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Photography Competitions, Who Cares…You Should! 

Presented by Colby McLemore 

Thursday, March 17, 2021, at 
 
7:00 p.m. via Zoom 

It’s only an ego trip, the same people always win, I’ll never be good enough to win…ever heard or felt this 

about photography competitions? It isn’t a surprising reaction as there is only one winner and everyone else is 

at best the first-place loser. When judging, people often say they hope it goes well. I always reply, “One person 

will be happy and the rest will blame it on me.” 

Your mamma and daddy told you that it isn’t about winning or losing, it’s about how you play the game. And 

once again they were right. There is no better way to become a better photographer than through the competi-

tion process. It has the ability to focus us as visual artists on what is important, the final image—not the camer-

as, not the techniques, but what we end up with. Yeah, those get you to the final image, but they are rarely as 

important as we think. We’ll discuss why competitions are crucial for you to become a better photographer. At 

the same time, we will review some of the images from the “What’s for Dinner?” photo contest. I hope that I get 

you more engaged in this scary but exciting element of photography. 

Here’s the Zoom link for the presentation: 

Meeting ID: 918 990 0433 
One tap mobile 
+19292056099,,9189900433# US (New York) 
+13017158592,,9189900433# US (Washington D.C) 
 
Dial by your location 
        +1 929 205 6099 US (New York) 
        +1 301 715 8592 US (Washington D.C) 
        +1 312 626 6799 US (Chicago) 
        +1 669 900 6833 US (San Jose) 
        +1 253 215 8782 US (Tacoma) 
        +1 346 248 7799 US (Houston) 
Meeting ID: 918 990 0433 
Find your local number: https://us02web.zoom.us/u/kby05q4xZ 

 

Colby is the owner of and visual storyteller at Colby’s Photos & Videos. He is a full-time professional whose 

work centers on advertising photography and videography for businesses, corporations, and individuals. He is 

known for his caring, fun, and easy-going demeanor and for being professional and both customer- and de-

tailed-oriented. Others often describe his work as creative, clean, and fresh. 

Colby has received many accolades from his community, including the Knoxville News Sentinel’s Best of Knox-

ville award as Best Photographer, as well as Cityview’s Best of the Best photographer four years in a row. He is 

most proud of the awards earned among his professional peers, including Tennessee’s Photographer of the 

Year, East Tennessee Photographer of the Year, and numerous Tennessee’s Top Ten Professional Photogra-

phers. He has also earned the Kodak Gallery Award and Fuji’s Excellence Award, and many others.  

To learn more about Colby and to see examples of his work, visit his website at www.colbysphotosvideos.com. 
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PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to PSC, 

PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15    

 SINGLE $30      

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Monthly Meetings and More! 

PSC Committee Chairs 
 

Boot Camp: Randy Ware 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Patricia Wilkins 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Louann Smith  

  contest@chattanoogaphoto.org 

Contest - SCIPE Coordinators: 

  Myra Reneau and Pat Gordy 

  SCIPE@chattanoogaphoto.org 

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Bruce Tatum 

  field-trips@chattanoogaphoto.org 

Fundraising: Mary McLain 

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill 

  contact@chattanoogaphoto.org 

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Louann Smith 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND: Bill Mueller 

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Jim Mears 

  sound@chattanoogaphoto.org 

Special Events: Angela Dillard, Jackie Wolf 

  special-events@chattanoogaphoto.org 

Website: Dave Reasons and David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons and David Temples 

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Bill Mueller 

  workshops@chattanoogaphoto.org 

Youth Photography Showcase (YPS):  

  Pat Gordy 

  youthcontest@chattanoogaphoto.org 

 

 

New Members and Visitors  

 PSC welcomes all visitors and new members. 

 New members are invited to participate in all 

  PSC events and visitors are encouraged to  

  join PSC after three visits. 

Calendar of Events 

Mar 4—6:30 pm  Board Meeting 

Mar 18— 7:00 pm   Speaker & Contest Presenta-
tion 

 

 

Visitors New Members 

 Marzanna Grabczynska  
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What’s New on the Web?            February 2021 

I’ll finally admit it; I’m Bored with a capital B. Here’s what I have been reduced to: 

I found a tutorial that will allow you to customize the UI (user interface) colors on photoshop. You can go wild. 
Here’s an example of some of the things you can do. You can spend days playing with this. 

 

 

 

It was on the Photoshop Training Channel. You don’t have to use the same colors shown here; you can use 
different colors or even separate colors for all of those various UI’s. Here’s the link: 

 

(757) How To CUSTOMIZE The Photoshop Interface Color [2 Quick Hacks] - YouTube 

 

As long as we’re “improving” Photoshop, how about we teach it to respond to voice commands?  Imagine hav-
ing a power like Alexa to have Photoshop do your bidding. Well, it’s possible. Here’s a tutorial from our friend 
Unmesh Dinda of Piximperfect. The software to do this is actually free. It’s called VoiceAttack. The free version 
has a limit of 20 voice commands and will work on one program. If you want to use it on more than one program 
or have more than 20 commands you want to use, there’s a paid version. 

 

(774)Voice Commands in Photoshop? Hell Yeah! - YouTube 

 

 

 

By Bill Mueller 
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Now that we’re done with creating the Photoshop of the future, let’s get down to some photography-related stuff. 
Here’s a tutorial from Blake Rudis of f64 Elite on file types. What should you save your files as TIFF or PSD?  
Which is better & Why!  Blake covers all the major file types in this tutorial. 

 

(774) TIFF vs PSD? Which is better & WHY! - YouTube 

 

One of the tools we have in photography is Focus Stacking. It’s a technique that combines several images taken 
using different focus points to ensure an image is in perfect focus from front to back. Nick Page presents this 
tutorial that shows us Focus Stacking doesn’t have to be hard; in fact, in Photoshop, it’s almost idiot-proof. 

 

(774) How to Focus Stack in Photoshop // Tutorial - YouTube 

 

One of the new things in the last release of Photoshop is Neural Filters. These are filters that use a lot of AI, and 
you have to be connected to the internet to take advantage. If your Wi-Fi is turned off, it won’t work. One of the 
neatest ones is called Depth-Aware Haze. The filter identifies your subject and makes everything else hazy. 
Pretty cool. Here Aaron Nace from Phlearn.com takes us through the steps to use this new filter with several 
different examples. 

 

(774) Testing the NEW Depth-Aware Haze in Photoshop | PHLEARN - YouTube 

 

Quote of the Month: 

 

 
Life is like a Camera 

Just focus on what’s important 

Capture the good times 

Develop from the negatives 

And if things don’t work out, 

Just take another shot 
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Member Profile of the Month 

Mary Jane Fish 

First of all I would like to apologize for selecting myself as the Member of the Month. I for-

got that February is a short month and by the time I realized, it was too late to get anyone 

to agree to write me an article. Therefore I thought you might like to know a little some-

thing about me. 

My first camera was a Polaroid camera which developed its own pictures and had a 

messy solution to coat it so it would not fade. However it did fade. Next I took a photog-

raphy class in college and learned not only how to take photos, but how to develop them 

in a darkroom. The cameras we used way back then were twin lens reflex.  

Martin and I met some years later while volunteering in a community theater in Washington, DC. That is one rea-

son we so enjoy attending theater productions whenever we can. We missed it a lot in 2020 but have been able 

to go again to the Chattanooga Theater Company this year. 

My first really good camera was a Nikon F Series which Martin bought me when our son Eric was born. We took 

many images of him growing up but we also began photographing whenever we went on trips. I started scrap-

booking the pictures I took and have many books of good or bad images that were taken over the years. In 2000 

I went back to school to get a degree in graphic design and found that my favorite class was photography. This 

was at the beginning of digital cameras. 

I found a camera club in Vienna, Virginia, where we lived and joined to help improve my photography. I especially 

liked going on field trips with the group. It is a great way to get to know your fellow photographers and travel to 

different and unusual places to take photos. I started going by myself but then Martin started going along to help 

carry my gear. When I got a newer camera he decided to carry the old one and started taking photos as well. I 

am still a member of that club even though we moved here in 2017. The Vienna Photographic Society have con-

tests monthly, and now that they are doing them virtually I can submit images to them. 

 

Once we found out that we were moving to Tennessee I started looking for a camera club locally. We joined the 

Photographic Society of Chattanooga even before we moved here. We are glad that we did because we have 

made many friends, enjoyed going on 

fieldtrips (which I hope will start again 

soon), and have learned from the 

presenters and bootcamps that the 

club holds. I am glad that we have 

been able to hold Zoom meetings in 

lieu of in-person meetings during this 

time of Covid-19. 
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As for what type of things I like to shoot, I usually say I will shoot anything but I do have my favorites. My first 

love is architecture. I have taken many buildings both inside and out.  I  have a portfolio on Victorian Houses 

and Arches which I continue to expand as I find more images to my liking. I also collect lighthouses which I must 

have visited and photographed before I buy the replica.  

 

My next loves are flowers and wildlife. My favorite flower is the peo-

ny. My father grew them in our back yard when I was a child. They 

are big and beautiful and have a heavenly scent. Too bad they only 

bloom for several months in May. I try to find both wherever we go. In 

the past several years we have traveled to Florida in search of birds. 

We have visited the rookeries at the alligator farms to see the shore 

birds in their mating plumage, building nests, and hatching their 

young. We missed taking a trip there during 2020. 

But most of all we have 

missed our field trips and cannot 

wait until we are able to go out 

again. 
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My first SLR was the Nikon D70, then D80, then a D7000, and finally my current camera is the D7200. Each time I got a 

new model, Martin got my old one. I have been using the D7200 for several years and my go-to lens is the Nikon 28-

300mm zoom. This can be used for landscapes and wide angles, normal distances and to take macro or closeups from not 

so close a distance. I use this because I usually only need to carry one lens on field trips. It has worked well for me until we 

started searching for birds. Then I need a longer lens to get them in better focus. I started with the Tamron 200-500mm. It 

was good as a starter but I found I wanted more. I now use the Sigma 150-600mm lens with a 1.4X extender. I know I 

would like to have even more but this is all I can afford or want to carry with me.  It is quite heavy. Martin now uses the 

Tamron. I also have a Nikon 90mm macro, and a 10-24mm wide angle lens.  

I learned Photoshop while in Design school. I think it was version 6. Things have changed greatly and I now use many 

different software packages to help process my images.  I still finalize images in Photoshop even if I start them in Light-

room. I have taken many photographic workshops in my past and one teacher said if he could only have one software 

package it would be Nik’s Viveza. So the Nik suite was the first add-on software package I bought. I still use it on occasion, 

but everything else has been improved so the options are numerous. I have and use many of the Nik software packages. 

The ones I use the most are Color Efex Pro 4 and Silver Efex Pro 2 (used to changes color image into black and white or 

sepia). 

There are many ways to post process an image, but there are many who think all the work should be done in the camera. 

That would be great if I took perfect images, but there always seems to be something that can be improved. I am glad that 

there are software packages to help me do that. I have also gotten pretty good at taking several image vertically of a scene 

and then merging them together into a panorama. I usually use Photo > Photo Merge > Panorama  from Lightroom to 

perform this task. 

 

I hope you have enjoyed my rantings and have learned a little more 

about me. I would like to learn about all of you as well. Please think 

about writing  an article about yourself so all the members can get 

to know you better. 
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Photography (Beyond) Basics 

Steal an Idea Today  
Mickey Rountree 

The other day a picture on 500PX caught my eye, and I liked the effect the photographer used. Since it’s not 

my image, I won’t put it here, but instead, I’ll give you the link below. 

https://500px.com/photo/1028087066/%E6%97%B6%E5%B0%9A%E4%B8%BD%E5%BD%B1%E2%80%943-
by-%E5%AD%99%E5%A4%A7%E5%9C%A3-null 
 
I liked it so much I decided to steal the idea, figure out how to reproduce the effect, but still make it my own. 

When you see an image you like, figure out what it is that caught your attention. It might be lens selection, view-

point, lighting, color, or post-processing. Whatever it is, try to duplicate it. By that, I don’t mean copy it exactly. 

Besides being virtually impossible, that’s also unethical, especially if you try to pass it off as you own. But using 

another photographer’s image as a starting point isn’t really stealing; it’s just being inspired. When you see an 

effect you like, you may be able to search for it on Google and find instructions or even videos. The hardest part 

may be how to describe it in Google to get relevant results.  

What caught my eye in the image I liked was the faded-looking background that was large with a normal-

looking smaller image in front. It’s almost like the subject is casting a large colored shadow. You’ve probably 

seen similar effects in product shots, but you don’t often see it with people shots. So that was the key concept I 

“stole” for my attempts. This one was easy enough to figure out on my own, and I’ll give you the basic steps 

below. 

I started by looking for some high-key portraits. I didn’t visualize this working with low-key subjects, but it can 

work, as you’ll see below. 

Step 1:  Open the image and select the subject.  

I won’t go into a lot of detail on making a selection since there are lots of good tutorials out there. I selected the 

quick selection tool and then clicked on “select subject.” 
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Step 2:  Refine the selection 

“Select subject” did a pretty good rough selection, but you’ll see it missed a lot of the loose hair. I clicked on 

“select and mask,” “refine hair,” and most importantly, checked the box to “decontaminate color.” I selected 

“output to new layer” and clicked OK. I had a pretty good selection faster than you can read these directions. 

Just a couple of years ago, this would have taken me 20 or 30 minutes. 

 

 

 

Step 3:  Duplicate this layer 

Simply duplicating this layer with Ctrl-J makes the wispy hairs become thicker. Then merge this layer with Ctrl-E. 
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Step 4:  (Optional) Convert the subject layer to a smart object. 

Do this either from the layer menu or right-clicking on the layer and choose “create a smart object.” The ad-

vantage of creating a smart object is that in a later step when we resize the subject, if we reduce it and save it 

and then change our mind and enlarge it, it will lose detail with each resizing. This doesn’t happen if the subject 

layer is a smart object. If you’re decisive and always get it just right on the first try, you can skip this step. 

 



 

The Contact Sheet – Volume 71 – Issue 3                                                                                           Page 12 

  

Step 5:  Unlock the background layer. 

You can’t change the opacity of the background layer because it is locked. To unlock it, click on the lock icon. 

 

 

Step 6:  Decrease the opacity of the background layer. 

This is personal taste, but I find something between 40 and 55% usually works. You’ll see the gray and white 

checkerboard pattern that represents transparency. 

 

 

 

Step 7:  Resize and reposition your subject 

Select the subject layer and Ctrl-T to open free transform. Scale your subject down to the size you want and hit 

“enter” to complete the change. Use the move tool to reposition it. If you decide you need to resize it again, 

you’ll be glad you created a smart object. 
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Step 8:  Flatten the image. 

Go to layers/flatten image. By the way, you won’t see the full effect until you’ve flattened the image. I’ve done it 

enough to visualize the results, but you may find it helpful to create a new blank layer, move it to the bottom and 

fill it with white. Then the effect will look more like the final image, even before you flatten it. 
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Here is my final image and a couple of other attempts. 
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At first, I started by using the same subject, both large and small. But it works just as well with two (or even more) differ-

ent images. 
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When I first starting working with this technique, I visualized images with white or light gray backgrounds. But to see what 

would happen, I tried it with a black background, and it worked well. So far, I’ve done this technique mainly with portraits, 

but it would work with products, cityscapes, and maybe even landscapes with some imagination. 
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Of Interest to Photographers 

2021 BRMAA Photography National Juried Show 
 
You are cordially invited to enter the Blue Ridge Mountains Arts Association 

(BRMAA) 2021 Photography National Juried Show.  The 2021 BRMAA Pho-

tography National Juried Show is open to all photographers, both amateur 

and professional, and all original photographic media, including film and digi-

tal images.  Cash prizes totaling $3,000, including $750 for Best of Show, will be awarded.  

 

• Best of Show - $750 (not eligible for another recognition) 

• 1
st
 Place in Nature - $400      1

st
 Place in Fine Art - $400               1

st
 Place in Digital Art - $400 

• 2
nd

 Place in Nature - $250     2
nd

 Place in Fine Art - $250              2
nd

 Place in Digital Art - $250 

• 3
rd

 Place in Nature - $100      3
rd

 Place in Fine Art - $100              3
rd

 Place in Digital Art - $100 

• 3 Honorable Mention – Ribbon Awarded 

           

This national show will proudly be on display in the Richard Low Evans Gallery of the Art Center, home to the Blue 

Ridge Mountains Arts Association and located at the historic courthouse in Blue Ridge, Georgia, from July 24 

through August 28, 2021. Postmark deadline for entry is April 10, 2021. 

 

The judge for this year's show is Eric Dusenbery. Eric Dusenbery (B.A. Cinema & Photography, Southern Illi-

nois University) is passionate about using curiosity and photography to tell stories.  

Eric's photography and writing has appeared in numerous publications and he is the recipient of several national 

awards. Eric works with clients on their visual communications needs. By using unconventional thinking and curi-

osity to remove the jargon associated with many traditional approaches, the resulting work helps clients to stand 

out and engage audiences. In addition to assignments and commissions, Eric uses photography and storytelling 

for a variety of social and cultural issues — to enrich and preserve the human spirit and to promote an apprecia-

tion for the rich cultural identity of the South. Photographs from projects have been widely exhibited from tradi-

tional fine-art galleries and museums to educational and cultural centers. For many projects, Eric chooses to 

work with film, including the large format 4 x 5 view camera with black-and-white materials. He is drawn to the 

rich, tonal range that film/paper provides and the experience of traditional photography with careful consideration 

of composition. In the field, using the  4 x 5 camera requires patience, self-discipline and control. It’s an old-

school approach, but it can be the ultimate tool for capturing details. In the darkroom, he hand prints each piece, 

utilizing techniques to enhance and intensify the images. 

 

If you know of someone who might be interested in participating, please feel free to share this email or direct 

them to our website, www.BlueRidgeArts.net. If you have any further questions about the exhibit, please feel free 

to contact me at BlueRidgeArts.Photoshow@gmail.com. 

 

Artfully, 

Caroline H Mann 
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ATLANTA PHOTOGRAPHY GROUP PRESENTS “MEMBER’S CHOICE 2021”, AN ANNUAL GROUP  

EXHIBITION HIGHLIGHTING THE OUTSTANDING WORK OF MEMBERS. 

Photographers from a wide array of genres will kick off the Atlanta Photography Group’s spring exhibi-

tion lineup, at the new Indie Studios in Atlanta, curated by Beth Lilly and Judith Pishnery. 

ATLANTA – Atlanta Photography Group (APG) is pleased to announce the opening of Member’s Choice 2021, 

an annual group exhibition focused on bringing the work of APG members to the forefront.  A wide array of pho-

tographic genres and processes will be represented and showing for the first time at the new Indie Studios on 

Ottley Drive in Atlanta, from March 6, 2021 – April 3, 2021. The opening reception will be held on March 6, 2021 

from 12pm to 5pm and includes informal “met and greet” with attending artists.  

“This event provides an exciting opportunity to showcase our members’ amazing work which spans so many 

genres. APG has an impressive and diverse group of photographic artists. Exhibiting at the new Indie Studios 

space is a great way to share their work with the larger community by getting the work beyond our gallery walls,” 

says APG’s Executive Director, Judith Pishnery. 

 

 

 

 

For more information about Member’s Choice 2021 or the Atlanta Photography Group (APG) go to https://

www.atlantaphotographygroup.org/events/2021/03/06/exhibition-memberschoice-2021 .   

Please note that any city mandated Covid-19 protocol will apply when visiting the exhibition.  

Exhibition: March 6 – April 3  

Open House: March 6, 12-5pm, Free and open to the public. 

Location: Indie Studios, 190 Ottley Dr NE, Atlanta, Ga 30324 

Virtual curator & artist talk: March 18 @ 7pm, registration is required, see the website. 

See the website or contact us to visit the exhibition, days & hours vary, and by appointment. 

www.AtlantaPhotographyGroup.org  

Atlanta Photography Group 
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PSC Board Members 

Officers 

President: Bob Blevins  423-718-8123   president@chattanoogaphoto.org 

Pres-Elect: Louann Smith    423-605-0605    president-    
   elect@chattanoogaphoto.org 

Secretary: Ed Laughlin   423 894 6986 secretary@chattanoogaphoto.org 

Treasurer: Mary McLain  423-344-5643  treasurer@chattanoogaphoto.org 

Directors 

Randy Ware  (’23)  706-270-2985 randy@chattanoogaphoto.org 

Jim Pierson  (’23)  425-551-4039 jim-pierson@chattanoogaphoto.org  

Martin Fish (‘23)  703-281-9743 martin@chattanoogaphoto.org 

Nick Stangarone  (‘22)      423-762-2448 nick@chattanoogaphoto.org 

Sharon Wise  (‘22)  843-290-4145  sharon@chattanoogaphoto.org 

Lynn Petty  (‘22)   423-653-3453  lynn@chattanoogaphoto.org 

Joseph Cooper  (’21)  423-290-3570 joseph@chattanoogaphoto.org  

Dave Reason  (’21)    256-443-1969 dave@chattanoogaphoto.org 

Mary Jane Fish  (’21)   423-803-6467 maryj@chattanoogaphoto.org 

 

Webmaster: Dave Reasons & David Temples webmaster@chattanoogaphoto.org 

Editor: Mary Jane Fish           editor@chattanoogaphoto.org  

Website             www.chattanoogaphoto.org  

Facebook:            www.facebook.com/chattanoogaphoto 

Twitter              https://twitter.com/ChattanoogaFoto 

Monthly Meeting Information  

Day:  3
rd 

Thursday Each Month 

Time:  6:00 PM, Boot Camp  
  6:30 PM, Registration & Social 
  7:00 PM, Meeting & Program 

St. John United Methodist Church 

CAC 

3921 Murray Hills Drive 

Directions: Exit Hwy 153 onto Hwy 58 
North. Turn left at the first traffic light onto 
Murray Hills Drive. Entrance to the church is 
on the right. PSC will meet in the CAC 
(gymnasium) ground level entrance immedi-
ately in front of you. Parking surrounds the 
church; however other entrances will normal-
ly be locked. 

The Photographic Society of Chattanooga 
holds club membership in the Photographic 
Society of America, ArtsBuild Chattanooga, 
Camera Club Council of Tennessee (3CT), 
and the North Georgia Camera Club Council 
(NG3C). 

Photographic Society of Chattanooga 

PO Box 8886 

Chattanooga, TN 37414 

A 501(c)(3)Organization 


