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Join us on Thursday, March 16, 2023 at 7:00 pm  

Bio:  

Tom and Pat Cory are semi-retired nature and travel photographers who have been members of PSC 

for many years. For 35 years they led photography tours throughout the United States, Europe, Latin 

America and the Pacific Rim. In addition to their travels they have published three photography books 

and had their work featured in numerous publications such as Outdoor Photography, Nature Photogra-

pher, the PSA Journal and Sierra Club Calendars.  

Program description: Creating Images with Emotional Impact 

Ansel Adams once said that the challenge in photography is how to create an image that goes beyond 

technical expertise, an image that elicits an emotional response in both the photographer and the 

viewer of the image. 

In our presentation we will explore a wide range of images from wildlife to waterfalls, the grand land-

scape to close ups, some that succeed and some that fail to meet the challenge. 

Creating Images with Emotional Impact 

Tom and Pat Cory 
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PSC Committee Chairs 
 

Boot Camp: Patrick Thompson 

  bootcamp@chattanoogaphoto.org 

Camera Club Council of Tennessee 

  (3CT) Club Rep: Sally Edwards  

  3ctclubrep@chattanoogaphoto.org  

Community Outreach: Gary Connor 

  outreach@chattanoogaphoto.org 

Contests-Quarterly and Annual:  

  Martin Fish 

  contest@chattanoogaphoto.org  

Exhibitions: Milton McLain 

  exhibitions@chattanoogaphoto.org 

Field Trips: Patricia Wilkins 

  pcsfieldtrips2@gmail.com 

Fundraising:  

  fundraising@chattanoogaphoto.org 

Membership: Kathy Hamill   

Newsletter: Mary Jane Fish,  Editor 

  editor@chattanoogaphoto.org 

Programs: Lin Prabish 

  programs@chattanoogaphoto.org 

PSA Competition - PID: Milton McLain 

  pid-competition@chattanoogaphoto.org 

PSA Competition - ND:  

  ndcompetition@chattanoogaphoto.org  

PSA Club Representative: Milton McLain 

   psa-rep@chattanoogaphoto.org  

Publicity: Karen Beisel 

  publicity@chattanoogaphoto.org 

Sound Technician: Martin Fish 

  sound@chattanoogaphoto.org 

Special Events:  Jackie Wolfe 

  special-events@chattanoogaphoto.org 

Website: David Temples 

  website@chattanoogaphoto.org 

Webmaster: Dave Reasons  

  webmaster@chattanoogaphoto.org 

Workshops and Seminars: Lin Prabish 

  workshops@chattanoogaphoto.org 

Youth Photography (YPS):  

  Pat Gordy and Gary Connor 

  youthcontest@chattanoogaphoto.org 

 

 

 

 

PSC Membership 

Pay your membership online through PayPal 

www.chattanoogaphoto.org 

Or by check ~ Mail check (payable to PSC) to 

PSC, PO Box 8886, Chattanooga 37414  

 STUDENTS (FULL TIME) $15   SINGLE $30  

 FAMILY (SAME HOUSEHOLD) $40 

Photo Field Trips 

Photo Contest 

Photo Workshops 

Calendar of Events 

Mar  9—7:00 PM PSC Board Meeting (Zoom) 

Mar 16—6:00 PM PSA Bootcamp and General 
Meeting 

April 2—PSA PID Images Due 

April 27-28—Blackwell Gallery Changeover 

 

New Members and Visitors  

    PSC welcomes all visitors and new members. 
 New members are invited to participate in all 
 PSC events and visitors are encouraged to  
 join PSC after three visits. 

Visitors Visitors 

Sharon Gilley Vicky Ogle 

Maury Griffith New Member 

Gary Hamilton Maurice Griffith  

Randy Huffman  

Jared Kansonetti  
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What’s New on the Web?       March 2023 

Bill Mueller 

 

One of the big topics for the last year or so is Color Grading.  Here’s a tutorial from 
Christian Mohrle Covering how he does it in Photoshop. 
 
(111) How I COLOR GRADE Flat Photos in Photoshop - YouTube 
(https://www.youtube.com/watch?v=g5W0MTKaK9I) 
 
Sticking with Christian for a bit, he also did a great tutorial on how he edits HDR im-
ages in Photoshop. 
 
(111) How I Edit HDR-Photos in Photoshop - YouTube 
(https://www.youtube.com/watch?v=KZxdT1IBXFM) 
 
I always learn something when I watch the Pro’s edit their images.  Here Alister Benn 
shows you how he processes 3 of his latest images from Spain 
 
(111) Landscape Photography - How to process creatively in just a few minutes. - YouTube 
(https://www.youtube.com/watch?v=ccBDKmi9l4w) 
 
If you’ve never used Blend If in Photoshop, you should look into it.  It’s relatively easy to use and produces very 
powerful results.  Here Blake Rudis of f64 Academy shows us how he uses it for Exposure Blending in Pho-
toshop. 
 
(111) Exposure Blending with Blend If in Photoshop - YouTube 
(https://www.youtube.com/watch?v=fxd0KkA2smc) 
 
Taking Blend If a little further, In this tutorial, Blake shows us how he uses it to produce double exposures in 
Photoshop. 
 
(111) AMAZING Double Exposures with Blend If in Photoshop - YouTube 
(https://www.youtube.com/watch?v=hBxdr1P8bYE) 
 
Making selections can be tricky.  Sometimes they come out perfectly and sometimes it’s just a mess.  Here 
Colin Smith of PhotoshopCafe shares his secrets for perfect selection edges. 
 
(111) 5 Secrets for Perfect Selection Edges in Photoshop - YouTube 
(https://www.youtube.com/watch?v=2l2mGFZNtzE) 

 March Bootcamp—March 16 at 6:00pm 

Richard Smith—Getting the Color Right -  

Lightroom Tools for Controlling the Colors in an 

Image. 



 

 The Contact Sheet – Volume 73 – Issue 3                                                                                           Page 5 

“Daddy…..Do You Think Penguins Will Ever Lose 

Their Awesomeness?”   

Donna Bourdan 

 

I recently returned from a fly fishing trip to Patagonia.  The owner of the fishing tour company has a seven 

year old daughter who randomly asked him one night, “Daddy, do you think penguins will ever lose their 

awesomeness.”  Since I was recently home from the Falkland Islands, this quote seemed appropriate to 

introduce the trip report from my two week land based visit there.  

The Falklands are famous for their vast variety of bird life as well 

as other wildlife, including sea lions, elephant seals, orca and 

dolphins.  One of the main attractions are six varieties of pen-

guins:  gentoos, Magellanics, kings, northern rockhoppers, the 

occasional macaroni, and the very rare (one) Mosley’s penguin. 

Like many of my wildlife ex-

cursions, the travel to this 

remote area takes a fair 

amount of planning.  Be-

cause of the war between 

Argentina and Great Britain 

in 1982, the Falkland Islands 

do not allow regular air trav-

el from Argentina ( the clos-

est point) to this territory of 

the United Kingdom.  Instead, the jump-off point from South 

America to the Falklands is Santiago, Chile.  It is best to arrive a 

day or two early because the next flight is a Chilean domestic to 

Punta Arenas and then to Stanley, FI.  That flight is only offered 

one time per week.  So 

you don’t want to be late!  

Once you arrive at Stanley, you travel by FIGAS (Falkland Islands 

Government Air Service) to the various island destinations.  FIGAS 

operates twin engine “bush planes” flown by military pilots.  And it is 

not unusual to experience delays due to high winds.  The planes are 

grounded if the winds exceed 55 knots...not an unusual circumstance.  

And that was our circumstance on arrival with winds of 70 knots.  

Once the winds subsided, we 

were off to the first of 

four island destinations.  Here, I had my first lesson in driv-

ing a four wheel drive land cruiser with a manual stick 

shift...on the “wrong side”.  I was terrified, until I realized 

how much fun it was to go four wheeling across the rugged 

countryside with the sea always in sight.  And there was 

never any risk I would hit another car because there was 

only one other car and it was following me.  

Each morning we would leave the settlement at 3:30am in 

order to be at the beach by first light.  My directions were:  

“Go out of the settlement past the guest house; go through 

Rockhopper in the surf 

Gentoo Blur in Morning Light 

King Penguins entering the sea 

Falkland’s Cormorant 

Commerson’s Dolphins 

Falkland’s Cormorant 
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the gate past the cormorant colony; take a left at the “T” in the “road”; 

go immediately through the open gate; follow the “road” through 

three closed gates until the “road” ends at the beach;  look for the 

gates for your bearings!  “Road” is in parentheses because there is 

no road!  The other directions included, 

“Don’t run over the Magellanic 

penguin burrows!”  

Being at the beach pre-dawn 

was just magical.  The pen-

guins would begin their march 

from the gentoo colony to the sea to begin fishing.  The penguins 

were very careful to survey the surf for sea lions and elephant seals 

before taking the plunge.  Back at the colony the mates were sitting 

on eggs and waiting for the food to arrive. We were there just in time 

to see very young chicks as well as witness the hatching of several babies.     

In the afternoons we would drive to the “gulch” to watch the comical rockhoppers leap out of the ocean and 

onto the treacherous cliffs, bringing home fish for the chicks.    

After four days we moved to our next location, an island 

famous for its sea lions and southern elephant seals.  The 

elephant seals come here to birth their pups.  After 3 weeks 

the pups are weaned and are left on their own until they 

can enter the sea and forage for themselves. We often had 

to walk past 20 or more adolescent elephant seals hauled 

out on the trails around the beach.  There were so many 

that it was quite the obstacle course to get to the beach.  

A transient orca family patrols these seas on a daily basis, 

in search of pups.  The matriarch is well known to the re-

searchers on the island and goes by the name of Puma.  

We witnessed Puma and her calf enter the “orca pool” in search of pups.  But all pups were hauled out and 

safe.  

From here we went to a very large and remote island with a large black-browed albatross colony.  This was 

the crown jewel of the trip.  Albatross are pelagic birds that 

only come onto land to breed and raise their chicks.  De-

cember is the prime time to see these remarkable and 

beautiful birds.  With a wing-

span of 7-8 feet, they make 

quite an impression.  Be-

cause they rarely come to 

land they have little or no 

fear of us.  This allows us to 

be near them as they soared 

around the cliffs and ulti-

mately landed to perform 

their dances in hopes of find-

ing their mate.    

Also in this location, we were able to photograph the exquisite Falklands Cor-

morant, formerly known as the King Cormorant or Imperial Shag.  For me, the 

holy grail of bird photography is to capture these birds coming in for a landing 

with their feet splayed out in a braking position and their primaries curled.  I 

missed this shot the last time I was here.  But it didn’t evade me this time.  I 

Gentoos Entering the Sea at Day Break 

Rockhopper in the surf 

Black-browed Albatross 

Falkland’s Cormorant Coming into the nest 

Strike a Pose—Gentoo Penguin 



 

 The Contact Sheet – Volume 73 – Issue 3                                                                                           Page 7 

Hidden Lake Trail Hidden  

 

Av

 

The Big Drift 

was determined and I sat with them at their colony 

for three hours until I got it!  

Our final destination was a fairly large king pen-

guin colony on Stanley.  We got to the beach as 

early as possible to have good light.  Then we 

waited for the penguins to arrive.  Just as with the 

gentoos, they are very cautious before entering 

the sea.  They knew that there was a sea lion pa-

trolling the waters.  Sea lions often wait for pen-

guins to come close to the water’s edge, then they 

haul out and hunt the penguins down on the 

beach.  The sea lions are faster and more agile on 

land than the very large Kings.  The Kings can 

often out maneuver sea lions in the water.  So the 

advantage for sea lions, is to hunt on the beach.  

Fortunately on this day, the Kings won the day.  In 

the low light, I decided to try some “blurs” as the 

Kings tentatively entered the sea.  I was happy 

with the result…rendering a painterly quality to the 

images.  

So, the answer to question, “do penguins ever 
lose their awesomeness”, I would have to say a 
resounding NOOOOOOOOO!!  

    

King Penguin in a Sand Storm 

Thank you, Donna for a wonderful story and images. 

If any of our readers have a story to tell with images please send 

them to editor@chattanoogaphoto.org by the 20th of the month 

before the next newsletter.  

The story can be your vacation photos, your favorite place to take 

photos, or something your have taken close to home. I am sure 

that we all have something to say and images to share with our 

membership. 

Mary Jane Fish, Editor 

PSC Newsletter 
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PSC PID Contest Results  

Milton McLain 

 

The results are in for the second round of the PSA PID division Interclub Open Competition. This is the 
second of three rounds that make up this year’s competition between clubs. PSC is currently ranked in 
ninth place in Group D which has twenty four clubs in it. There are five groups, A- E, which includes 
international clubs, too. 

 

Individual results: 

 

Mickey Rountree Lunatic Asylum   12 points 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Gayle Domanski Upon Reflection   11 points 
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 Mary Jane Fish Vincent’s Bedroom  
   11 Points 

 

 Howard Kaplan Highrises  
    11 Points 

 

 

 

 

 

 

 

 

 

 

 

 

 

Laura Newbourne Sea Treasures 11 Points 

 

 

 

 

 

Jim Pierson  Sun on Gladiolus 
   10 Points 

 

These are consistently high scores, although short of HM 
or Merit awards. Judging was provided by the Plano Photo-
graphic Club for this round. 

 

Please have your third round images in to me by April 2. 
They will be selected and submitted to PSA by April 15. 
Submissions should be sent to msmclain2@gmail.com with 
PID in the title. 

I will send an email to you shortly for submission by reply. 
Additional information may be found on our website under 
contests. 

Keep shooting! 
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One of the simplest and most versatile lighting setups for still life photography is a small or medium soft-

box almost directly above the subject. The most important concept to keep in mind is the larger the light 

source is in relation to the subject, the softer and more even the light will be. That also means placing the 

light as close to the subject as possible without blocking the camera’s view. For the shots below, I used a 

24 inch square softbox, because it gives me good control of the light. But in most cases a small translu-

cent white shoot-through umbrella would work just as well and is much cheaper. Depending on the subject 

you will often have to add reflectors to fill the shadows, flags to block light or occasionally even add an ac-

cent light.  

   

While I used a Yongnuo speedlite and remote, you could use any speedlite, a studio strobe or even a con-

tinuous light source like a tungsten or quartz light, CFL, or LED. If you use a tungsten or quartz light be 

sure the softbox or umbrella you use is designed to work with these hotter lights without catching fire. 

This is a great setup to use to photograph small objects for insurance records, or selling on EBay or 

Craigslist. Or just use it to create still life images when you don’t want to go out shooting.   

Shot 1 High Key Flute 

This is the basic setup described above. I’m shooting almost straight down and the flute is placed on a 

piece of white foamcore. A flute is highly reflective and shows everything around it, so white foamcore re-

flectors were needed on each side, and even though it’s not shown in the setup photo, I had a circular sil-

ver reflector over the lens to add fill from the front. The most important part of shooting high key is to keep 

the feel light and airy, but be very careful not to blow out the highlights. 

 

Photography Basics 

Small Set Photography 

Mickey Rountree 
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This is the basic shot. If I made the foamcore background pure white, the shiny highlights were totally 

blown out, so I shot and processed for a light gray rather than pure white. Also at his point every flaw and 

scratch on the flute and background shows clearly.  
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Even before I shot this, I had envisioned it as having music superimposed on the flute, and then textures 

and color added over the whole image. I scanned a sheet of flute music and in Photoshop I added it to my 

base image and selected darken as the blend mode, so only the notes would be added without blocking 

out the flute image. I added a couple of textures and some color grading which also minimizes the  

scratches and flaws and here is the final result. 
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 Shoot 2 Low Key Still Life Grapes and Wine bottle 

Again this uses the same basic setup. Behind the setup is a sweep of white background paper, but since it 

isn’t receiving any light it will appear as black in the final image. Because the dark green bottle blended into 

the dark background, I added a second light coming in from behind and about 45 degrees to place a high-

light on the edge of the bottle and glasses and also a white reflector camera left to fill in the shadows. Again 

I had a silver reflector (not shown) over the lens. The base was a sheet of foamcore covered with wood-

grain bulletin board paper. Normally I would shoot at my synch speed of 1/200 sec, but here I slowed the 

shutter to 1/6 sec to allow the candle flames to show better. 

 

Here is the final image. In Photoshop I added a blur to the candle flames for the soft glow, and used a star 

brush to produce the starburst in the flames. I used Topaz Texture Effects, and a vignette to complete the 

image. 
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Shoot 3 Watch on Black Rocks 

This the same basic setup again. My background is a piece of black felt, and some river rocks I spray 

painted black. I first used the rocks over 30 years ago and they are such a useful background that I still use 

then frequently. There is a small card held by a “plamp” to block some light from the watch crystal. More 

about that later. And of course I used a sprayer to mist everything.  

 

One of the problems in this shot is that the watch crystal mirrors the light source so it has a white reflection 

over the whole face. Since this was a relatively large light, the highlight is even and diffuse, and not specu-

lar like a small light source would produce. Some would find this acceptable, but I wanted the watch face to 

be more clearly visible. My solution was to use a small card as a gobo to block light from the crystal. It was 

mounted on a “plamp” to make it easier to reposition. With a continuous light source or a studio strobe with 

modeling lights, it is simply a matter of looking through the camera or using live view and moving the card 

until the reflection was gone. Since I'm shooting without a modeling lamp I had to position it through a se-

ries of test shots, and I usually got it right within three shots. The card had to be readjusted every time the 

watch or camera moved. So why don't we see the shadow of the card or the plamp arm? With a small 

harsh light source, we would, but a softbox that is relatively large in comparison to the subject casts light 

from its entire surface from different directions eliminating the shadow. If we were using a small harsh light 

source the shadow would be obvious. Here you can see the reflection over the whole face, covering about 

half after my first adjustment, about a quarter after my second adjustment, and completely gone in the final 

image. 
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PSA provides education, information, inspira-

tion and opportunity to all persons interested  

in photography 
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We cordially invite you to enter the Blue Ridge Mountains Arts Association (BRMAA) 2023 Photography 

National Juried Show. The 2023 BRMAA Photography National Juried Show is open to all photographers, 

both amateur and professional, and all original photographic media, including film and digital images. En-

tries must be postmarked no later than Saturday, April 29, 2023. Cash prizes totaling $3,000, including 

$750 for Best of Show, will be awarded. 

 Best of Show - $750 

 1st Place in Nature - $400           1st Place in Fine Art - $400                   1st Place in Digital Art - $400 

 2nd Place in Nature - $250          2nd Place in Fine Art - $250                 2nd Place in Digital Art - $250 

 3rd Place in Nature - $100           3rd Place in Fine Art - $100                 3rd Place in Digital Art - $100 

3 Honorable Mention – Ribbon Awarded 

This national show will proudly be on display in the Richard Low Evans Gallery of the Art Center, home to 

the Blue Ridge Mountains Arts Association and located at the historic courthouse in Blue Ridge, Georgia 

from Saturday, July 15 through Saturday, August 26, 2023. 

 

The judge for this year's show is Ms. Myrtie Cope. Ms. Cope is an Atlanta photographer with a focus on 

architecture and nature. Cope completed the Summer Intensive and Advanced Intensive certificate pro-

gram at Rocky Mountain School of Photography. She is pleased to have both architectural and nature 

photos in several private and public collections around Atlanta including the Hartsfield-Jackson Atlanta 

Airport, Emory University Hospital J-Wing, Broadstone Yards, and the Huntley on Park Avenue, Asbury 

Cafe at Emory University Hospital. Cope was honored to receive the Denis Diderot Scholarship to Cha-

teau Orquevaux Artist Residency in Orquevaux, France, in October 2021. 

Complete prospectus and registration form for this year’s show is attached, as well as our poster. If you 

know of someone who might be interested in participating, please feel free to share this email or direct 

them to our website, www.BlueRidgeArts.net. If you have any further questions about the exhibit, please 

feel free to contact me at BlueRidgeArts.Photoshow@gmail.com. 

 

Artfully, 

Caroline 

--  

Caroline H Mann 

Assistant Director 

Blue Ridge Mountains Arts Association 
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Of Interest to Photographers 
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Month Speaker Subject 

January Richard Smith Lightroom Updates 

February Mickey Rountree Photoshop Plugins 

March Richard Smith 
Getting the Color Right - Lightroom Tools for  
Controlling the Colors in an Image. 

April Bob Copeland Competition Training 

May Russell Robards Bird & Alligator Photography in Florida 

June Mickey Rountree TBD 

July Louann Smith TBD 

August Gary Connor TBD 

September No Bootcamp Picnic 

October No Bootcamp Open House 

November Donna Bourdon  

December No Bootcamp Christmas Dinner 

2023 Bootcamp Schedule 

Sandhill Crane Photography from the Hiwassee  
Wildlife Refuge 

 

A Gallery Thank You 

Milton McLain 

 

A big thanks to our participants in the new Gallery at Blackwell show. We have 50 pictures in 
the gallery that makes a good full display. Our participants are Donna Bourdon, Michael 
Brown, Tom Cory, Mary Jane Fish, Ernie Jackson, Howard Kaplan, Leslie O’Rear, Lynn Pet-
ty, Jim Pierson, Lin Blackwell-Prabish, B Daniel Prabish, Dave Reasons, Myra Reneau, Rus-
sell Robards, Mickey Rountree, Richard Smith, and Alan Wolfe. 

 

The next submission date will April 27, 28. Watch for additional information. 

 

Thanks for your support!! 
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I am enjoying being the president of the Photographic Society of Chattanooga but we need more 

members to volunteer to keep the club running smoothly. So look to yourself and see if you cannot 

help on occasion. 

First -- Martin needs help at each meeting in setting up the equipment being used at the meeting and 

in taking it down after the meeting. We definitely need one or more volunteers to learn this process 

because Martin and I will be out of the country for the June 15th meeting. Therefore we need several 

volunteers to learn the process well enough to set up and take down for that meeting.  

Please let Martin know you are willing to help with this process or just see if you can help at the 

March meeting. 

Next—The club is looking into a new process for handling the quarterly competitions. We will be try-

ing out a system called Visual Pursuits which handles the entries to competition as well as judging 

and presenting the images to the club. 

We need someone to learn Visual Pursuits to help run it for the 2nd quarter competition. The images 

will be input into the system by May 18th but the judging and presenting will be handled in June 

when we are away. 

We also need volunteers for many other items. Right now we have committee chairman for many of 

the items we offer to our members. It would make the chairmen’s job much easier if you would volun-

teer to help them. Pick an area you are interested in and ask the chairman if they can use help. 

I hope we can grow our membership and resources with the help of volunteers. 

Thanks for listening.  

Mary Jane Fish 

President 

 
Quote of the Month 
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PSC Board Members 

Officers 

President: Mary Jane Fish  423-803-6457 president@chattanoogaphoto.org 

Pres-Elect: Lin Prabish  423-800-1002 president-    
   elect@chattanoogaphoto.org 

Secretary: Ed Laughlin   423 894 6986 secretary@chattanoogaphoto.org 

Treasurer: Mary McLain  423-344-5643  treasurer@chattanoogaphoto.org 

Directors 

Gary Connor  (‘25) 423-650-8568 Gary@chattanoogaphoto.org 

Ann Robards  (‘25) 423-208-0369 Ann@chattanoogaphoto.org 

Patrick Thompson (‘25) 901-378-1811 Patrick@chattanoogaphoto.org 

Bob McLeod  (‘24) 706 508-2317  bob@chattanoogaphoto.org 

Dave Reasons   (’24)    256-443-1969 dave@chattanoogaphoto.org 

Donna Bourdon  (‘24) 423 280-6019  donna@chattanoogaphoto.org  

Martin Fish  (‘23)  703-969-8907 martin@chattanoogaphoto.org 

Pat Gordy   (’23)  423-718-7552 pat@chattanoogaphoto.org 

Randy Ware   (’23)  706-270-2985 randy@chattanoogaphoto.org 

 

Webmaster: Dave Reasons & David Temples  webmaster@chattanoogaphoto.org 

Editor: Mary Jane Fish editor@chattanoogaphoto.org  

Website www.chattanoogaphoto.org  

Facebook: www.facebook.com/chattanoogaphoto 

Twitter  https://twitter.com/ChattanoogaFoto 

Monthly Meeting Information  

Day:  3rd Thursday Each Month 

Time:  6:00 PM, Boot Camp  
  6:30 PM, Registration & Social 
  7:00 PM, Meeting & Program 

St. John United Methodist Church 

CAC 

3921 Murray Hills Drive 

Directions: Exit Hwy 153 onto Hwy 58 
North. Turn left at the first traffic light onto 
Murray Hills Drive. Entrance to the church is 
on the right. PSC will meet in the CAC 
(gymnasium) ground level entrance immedi-
ately in front of you. Parking surrounds the 
church; however other entrances will normal-
ly be locked. 

The Photographic Society of Chattanooga 
holds club membership in the Photographic 
Society of America, ArtsBuild Chattanooga, 
Camera Club Council of Tennessee (3CT), 
and the North Georgia Camera Club Council 
(NG3C). 

Photographic Society of Chattanooga 

PO Box 8886 

Chattanooga, TN 37414 

A 501(c)(3)Organization 

 

Thanks to Shaw Industries for printing our monthly newsletter. 


