Cars, still lifes, flowers, low key portraits, 

and almost anything else you can think of. You can see some of my other examples at: 

https://mickeyrountree.smugmug.com/Blogs/n-RZ7dzb/2021/Light-Painting/ 

 

New Show at the Gallery 
Milton McLain 

 

The Winter Show is up at the Gallery At Blackwell and all are welcome to visit. It is open during Blackwell Auto-
motive’s business hours Monday through Friday 7:30-5:30 at 71 Eastgate Loop. 

 

A big thank you goes out to our contributing members Karen Beisel, Tom Cory, Mary Jane Fish, Howard 
Kaplan, Milton McLain, Jim Pierson, Myra Reneau, and Russell Robards. Without the support of members we 
would not have this space that PSC benefits from. Thank you. 

 

This show is planned to run through April with the changeout to be April 23, 24 which will be for our Spring 
Show. Hopefully we will have an opening reception in May. 
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Of Interest for Photographers 

Are you an abstract photographer or are you interested in trying abstracts?  

This is the Exhibit for you: 

 

CALL FOR ENTRIES 

Saturday May 01 to 

Monday May 31, 2021 

The Joseph Miller Center for the Photographic Arts once again takes great pride in announcing its ELEVENTH 
ANNUAL juried abstract exhibit. ALL interested photographers are invited to submit entries for this much antici-
pated spring event. Over the years, because of the influence these exhibits have had in encouraging and pro-
moting abstract photography and due to their reputation, recent JM Abstract Exhibits have been attracting en-
tries from international as well as national photographic artists. Whereas submissions to the First Annual JM 
Abstract Exhibit had been limited to local NVACC-related clubs, many current participants come from photo-
graphic groups outside the Greater Washington / Northern Virginia area or are non-affiliated / independent pho-
tographic artists. 

The Joseph Miller Center will begin accepting entries for the upcoming ELEVENTH ANNUAL EXHIBIT on Satur-
day, December 26, 2020. The link for more info and entry form can be found at Abstract Exhibit – NVACC . 

The deadline for submissions will be Saturday, February 27, 2021. 

Keep up-to-date by signing up for our mailing list. We promise not to spam you with unrelated email! 

 
Eleventh Annual Joseph Miller Abstract Photography Exhibit 

Contest Pictures For PSA PID Interclub 
Milton McLain 

 

Another opportunity is coming up to participate in a PSC club event. The pictures are due to me by February 7, 
sent to my address below.  

 

The Interclub Open competition is sponsored by the PSA Projected Image Division. We are in Group D with 20 
other clubs. This is round 2 of 3 for the year. The club receives points toward the year total and participants can 
receive Award ribbons and Honorable Mentions. If we excel, we can move to a higher group. 

 

Send your images to msmclain2@gmail.com, maximum three. Six images will be selected, one per person, to 
represent the club. No theme, max dimensions 1050 (h) x 1400 (w) regardless of orientation. Format is jpeg, 
sRGB. Rename image to name, title, eg Doe, John, Beautiful Picture. 

 

Do not use symbols, Be brief. Previously sent images this year will be considered. If you have not submitted 
before, you will receive a permission to publish form for use by the PSA website. 

 

There is an email being sent to use for submission response. I look forward to seeing what you send.  
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PSC Board Members 

Officers 

President: Bob Blevins  423-718-8123   president@chattanoogaphoto.org 

Pres-Elect: Louann Smith    423-605-0605    president-    
   elect@chattanoogaphoto.org 

Secretary: Ed Laughlin   423 894 6986 secretary@chattanoogaphoto.org 

Treasurer: Mary McLain  423-344-5643  treasurer@chattanoogaphoto.org 

Directors 

Randy Ware  (’23)  706-270-2985 randy@chattanoogaphoto.org 

Jim Pierson  (’23)  425-551-4039 jim-pierson@chattanoogaphoto.org  

Martin Fish (‘23)  703-281-9743 martin@chattanoogaphoto.org 

Nick Stangarone  (‘22)      423-762-2448 nick@chattanoogaphoto.org 

Sharon Wise  (‘22)  843-290-4145  sharon@chattanoogaphoto.org 

Lynn Petty  (‘22)   423-653-3453  lynn@chattanoogaphoto.org 

Joseph Cooper  (’21)  423-290-3570 joseph@chattanoogaphoto.org  

Dave Reason  (’21)    256-443-1969 dave@chattanoogaphoto.org 

Mary Jane Fish  (’21)   423-803-6467 maryj@chattanoogaphoto.org 

 

Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org 

Editor: Mary Jane Fish           editor@chattanoogaphoto.org  

Website             www.chattanoogaphoto.org  

Facebook:            www.facebook.com/chattanoogaphoto 

Twitter              https://twitter.com/ChattanoogaFoto 

Monthly Meeting Information  

Day:  3
rd 

Thursday Each Month 

Time:  6:00 PM, Boot Camp  
  6:30 PM, Registration & Social 
  7:00 PM, Meeting & Program 

St. John United Methodist Church 

CAC 

3921 Murray Hills Drive 

Directions: Exit Hwy 153 onto Hwy 58 
North. Turn left at the first traffic light onto 
Murray Hills Drive. Entrance to the church is 
on the right. PSC will meet in the CAC 
(gymnasium) ground level entrance immedi-
ately in front of you. Parking surrounds the 
church; however other entrances will normal-
ly be locked. 

The Photographic Society of Chattanooga 
holds club membership in the Photographic 
Society of America, ArtsBuild Chattanooga, 
Camera Club Council of Tennessee (3CT), 
and the North Georgia Camera Club Council 
(NG3C). 

Photographic Society of Chattanooga 

PO Box 8886 

Chattanooga, TN 37414 

A 501(c)(3)Organization 

 


